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WORCESTER MUSICAL FESTIVAL, | 
SEPTEMBER 7, 9, 10, II, AND 12, 1884. 


SUNDAY MORNING, SEPTEMBER 7, 
GRAND OPENING SERVICE. 
TUESDAY MORNING.—THE REDEMPTION. 
TUESDAY EVENING.—Cantata, HERO AND LEANDER and | 
MISCELLANEOUS SELECTION. 
WEDNESDAY MORNING.—CHERUBINI'S MASS in D minor, | 
THE CHRISTIAN’S PRAYER, and other works. | 
WEDNESDAY EVENING.—ELIJAH. | 
THURSDAY MORNING.—DVORAK’S STABAT MATER, | 
conducted by the composer; ST. PAUL. | 
THURSDAY EVENING.—Selections from ORPHEUS and} 
MISCELLANEOUS SELECTION. 
FRIDAY MORNING.—THE MESSIAH. 
FRIDAY EVENING.—GRAND CLOSING SERVICE. 
PrincipaL VocaLists.—Madame ALBANI, Mrs. HUTCHINSON, | 
and Miss ANNA WILLIAMS, Madame ENRIQUEZ, and Madame 
PATEY; Mr. LLOYD and’ Mr. BOULCOTT NEWTH, Mr. | 
BRERETON and Mr. SANTLEY, | 
Programmes, containing full particulars, may be obtained either 
from Messrs. Deighton and Co.,or Mr. E. J. Spark, High Street, | 
Worcester. 





OYAL CRITERION GLEE PARTY (with or 
without Handbells) are prepared to give their Celebrated and 
Unique Performance, as given on Six occasions before Her Majesty 
the Queen, H.R.H. the Prince of Wales, and other members of the 
Royal Family, At Homes, Banquets, &c. Very suitable for Drawing 
Room Entertainments. Terms moderate. Apply to Mr. Harry Tipper 
218, The Grove, Hammersmith, W. 


HE BIRMINGHAM AND MIDLAND 

COUNTIES CONCERT PARTY.—Second Season.—This 
Party, consisting of Miss Blanthorne, Miss Emilie Harris, Mr. Richard 
Clarke, and Mr. George Harriss, owing to their great success last 
season at the Birmingham Town Hall and Provincial Concerts, are 
again prepared to accept engagements, together or separately. For 
Oratorios and Miscellaneous Concerts, Criticisms, Terms, &c., on 
pplication to Mr. George Harriss, 194, High Street, Birmingham. 


HE BIRMINGHAM CONCERT PARTY. 
Soprano, Miss Clara Surgey; Contralto, Mrs. H. T. Walters; 
Tenor, Mr. S. Ford; Bass, Mr. Monteith Randell. Each Member is 
a highly trained vocalist, and the Quartet one of the best in the 
Midlands. For Oratorios, Ballad and Miscellaneous Concerts, terms, 
and critiques of press, apply, Mr. Monteith Randell, Holly Lodge, 
Monument Road, Birmingham. 


ONCERT PARTY, consisting of Miss Agnes 
Y Larkcom, Madame Frith; Mr. Charles Abercrombie, Mr. Edwyn 
Frith, and (Pianists and Violinist) the Misses Agnes and Violet 
Molyneux, is booked for Leeds, September 24, This and other Parties 
open to accept Oratorio, Ballad Concerts, &c, For vacant consecutive 
dates at touring terms, address, Mr, Edwyn Frith, Oxford Mansion, 
London, W. 


ERIES ot CONCERTS at ST. JAMES’S HALL, 

7 &c, from September to Christmas. Vacancies for Vocal and 

Pianoforte Pupils to be “ Brought Out” and salaried engagements 

guaranteed, Introductions for aspirants also. Terms moderate. 
Vacancies for Artists to join tour on sharing terms only. 

















ISS MAUD CAMERON’S CONCERT and 
OPERETTA PARTY (Second Season), Artists: Miss Maud 
Cameron, Miss Mary Horton, Mr. Arthur Weston, Mr. Alfred Grieve. 
Two new operettas, “‘ The Sergeant’s Ruse” and “Crotchets.” Now 
arranging dates for next season. May also be engaged as a party, 
or individually, for Dinners, Concerts, Banquets, Oratorios, &c. 
Address, James Burn, Secretary, 52, Sidney Road, Stockwell, S.W. 


St. JAMES’S HALL (Banqueting Room).— 

3 Vocalists, &c., desiring Appearances or Engagements are 

introduced at Mr. Stanley Mayo’s Fortnightly Concerts (29th season), 

jistructions given. Stamped envelope. 22, Brunswick Square, Cam- 
vell, 


Me. JAMES PECK, who for a great many years 
MEN was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c. 36, South- 
ampton Street, Strand, London, W.C. 














MESSRS. | 
NOVELLO, EWER & CO. 


HAVE THE HONOUR TO ANNOUNCE THAT THEY 
HAVE OPENED A 


BRANCH ESTABLISHMENT 


No. 129, FIFTH AVENUE, 





, $.—The LONDON CON- 
SERVATOIRE NEW BUILDING, Porchester Square, \W., 
is the largest and most splendidly appointed College for Resident or 
Out-students in this Country. 








LONDON CONSERVATOIRE of MUSIC. (In- 


stituted 1876 for the Recognition of Talent.) The Directors 


| invite young Musicians desiring assistance, Scholarships, Concert or 


other introductions, to address the Secretary for form of application. 


HE magnificent HALL and SUITE of ROOMS 

at the Baker Street Bazaar, lately occupied by Tussaud’s Wax 

Work Exhibition, to be LET. Apply to Mr. G. Dawn, at the Offices, 
Baker Street Bazaar, W. 


<. GEORGE’S CHAPEL, Windsor.—There is a 

VACANCY for an ALTO VOICE. Intending candidates, who 
must not be older than twenty-six, can obtain information as to quali- 
fications and salary on application to W. Parratt, Esq., Cloisters, 
Windsor Castle. 


Pigeon yey CATHEDRAL.—TENOR SINGER 

and LAY CLERK WANTED. Salary, £80 perannum. For 
particulars and terms of engagement, apply to S. G. Saul, Esq., 
Chapter Clerk, Carlisle, to whom testimonials of character and musical 
efficiency must be sent (not later than the 14th of August next). 


ORCESTER CATHEDRAL.—TENOR 
VOICE WANTED immediately. Stipend, £75. Apply, 
The Chapter Clerk, Worcester. 














RGANIST and CHOIRMASTER for the Parish 
Church of St. Luke, Chatham Place, Hackney. Septe 
Two Sunday services and Wednesday 1g 

y and Friday evenings). £40. Address, Vicar. 








Three-manual organ. 
(practices Wednesd 


ANTED, for Christchurch, Dinan, ORGANIST 

and CHOIRMASTER. Salary, £30. Excellent opening for 

Pianoforte and Singing Lessons in a Ladies’ School and Private 

Tuition. Address, Rev. J. G. Orger, Chaplain, Dinan, Cotes-du-Nord, 
France. No lady need apply. 


ANTED, an ORGANIST, for the Congregational 

Church, Woodford. The services on the Sabbath are at 11a.m. 
and 6.30 p.m. and on Wednesday at 7.30 p.m. The person appointed 
must be prepared to undertake the training of the Choir. Preference 
will be given to a qualified candidate residing in the immediate ncigh- 
bourhood of the Church, Apply, stating age, qualifications, and salary 
required, enclosing not more than three testimonials, to Mr. A. 
Forrow, 1, Swiss Villas, Derby Road, Woodford. The words “ Appli- 
cation for Organist,” to be written on the left-hand corner of the 
envelope. 


\ ANTED, at Michaelmas (September 25), an 

ORGANIST for the Wesleyan Chapel, Banbury. Wesleyan 
preferred, Two Sunday Services, one week evening, Choir 
Practice. For further particulars, apply to Mr. P.S. Edmunds, Marl- 
borough Road, Banbury. 


C*HOIRMASTER WANTED for the 


Church, Buckhurst Hill, Essex. Apply to Rector. 


RGANIST and CHOIRMASTER.—An Engage- 
ment desired by experienced Amateur. Would deputise. H., 
106, Forest Road, Dalston. 
RGANIST and CHOIRMASTER.—WANTED, 
an APPOINTMENT. Eighteen years’ experience. Highest 
references. Address, S., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAU ;EAUMONT (Soprano). 


(Compass, A to C.) 
For Oratorios, Classical aa Ballad Concerts, and Organ Recitals, or 
Festival Servi ddress, Point House, Brigg, Lin hire, and 
7, Bedford P lace, Russell Square, London. 


~ MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, bv sant Terrace, Manningham, 
Yorks. 


“MISS B LACKW ELL (Soprano). 
(Pupil of Madame Sainton-Dol tb Vv. 
Orchestral, Orat orio, B alla id Cor hy Seu, tay § 
ER BRUNN VER 


Had Con 


e Squ are, S.W. 


MISS FRAS 
For Orator ri s, Ope sratic, or Ba 
or Mes ers 





MISS FUSSELLE (Soprano). 

Pupil of Madame Sainton-Dolby, and late her Assistant Profe 
also Licentiate (Artist) of the Royal Aca 

For Concerts, Oratorios, &c., addres Harring on Squ 


S, 375 


MRS. HEMMING (Soprano). 
(Pupil of Mr. J. Pearce.) 
For Oratorios, Concerts, &c., 48, George Street, 
Birmir ughé am. 


MISS BESSIE HOLT, R.A.M. (Soprano). 
(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester. 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon — t, Coventry. 


MISS | = MILY Pi AGET (Soprano). 
alist for Singing, R.A.M.) 
For Concerts, 7% address, 19, Ll ov 1Sq juare, London. 


M RS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS ADA SOUTH, R.A.M. 
Medalist. Mezzo-Soprano or Sopran For ¢ ios 
Operatic Concerts, addres , Oak on Bronde Park, 


MISS ISABEL CH AT T — (Cont ralto). 
Orchestral, Oratorios, Ba llad Cor ; 3 Jol wn Street, Thornhill 
Square, Bz ry 





Balsall 








MISS MARG: ARET LE VL. AND (Contr alto). 


F or Orat orios, Con icerts, &c., address, 51, P lymouth Grovs >, Mz anche ster. 


MISS PATTIE erence L.A.M. (Contralto). 
For Concerts, Orat ponion: Be. 65 ot 


r Schi 
park Wa 
MISS CONST ANCE POOCK (Contralté »). 


(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours 


a F ulham I R toad, S. Ww. 


For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby; or, 8, B uckingham Palace Road, S.W 
“Miss Poock,a favourite Cor REPAID; sang her two solc 
| pathos 


MISS JEANIE ROSSE ae 
enters eS Westmoreland Road, Bayswater, W. ; 
MISS ALICE WOLSTENHOLME — 
Tor Orato rios, Concerts, &e., address, Radcliffe, Mancheste1 


~ MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées 
55 St. Paul’s Road, Lorrimore Square, S.E. 
MR. J. MELLOR. 
(Principal Tenor Parish Church, Bradford.) 
For Oratorios, Concerts, &c., Eccleshill, Bra .dford, Yorkshire, 
ences kindly permitted to R S. Burton, Esq., Harrogat 


MR. GEORGE WADSWORTH (Tenor). 


For Cnet ios, Concerts, &c., address, 5, Wood Place, Dee 
Lee 


ith great 


S, KC., 


MR. JOHN WHITTAKER (Tenor). 
itorios, Concerts, &c., address, Willow House, Accrin 
1, Princes Street, Church, near Accrington. 
MR. E. JACKSON (Bass). 
__For Oratorios and Concerts, address, Cathedral Choir, Lincoln. 
AL FORD H. MATHEWS (Oboe and Tympani) 


May be engaged for Town or Country Concerts, Oratorios, &c. 
2, Chesham Terrace, Acton, Middlesex. 


For Ora gton; 








we CLARA WEST (Soprano) and Miss 
1VL LOTTIE WEST (Contralto); or complete Concert Party, 
Beethov en Villa, King Fdward Roz td, Hackney. 


PEALE Ee a 


NY ADAME W ORREL L (Soprano), Associate of 
a the Royal Academy of Music, Communications respecting 
engagements for Oratorios, Classical, Operatic, or B am Cor acerts, 


to be address sed to 52, Knowle Road, Brixton Road, S.V 


M22: AME ALICE W OODRUF I E (Soprano) 
begs to announce her CHANGE of ADDRESS, For Cencert, 
Oratorio, &c., address, 2, Sidney Villas, Philip Lane, West Gree ‘n, 
Totten am. 





WM ISS LIZZIE LAYTON (Mezzo-Soprano) (Pupil 
BY of Mr. Winn) begs to announce her CHANGE of RESI. 
DE NCE : Engagements for Concerts, 
pl de 39, Loftus Roa d, Shey herd’s Bush, W. 


) ISS COYTE TU RNER_ (Contralto) 
LY. ‘ CHANGE of ADDRESS. 


unce her 
vacant dat lease address 95, Tollington Park, 


DUNKERTON (Tenor), of Lincoln 
edral, is book ing ENGAGEMENTS for coming season. 
dress, _Cathed: tral, , Lincoln. 





») begs to 
For terms and 


ieee 


For terms and vacant d dates 


a Ha a clear voice of 1 much compass.’ '—Nor wood Review. 

N R. ERNEST A. WILLIAMS (Baritone) is pre- 
pared 1to 

with his Lond 


t engagements for hims self, or arrange Concerts 
Concerts arran 


Charity 
ments ilists providec 


passe terms. Instru- 
b Adel phi, W iC. 

M& . W IL Ll AMS 

NK “Judas,” Si 

Readings in “ Ath 

as abov 


Me a2 


14, Vyner Street, or Ca 


M R. EGBERT ROB ERTS (Bass). Tor terms 
a and vacant dates, address, Mr. N. Vert, 52, New Bond Street, 
: A 


noad, N. 


n and others on 
= Junior Gar: rice Ch 


for 3ass parts in “ Messiah,” 
S ” Paul,” “ Stabat Mater,” and 
canged eo tal Palace, 26th. Address 


Vocalist) requests ~ 
¢ sg certs, &c., be addressed 





or 51, Pentonville 


ISS F. 
iv Opera Company, 
Inn Road, W.C. os 


CVU PBR IOR MU SIC ie /ESSONS.—Herr A 
>) HOE RI NG, 1, Cambridze Road, Teddington, continues to teach 
he art of playing MUSIC from ME MOI Y, by Correspondence, to 
ced P fanofarte Students. 5 per quarter. Send 
» for Prospectuses, cont ited testimonials 
from pupils and pr which is 
universally pronounced the n 
“THE METHOD OF 
MUSIC.” By A. HorErinG. 
post- free fi ior fi ve stz art 


ESSONS by post i in in HARMONY , COUN TER. 

POINT, COMPOSITION, &c., on a new and 1 highly successful 

system. Terms very moderate ‘Address, A. B. C., Messrs. Novello, 
Ewer and Co., I, Berners Stree t, We 


M*. Ht. TU TT, Mus. Bac., 
in Comp n, teaches Harmon; 
&e. » by Correspond rce. Ashburne arbys hire. 


NV Roc. FRANCIS LLOYD, Mus. Bac., Oxon, 
AVI L.Mus. T.C.1 ESSONS in HARMONY, COUD- 
TERPOINT, 


&c rp 5 ( SS, Mz: arket ‘lace, South Shields. 
R. AL L ISON | ins 


structed by Post Candi dates who 
passed the following DEGREE E XAMINATIONS:_ 1884 
DUBLIN, MUS. ee and M 3.3 1880 and 1882, MUS. DOC. 
ON.; MU S. : sie and Dublin), 1878 to 155 
lass the Preliminary Exami 
Ha rmony ) for the Degree « 
ars 1 May, 1884. “J 
a “Roy al Academy of Music per E aneanions (1884) and 
vip (1884). Also S.P.M., F.C.O., T.C.L. (Licentiate, 1854), 
sical Examinations. Theory of Music, Orchestration, 
and Revision | of Musical Compos »y Post to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
Cal bridge House, 68, Nelson St reet, Manchester 
NV R. R. STOKOE, Mus. Bac., ar F.C.O., 
a gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. 
moderate. 14, Down Street, Piccadilly. 


Terms 

M ISS BRUNETTI gives PIANOFOR TE 

LESSONS and is ready to receive Pupils. The Climb, Londoa 
Road, Forest Hiil. 


HARMONY, COUNTERPOINT, &c., by Corre: 
spondence Address, I Dr. Taylor, Stafford. 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 





LOCKW OOD, Harpist to the Carl Rosa 


London add ress, 6, Frederick Place, Gray's 


oncerni othe od, 
st excell d kistenc 

THE FUTURE KOR. TE ACHING 
A Pamphlet. Price 6d. Will be 


sior 


sent 





Cantab., L.R.A.M. 
Counterpoint, Acoustics, 
















































ration, 
indents 
1oforte. 
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Terms 
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USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allow ed to begin and continue for two guineas per 
term. Pupils not in the school pay an entrance fee of one on 
Music Scholarships were awarded in May by Professor Sir G. 
Macfarren. Out-students entering the Music School will be she 
to compete for the Scholarship of one year’s free tuition to be 
awarded in May next year. The fees payable in advance. The 
Michaelmas Term begins Thursday, October 2. Incoming students 
to attend for examination on Tuesday, September 30, and Wednesday, 
October 1. Scholarships will be awarded by Sir. George Macfarren 
in in May, } 1835, as usual, F, J. HOLLAND, Chairman. 


\ X JAANT ED, PRIVATE TUITION for rst MUS. 
BAC., LOND, from the beginning of September till the 
Examination in December. 
Rotherhithe New Road, S.E. pr? S 
RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
blown by engine. Willis, 29, Minories. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
_Particulars and estimates as above free. Inspection invited. 


LOR SALE.—Valuable TEACHING CONNEC- 

TION in the COLONIES, bringing in over £800 per annum. 
A splendid opportunity for a professional gentleman suffering from 
lung or other affection peculiar to the English climate. Advertiser, 
who has just arrived in England from the colony in question, has to 
offer the above for SALE upon the most advantageous and moderate 
terms. The present owner, a professor of music, is desirous of leav- 
ing the profession. The above amount could be considerably increased 
with the greatest of ease by Concerts, Recitals, “‘ At Homes,” &c. 
Were Tuning to be added to a purchaser’s capabilities there would be 
no limit to the yearly income. Minutest details as to colonial expenses, 
&c., and all particulars from Omega, Hobbin’s Library, Earl’s Court 
Road, London, S.W. 
REQU IRED, a Good TEACHING CONNEC- 

TION by a Lady experienced in Tuition and a brilliant per- 
former. Address, A. B., 15, Curzon Street, Maryport, Cumberland. 

RGANIST, CHOIRMASTER, and VIOLINIST 

(Cathedral education) seeks a RE-ENGAGEMENT, where 
there is a good opening for a Music and Singing Master. High testi- 
monials. Address, X. Y. Z., Mrs. Lyon, The Gardens, Sundridge 
Park, near Bromley, Kent. 


N ORGANIST and CHOIRMASTER would give 
his services in return for b oard and lodging. Highest references. 
A.T., care of 7, Spencer Villas, Boro’ Green, Sevenoaks. 


AN& experienced ORGANIST and CHOIRMASTER 
(with good Tenor Voice) will shortly be disengaged. Hearty 
co-operation in musical matters, Good opening for Teaching indis- 
pensable. Highest references and testimonials. Address, G. C., 
Messrs. Novello, Ewer and Co., 1, Berners Street. London, W. 


RGANIST and CHOIRMASTER.—Professional 


man, with fourteen years’ experience, holding important post ; 
agood teacher and st pecially successful choral-trainer. Communicant, 
married. Has high references. Melita, Novello, 80, Queen St., E.C. 


GENTLEMAN (under 30), at present Organist 

and Choirmaster of a large Parish Church in London, and who 
has directed the Choir of a Cathedral for some time, desires a post as 
ORGANIST and CHOIRMASTER in a Church in or near London, 
with TEACHING CONNECTION. Used to large organ and choral 
services. Highest references. Address, Douglas, 33, Norfolk Road, 
West Hackney, E. 

YOUNG MAN, experienced player, wishes for 

an APPOINTMENT as ORGANIST or ASSISTANT. Good 
teferences, Small salary required, Address, Ben Cogswell, The 
Lawers, Meopham, near Gravesend, Kent. 


‘ASSISTANT MUSIC MASTER in a a large | Public 

School seeks holiday engagement as ORGANIST and CHOIR. 
MASTER; also competent to teach Violin and Piano. Commu- 
nicant, Terms moderate. Address, A. B. C., Messrs. Harrison and 
Harrison, Bennett's Hill, Birming ham. 


N Oxford Mus. Bac. is open to RE-ENGAGE- 

MENT as ORGANIST and CHOIRMASTER in a town with 

fair field for tuition in all branches. Mus. Bac., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. Also a Youth ‘disengaged. 


LONDON ORGANIST, &c., is open to imme- 
diate ENGAGEMENT in London. Several years’ experience. 
E., 51, Cumberland Street, S.W. 


WANTED, by a Young Man of good ability, a 

SITUATION as ORGANIST or ASSIST “ANT. Cederstonde'| 
Tonic Sol-fa. South or S.W. preferred. Address, Q. R.S., Froom | 
Montacute, Ilminster. 


EPUTY ORGANIST.— ENGAGEMENT 
WANTED during Holidays by experienced professional man. 
State terms, &c., G. H., 2, Bruyére Place, Bexley Heath, 











Address, lonian, 24, Ilderton Road 


&e.; 
































SINGING BOYS.—A_ Cathedral 
Vocal Trainer, of long and successful experier 
hprage as CHOIRMASTER, or ot 
e sal. Boys : ent up to compete 
s en successful. ry >? Michell, 
Cor Bedford Street, Stran d, W & 


AFTERNOON SERVICE S.—Advertiser is open 


to DE PUTISE every Sunday afternoon at a moderate distance 


Organist and 
ires further 

Has some 
for choral schclar- 
Messrs. Macmillan and 



























from the City. Use of the organ expected in return. Address, J.S.B., 
58, PI pot Street, Stepr ney, E. 
CONCE RT CON DU CTOR is ~ open to an 


a ENGAGEMENT at a leading Concert or Theatre Orchestra 
in England or abroad. Advertiser was a Pupii of the Cologne Con- 
servatoire, and of the Maestro Jap ha, Schwartz and Jensen. Please 
apply by letter to Sch, Schi ha er Allee, 6, 3 Treppen, Berlin, N. 


well known as a 














GENTLEM. AN, 
Accompanist (Piano), is open to receive add 
MENTS at Public and Private Concerts, Dinn 
Terms moderate. Address, Professor, 31, Herbert 
RCHESTRAL PRACTICE.—VACANCIES for 
AMATEUR PLAYERS in ORCHESTRA, meeting near 


first. class 





treet, London, N. 




















Marble Arch every other Thursday. Ad ’, P. R., Messrs. 

Novello, Ewer and Co., 1, Berners Street, W. 
GENT LEMAN of considerable business expe- 
ience desires ENGAGEMENT as SEC TARY to a 





r 
wu SICAL INSTITU TION or SOCIETY, or employment of any 
ind. H., 106, Forest Road, Dalston, London. 


PIANOFORTE TUNER WANTED, who also 
understands Harmoniums and American Organs, Satisfactory 
references required. Address, stating age, salary, &c., to Samuel 


Davidson, Musicseller, Dumfries. i 

VWyant D, a good Pianoforte TUNER and 
REPAIRER, who understands Harmoniums and American 

Organs. Good wages toa competent man. Address, with photo and 

testimonials, Cramer, Wood and Co., Dublin. 


\ y' JANTED, a _ thoroughly experienced ed PIANO- 
FORTE TUNER and SALESMAN, of good address, for a 

London Establishment. Testimonials and Salary required, to G. W., 

Messrs. Novello, Ewer and Co., 


OOD TONER and TUNER WANTED. Liberal 


wages will be given to askilful hand. Address, Toner, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


R= SPAIRER of PIANOFORTES.—WANTED, a 
Young Man, who has had some years’ pract tical experience with 


a good Repairer of high-class Pianos (Tuning and Harmonium Repairs 
not needed). Must be skilled in re-covering hammers, levers, bu shing 














1 f Berners Street, w. 
















actions. Re-setting touch of all kinds of Pianos (o nary finishers 
need not apply), and a strictly steady man. Apply, by letter, to 
T..MOLs Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





ENRY BROTHERTON, of Bishop Auc! sland, 

late Organist to the Bishop of Durham, is in immediate want 

of a YOUTH that can Tune Pianofortes and Teach the Pianoforte 

and Singing. Salary small, with Board and Residence. He will 

receive, in addition, two superior Lessons in each week during each 

Term—one on the Pianoforte and Singing, and one in Harmony and 

Thorough-bass. Applicants must state what salary they would accept. 
Henry Brotherton, Beethoven House, Bishop Auckland. 


YOUNG MAN with address, desires a SITUA- 

TION, or part-employ, as Pianoforte, Organ, or Harmonium 
TUNER. Well up in Repairs and Smallwork. ‘Knows Counter 
trade, and is a brilliant Pianist. Veto, 26, Woodfield Crescent, 
Harrow Road, London. 


IANOFORTE TUNER (first-class) desires RE- 

ENGAGEMENT in London or country. Thoroughly under- 

stands Harmoniums and American Organs. — ; good references. 
Apply, A. G., Messrs. Novello, Ewer and Co., ners Street, W. 


A. Z. wishes to highly Seotntioee a gentlemanly 

and most trustworthy PIANO TUNER, capable of repairing 
Harmoniums and American Organs, who has been in his enfploy for 
five years, and is now anxious to improve his position. Address, 
AZ Z. Messrs. Novello, ! Ewer and Co., t, Berners treet, London, W. 


ANTED, S$ SIT UATION as PIANOFORTE 

TUNER. Understands American Organs and Harmonium. 

Good references. Address, G. M., care of Mr. brown, 34, Flint Street, 
St. Anne Street, Birkenhead. 





























IANOFORTE TUNER seeks an ENGAGE- 
MENT. References good, and satisfactory reasons given for 


leaving present situation. Address, Tuner, F. P., 2, Beatrice Terrace, 


Torquay. 
COMPETENT Pianoforte REPAIRER and 
REGULATOR desires ENGAGEMENT. Excellent testi- 
monials; long experience. Address, R. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
EGULATOR and REPAIRER, thoroughly com- 
petent, combining American Organs and Harmoniums, seeks 


RE- ENGAGEMENT. W. M., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
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TUNER and REPAIRER is WANTED for a 

First-class MUSIC ESTABLISHMENT in the South of 
England. A permanent situation to a thoroughly competent, stec ady 
man. Apply, stating age, references, &c., to E. M. T., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


OST WANTED ina large PIANOFORTE FIRM 

or MUSIC BUSINESS by a German Graduate. Experience 

in Tuning. Very high-class Pianist. Age 40. Address, P. Gross, 
94, St. John’s Road, Upper Holloway, N. 


>IRST-CLASS TUNER and REPAIRER in Mid- 
land district has time to spare equal to three or four weeks each 
quarter for TUNING, &c. Nottingham, Messrs. Novello, Ewer and 
Co., 1, Be ‘rners Street, Ww. 


IANOFORT E 
reliable) wants SITUATION. 
Ewer and Co., 1, Berners Street, W. 


UNER and REPAIRER seeks 
ENGAGEMENT. Well up in general Repairs. Thoroughly 
understands American Organs and Harmoniums. Good Tuner. 
Apply, G. B. D., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a SITUATION in a SHOWROOM, 

Young Man, aged 22. Brilliant Pianist, Organist; also Tuner. 
Understands music thoroughly. Address, F. M. Downton, News- 
agent, Great Southsea Street, Southsea. 


yy aero. partial EMPLOYMENT two or three 

days a week by a first-class TUNER. Nine years’ experience; 
five years with J. Broadwood and Sons. Address, A. M., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ITUATION REQUIRED as IMPROVER to the 

Pianoforte Tuning. Four years with Messrs. Collard and 

Collard. Fair Tuner. Apply, F. A., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


\ ANTED, SITUATION as IMPROVER to the 
Pianoforte Tuning and Repairing. Salary no object. Ad- 
dress, Tuner, 3, Bedford View, Horfield Road, Bristol. 


CCUPATION for YOUNG MEN.—LESSONS 

in PIANOFORTE TUNING and REPAIRING given bya 

Tuner of. 20 years’ experience. Terms moderate. Tuner, Florence 
House, Prince of Wales Road, N.W. 


SSISTANT.—Messrs. W. MORLEY and CO. 
havea VACANCY for a trustworthy Young Man, as CHIEF 
ASSISTANT. Must be well up in all branches of the Sheet Music 
Trade; also a good Salesman. Apply, by letter or personally, be- 
tween 11 and 2, 269, Regent Street, W. 


TANTED, a YOUTH, in an_ old-established 

MUSIC WARE HOUSE, w ihe parents would invest money, 
in partnership or otherwise, to extend the Business, which could be 
largely and profitably done. The youth would have a first-rate oppor- 
tunity of learning Tuning and the whole routine, with Tuition. 
X. Z., Poste Restante, Heywood, Lancashire. 


ANTED, an ASSISTANT, to Manage the 

Counter Department of a Country Music W arehouse. Must 

be of good address and thoroughly understand his business. A liberal 

salary. given to an experienced person. Apply, F. G. R, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, for a large Business in the West of 

England, a Gentlemanly YOUTH, as APPRENTICE. He 

would be taught Tuning and the general routine of the trade, and 

would also have opportunities of becoming acquainted with the Piano- 

forte, Organ, and Orchestral Instruments. One who has already some 

1 4 of the Organ would be preferred. Apply to A. & S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


WANTED, a ¥ oung Man as ASSISTANT in a 
Music Warehouse. Must be of good address, and pleasing 


manners. Good knowle of the trade absolutely necessary. Apply 
to G. Rogers and Son, 20, Circus Road, St. John’s Wood, N.W. 











TUNER (good and_ thoroughly 
Address, M., Messrs. Novello, 





permanent 


















































YOUNG LADY wishes an ENGAGEMENT 
ina MUSIC WAREHOUSE. Can keep books. Plays and 
reads well by sight. Apply, B. Webster, 126, Ashbourne Road, Derby. 


- YOUNG Lz ADY, of good education, address, and 
appearance, requires a SITU ATION in a MUSIC WARE- 
HOUSE. Has had ei sht years’ experience in the trade, and can be 
thoroughly recommended by her present employers. Apply, A. L., 
Deacon and Co., Leicester. 


VVJANTED, by a “Young Lady, a RE-ENGAGE- 
MENT in a MUSIC WAREHOUSE. ‘Twelve years’ ex- 
perience. A. B., Belvoir House, Walton Street, Oxford. 


WANTED, by a Young Lady, an ENGAGE- 

MENT ina PIANOFORT E and MUSIC WAREHOUSE. 
Good Pianist. Address, E. M., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


TO the MUSIC TRADE.—A German (30), single, 

wants an ENGAGEMENT in London or in the country as 
MANAGER or TRAVELLER, or would work up a business on per- 
centage. Ten years’ experience in Germany, five years’ in London. 
C. M., Mr. Green, 76, Great Portland Street, W. 

















ESSRS. LUCAS, SON and CO. have various 
applications before them from parties desirous of PUR. 
CHASING or DISPOSING of their MUSIC BUSINESSES iy 
various parts of the country. They also undertake at a short notice 
valuations of all descriptions of Pianoforte and other Musicsellers’ 
Stock. Prompt attention will be given to all communications ad. 
dressed to thei + 20, Great Mz urlborough Street, London, WwW. 


ARTNERSHIP.—An Old-established Firm in in the 
West of England is desirous of finding a First-class TUNER, 

with moderate capital, to assist in carrying on the business. F urther 
sag ey of Messrs. rnd Son and Co., Chartered Accountants, 














ANTED,a MUSIC a and PIANOFORTE BUSI. 
NESS on easy terms. Address, Musicus, 3, Russell Square 
Brighton. a. 


USIC BUSINESS, in a ina . Midland ° Town. Prin- 
4 cipally small goods; new house; improving neighbourhood, 
Stock and Fixtures about £200, which can be reduced. Good oppor- 
tunity to one who can repair small instruments, &c. Address, 
C. B. and S., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OR DISPOSAL, a MUSIC, STATIONERY and 
FANCY GOODS BUSINESS, in the leading position in a 
well-known Welsh Watering Place. Good Hiring, Tuning, and 
Teaching Connection. No Goodwill, and Stock will be reduced as 
much as possible. To a suitable party the Organist’s situation at the 
Parish Church could no doubt be secured. Apply, J. Evans and Son, 
19, Pier Street, Aberystwith. 


M USIC, STATIONERY, and Second-hand B OOK- 

SELLING BUSINESS for SALE. Double-fronted shop in 
Lease of good house. Long 
Apply, A. B., 





main road. Established five years. 
garden. Rent, 50 guineas. Portion of stock optional. 
77) Kentish Town Road. 


C ORGAN REQUIRED, for small C Church, with 
not less than two manuals and pedals, Address, C. H. Lowe, En, 
Junior Athenzum Club, 


WO-MANUAL ORGAN, 23 stops, Church or 
Chapel; two-manual Organ, 18 stops, Church or Chapel; two- 
manual Organ, 10 stops, Church or Chamber. SALE or HIRE, 
W. E. Richardson, Builder to Her Majesty, Central Organ Works, 
Hulme, Manchester. 


HREE-MANUAL ORGAN (24 stops), also List 
of Organs on Sale. W. E. Richardson, Builder to Her Majesty, 
Central Organ Works, Hulme, Manchester. 


HAMBER ORGAN. ‘Two manuals, 13 stops, 
bourdons. £70. Address, M.,8, Howard Terrace, High Road, 
South Tottenham, 


RGANS (Church and Chamber) for immediate 

SALE. One and two Manuals, with Pedal Bou rdons, New 

and Second-hand. Prices from £45 to £230. Must be sold and cleared 

by end of August, in consequence of Rebuilding of Prensienn No 

reasonable offerrefused. Particulars on application to Henry Speech! 
Camden Organ Steam Works, King’ s Road, N. Vv. 


CHAMBER ORGAN for SALE. Four stops on on 

the great and four on the swell organ, with separate bourdon, 
pedals, couplers, &c., to be seen at A. Hunter’s Organ Factory, 
65A, High Street, Clapham, S.W. 


HAMBER ORGAN for SALE. 
two manuals, and pedals. Spotted metal pipes, a 
equaltonew. J. S., John Heywood, Manchester. 


RGAN, 2 manuals, 4 stops on each, bourdon and 
couplers, 12 in all; hc andsome front, pitch pine; quite new, an 
first-class work; light touch. Very easy terms for payment, as we 
must have the room in factory for three new organs. W. Beales and 
Co., Limes Road, East Croydon. 


RGANS.—Two manuals and one manual. Small 
dimensions; twelve, ten, and three stops. Tone of the best 


q= ality. W. G. Haywood, 179, Drummond Street. Established 1572. 


OR SALE.—Pedal Reed ORGAN, 2 manuals, 2: 

octave pedals, 7 sets reeds; in Spanish mahogany case; equal 

to new. Price 4o guineas. W. Powell, Crown Cottage, Stratton, 
Cirencester. 


‘WO-MANUAL AMERICAN ORGAN for SALE. 

19 stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers ; foot and side blowers, In han dsome 
carved ‘and panelled walnut case, with ornamental gilt pipe, top, and 
stool. Guaranteed in perfect order. Price, 75 guineas; cost £200. Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, “Holloway> 


EDAL AMERICAN ORGAN for SALE. Bar- 
gain. Twelve stops, 6 sets of reeds, 30 notes of sliding pedals, 
octave and pedal couplers, full organ and swell, vox humana, feet and 
side blowers, walnut case as new. Cost £80; lowest price, 32 guineas. 
Mr. Stagg, 56, Red Lion Street, Holborn. 


Viol AANS.—Two of the finest JosepH GUARNERIUS 
known; in perfect preservation. Also one by ANDREA AMATI; 
fine preservation, and tone of exquisite quality. Very rare; there 
being only one other by this maker, The erent of an amateur. 
To be seen at Edward Withers’s, Violin and Bow Maker, 22 and 224, 

Wardour Strect, Leicester Square, W. 
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AND BOW 


MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


VIOLIN . 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. See Price Lists. 


ST. MARTIN’S LANE, 


No OTHER ADDRESS. 


51, LONDON. 





VIOLINS. 


Paris UNIVERSAL ExuiBitTIoN, 1878.—CLASs 13. 





Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, aaa ohcron AND BOW MAKER, 


RTISTIC HOUSE, 
PARIS, ro, RUE DU FAU BOURG-POISSONNIERE, 10, PARIS. 








The celebrated Violins and Violoncellos for Soloists, 
the adoption of the new 
and played by the great 


which, since 
system, are the only approved. Recommended 
t masters; among others, Messrs. SIV ORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs)s MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, &e., 
Professors at the Conservatoire of M usic, Paris. 
Catalogues and testimonials post-free on application. 


ZELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, WwW. 

Kelly’ s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 g 

The Trade, Merchants, an 

















Sh Lippers supplied. 


BRASS. REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Hud dersfield, Price S, 
with drawings of every instru ment, post-free. Music for any kind of 
band, Patronised i by ' the . Army, Navy, and Rifle Cor PS. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


ford Technical School Exhibition, 
Specifica 1s and Estimates free of charge. 
“JIANOFORTE TUNER WANTED for SCOT- 
4 LAND.—To acapable Man the situation would be permanent. 
Address, S. S., Messrs. Novello, Ewer and Co., 1, Berners Sercas, Ww. 


T° PIANOFORTE TUNERS.—WANTED, a 
thoroughly Good TUNER , for out-door work, ina 
hg try c b r ons ind wages requ tired. 
1 apply. . V., Messrs. 
s Street, W. 
n of experience to MANAGE the 


RTMENT in a country Music Shop. 
























bu pectable, stea 

YON ag Ewer and Co., 1, Berner 

A NTED, aM 
COUNTER D 




















State where last ¢ iplo ses, &c. Y. V., Messrs. Novello, 
Ewer and Co., 1, Berner: t, W. 

ANTED, thorou; ree efficient ASSISTANT. 

Knowledge of the Cat es, Small Goods, and good Pianist 


indispensable, Apr sly, in 
and Tuckwood, 64, Berners Stre 


EMeL JOYME NT W ANTED by a Young Man, 
years of age, ears’ experience in Lonc lon houses. 
Pianist. Excellent ref Cc BA; 71, Wells 





ast ince, With references, to Orsborn 
, Ww. 





Fair 
Street, Oxford St., W. 








By Her Majesty's Royal Letters Patent. 
THE BEST 


Actions & Organ Pedals 


PIANOFORTES 


AINSWORTH’S. 


THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
AINSWORTH’S “THE ONLY, PATENT PEDAL ACTION” 
IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 
FULLY SUPPLIES A LONG-FELT WANT—viz., 
A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 








AINSWORTH’S ORGAN PEDALS 
are made by the most 
IMPROVED STEAM MACHINERY, 


and specially designed for home use. 





ORGANISTS AND ORGAN STUDENTS SHOULD 
BE SURE TO HAVE 


AINSWORTH’S 
ACTIONS AND ORGAN PEDALS 


THEY ARE THE BEST. 





Hundreds of Testimonials from Professional 
Gentlemen of the highest rank :— 


‘“* 72, Cumberland Street, Glasgow. 

“ Dear Sir,—I have now got your ‘ Special C.O.’ 
to perfection. The Pedals being unfixed, and castors put 
under your elevators, allow the Pianoforte to be removed 
as easily as one without Pedals, which is a very great 


working 


advantage over other attachments. It has a very fine 
appearance, is comparatively cheap, and is easily attached. 
“ Yours truly, 


“Mr. AINSWORTH.” “WILLIAM FRASER. 


Trade and Professi sional 1 Terms liberal. 





ILLUSTRATED Price Lists AND EXPLANATIONS 
FROM THE INVENTOR AND PATENTEE. 


POSTAL ADDRESS— 
JOHN AINSWORTH, 
INVENTOR AND PATENTEE, 


BRINSCALL, CHORLEY, ENGLAND. 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
Mé: STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for Jarge or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. ‘Terms upon 
application. 





TO THE CLERGY. 


M R. STEDMAN begs to inform the Clergy that 
a he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 





CHOIR-BOYS for Church Festivals, Choral Weddings, Con- | 


certs, &c. 





MUSIC FOR BANQUETS, &e. 


LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments, 
Reeves’ s Depot for Old Music, Fleet Street, London. 
IOLIN STRINGS.—tThree real Roman EorA 
strings sent for thirteen stamps, other strings equally cheap, 
Address, “ Edition Chanot,” 179 and 185, Wardour Street, London, W, 


|B para srie S PIANOS, HALF-PRICE, from 
fro. D’Almaine’s American Organs from £5. All full com- 
pass. Warranted for ten years. Carriage free and all risk taken, 
Easiest terms arranged. Established 100 years. Old Pianos repaired 
allowed. 91, Finsbury Pave- 





or taken in exchange, and liberal prices 
ment, City, E.C. 


T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


OWER” ORGAN 











WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


BOES.—The NEW MODEL OBOE is unrivalled 

for equality of tone throughout the entire scale; has also the 

best and easiest system of fingering ever yet obtained, J. Sharpe, 
Oboist and Musical Instrument Maker, Pudsey, near Leeds. 


P. CONACHER & CO., 


Organ Builders, 











R. STEDMAN undertakes the music (and all; 


the necessary details) for Banquets of City Companies, Masonic | 


Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
VV R. STEDMAN is prepared to provide CHOIRS 
Cantatas, 


and ORCHESTRAS for the performance of Oratorios and 
NV R. STEDMAN will be happy to advise his 
+ clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


HARE: for SALE, by BLazpeLt. Double-action, 
in good condition. Cheap. H. Palmer, 2, Market Street, 
hettering. 


GOOD OLD VIOLONCELLO (perfect order), 


4 dark varnish, can be had on approval. Price £3. Cello, 
, Gladstone Street, L oughborough. 


i OUBLE BASS, a fine and genuine Instrument 
s by Kennepy. Price £14 (a bargain). Apply to Mr. T. Young, 
Queen Street, Salisbury. 


ORTABLE MUSIC STAND ( ( Bennett’s Patent). 
The PATENT for the above invention, which possesses several 
advantages over others now manufactured, is for DISPOSAL, either 
by absolute sale or under royalty. Apply to T. W. Bennett, Market 
Place, St. Neots, Hunts. 
ANTED to PURCHASE (Secondhand), full 
Orchestral Parts of Rossini’s STABAT MATER and Costa's 
ELI; also 80 or 90 copies, vocal score, of “ Eli” and ‘* Hymn of 
Praise.” Must be in good condition. Apply, H. Palmer, Music Ware- 
house, Kettering. 
4~OR SALE (cheap), a quantity of BOOKS, both in 
Staff and in Sol-fa, containing two of Handel’s choruses, Anthems 
by Mendelssohn, Stainer, and Macfarren; Hymn Tunes, &c. Address, 
A.M.S., Oak Mount, Withington, Manchester. 


{OR SALE.—PIANOFORTE VAN; two wheels, | 

carriage built; one of the lightest and est” in the trade; in 

thorough working order, Photo and particulars on app lication’ to 
l'red. W. Holder, Whitefriargate, Hull. 


Auction Rooms specially for the Sale of Musical Property. 

pra ye PUTTICK and SIMPSON, Auctioneers, 
4 , Leicester Square, London, W.C., hold SPE CIAL SALES 
of MU SICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. 
Priv ate Sale. 


MPORTANT 


the largest varied stock of Music in Europe, orders received in the 



































Terms on application. 


morning are executed the same day, or if in stock posted immediately, | 


if req quired. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


A UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 





TO MUSICSELLERS. — Having | 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 
SPECIFICATIONS FREE ON APPLICATION. 
CCURATE METRONOMES, ts., _post-free. 


4 Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
| 12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 








By Her Majesty's Roysl s Royal Letters Patent. 


ORGAN PEDAL ATTACHMENT 


PIANOFORTE 


* The Safety, Ret taining, and Releasing 
Catch and Spring Principle.” 








b eget SHAW wishes respectfully to announce that, 

by kind permission, the above unique and only perfect action will 
be attached to one of Messrs. Hopkinson’s Pianofortes, at their 
establishment, 95, New Bond Street, London, and also at their ware- 
rooms, 5 and 6, Commercial Street, Leeds, on the 6th August, and he 
respectfully invites inspection by Organists, Professors, and Amateurs 
on and after that date. 

For further particulars, litho drawings, and price, post-free, apply to 
the Inventor and Patentee, JOSEPH SHAW, 3, Cobourg Street, 
Leeds. —— 

CavuTion.—The above invention, being the only one on the “ Safety 
Retaining, and Releasing Catch and Spring Principle,’ any imita- 
tion thereof will be a direct infringement. 





MARCH TO CALVARY 


FROM 


THE REDEMPTION 


BY 


CHARLES GOUNOD. 


Valuations for Probate or Legacy Duty, or for Public or | 


>IANOFORTE SOLO (arranged by BerTHOLD Tours) net 2s. 0d. 

| PIANOFORTE DUET _,, as. 6d. 
PIANOFORTE AND scagaebieiiatating (arranged by J. w, 

E..iott) ae as. 6d. 

| ORGAN (arranged by ness Cc. aan He, daiagee SSeOU 


! London: NovetLo, Ewer and Co. 
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HARVEST ANTHEMS 


All Thy works praise Thee 
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Blessec 


Fear not, O land, be glad and rejoice ... 
Fear not, O land 


* Can be heartily recommended.”—Musical Tim 


10 GIVE T HANKS 


Futt Easy ANTHEM FoR HarveEs 





1 be the Nar modes he Lord 


Give unto the Lord the glory ie ve sti mr 2g 1. | : 

God said, Behold, I have given you every herb G. A. Macfa 1, |: ne i DI yi: ‘N H AM. 
I will give thank Junto Thee... ee ae E. J. kin d. | 40 A. ai 

] will give thanks unto Thee ie <a Jarn 


] will magnify Thee, O God 

Make me 

O give thanks 

O how plentiful is 

O Lord, how m 
F how 


aie ke irve ~ 
The Lord h 


' The Lo 











TWELVE HYMNS WIT 





Price Threepence. 
Tonic Sol-fa Edition, price Three-halfpence. 
London: d Co. 
SUITABLE FOR HARVEST FESTIVALS. 


TZING EDWARD.—A new Processional Tune to 
Iw the pops a LIN ne roce onal une 


SYDENHAM, Pr 


lody within your hearts pte Re Vv. F. ‘A. » Hervey 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 


MICHAELMAS TERM COMMENCES SEPTEMBER 29 AND 
ENDS DECEMBER 20. 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. The following i isa 
list of the subjects taught, with names of Professors :— 

Harmony.—Gordon Saunders, Mus.D., Baron Bodog Orczy, Hum- 
phrey J. Stark, Mus.B., C. W. Pearce, Mus. D., James Higgs, Mus.B. 

Counterpornt.—H. h. Stark, Mus. B. , James Higgs, Mus.B., C. W. 
Pearce, Mus.D. 

Form AND ORCHESTRATION.—E. H. Turpin, L.Mus., T.C.L. 

Musica Acoustics (University Lectures)—W. H. Stone, M.A., 
M.B., F.R.C.P. 

PIANOFORTE. —Sir Julius Benedict, W.G. Cusins, Bradbury Turner, 
Mus.B., Miss Alma Sanders, Mrs. ‘Baskcomb, F. G. Cole, L.Mus., 
T.C.L., iG: E. Bambridge, Baron Orczy, George Mount. 

OrGAN.—W. S. Hoyte, L.Mus., T.C.L., W. Pinney, Mus.B., C.E. 
Willing, Frank H. Bradley. 

FicureD Bass PiayinG.—E. H. Turpin. 

Soto Sincine.—A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace 
Wells, Miss Kate Steel, H. Regaldi, C. E. Willing. 

Tue ART OF PranororTEe ACCOMPANIMENT.—C. E, Willing. 

Vio.in.—J. T. Carrodus, L. Szczepanowski. 

VIOLONCELLO.—E. Woolhouse. 

FLute.—John Radcliff, 

Oxor.—A. J. B. Dubrucq, W. M. Malsch. 

Crarinet.—H. Lazarus. 

Harp.—John Cheshire, Ernest R. Lockwood. 

Horn.—T. E. Mann. 

OrcHESTRAL CLass.—George Mount, 

Musica History.—E. H. Turpin. 

SIGHT-SINGING.—W. G. W. Goodworth, L.Mus., T.C.L. 

CuHorRAL Crass.—F. G. Cole, L.Mus. 

VocaL AND AuRAL PuysroLoGy.—C. Armand Semple, B.A., M.B. 

*,* Classes have also been established in General Subjects for the 
benefit of Students of the College. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Five Shillings upwards. 

New Students are received at the commencement of each Term,and 
there are Three Terms in the year. 

Both Male and Female Students are received, and there is no limit 
astoage. There are Evening as well as Day Classes. 

Students of the College are allowed to enter for any of the College 
Examinations at reduced fees. 

Prospectuses, Forms of Application, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
Laneen, 'W. by Order of the dcademical Board. 
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conclusion of the season, certainly redeems a promise 
TH E M U S I C A L T I M E S in the prospectus; but we could wish that a work 
y Res : which has received the stamp of approval in Germany 
AND SINGING-CLASS CIRCULAR. had been treated with more respect. There has been 
eer much earnestness displayed by every member of the 

AUGUBY 3, 2284. company, under Herr Richter’s direction; but as 

mere vocalists we cannot by any means award them 





THE LONDON MUSICAL SEASON. unqualified praise. ‘‘ Tristan und Isolde ” was perhaps 
bc! Heenan dt Ace better rendered than any other opera during the 
BY RENTS! SUNN season; but, on the whole, the artists engaged could 


Ir must be frecly admitted that although the power] scarcely be said to have sustained the prestige of a 
of Italian opera in this country is now fast declining, | country to which we are now taught to look for the 
it has had a long and glorious reign. But afew years | highest development of operatic art. 
ago the commencement of the musical season was} Mr. Carl Rosa’s season of English opera at Drury 
dated from the opening of the Opera,” as it was} Lane Theatre, although of short duration, decisively 
termed; and when the vocalists engaged at this] proved how much he had strengthened his hold upon 
establishment had arrived in the metropolis the only|the British public since, many years ago, he com- 
musical questions which agitated the fashionable} menced hisenterprise. Perseverance in the cause he 
world were what parts the favourite prime donne would| had at heart—the establishment of a home for the 
be likely to appear in, and what would be the “off” | works of native artists, and for those of foreign com- 
evenings upon which, as no petted vocalist would} posers translated into the language of the country— 
sing, the holders of boxes and stalls might absent} has been at last amply rewarded, crowded houses, 
themselves from their usual after-dinner lounge. The| and a warm response to the announcement on the 
change has certainly been very gradual; but assuredly} closing night that he would prolong his stay next 
it is utterly wrong to assert that the large sums paid} season, fully attesting his decisive success. Mr. 
to the principal vocalists is the reason why Italian} Villiers Stanford's new Opera, ‘‘ The Canterbury Pil- 
opera is no longer remunerative. The fact is that|grims,” has, artistically, fully realised all that was 
the taste for the feeble music of this school of writing | expected from this rising young composer; but this 
began to decline when better music became more} work (with the two successes of last season, Mr. 
generally known, and the power of the prima donna} Mackenzie’s “* Colomba” and Mr. Goring Thomas’s 
only became despotic when the composer had ceased | ‘‘ Esmeralda’’) has been strangely mixed up with 
to retain his hold upon public sympathy. How long] those old-world specimens of English workmanship 
the institution may exist supported by so slender a} which still attract paying audiences. It is no doubt 
prop it is difficult to say. Conscious of her import-|an expensive luxury to educate the people to an 
ance to the cause, we can scarcely wonder at the] appreciation of higher works in art than they have 
enormous terms demanded by a first soprano, although | been accustomed to; and we must not blame Mr. 
we may wonder that a lessee can be found to pay | Carl Rosa if he pursues this labour of love somewhat 
them; but signs are not wanting that a system so} cautiously ; but there can be no question of the re- 
destructive of true art must come to an end, and few] action that has commenced, and we look forward 
real music-lovers will, we believe, regret it. Mean-| with much hopefulness to next season, when, with 
while, however, English and German opera, at first} more time at his command, the lessee may be enabled 
timidly submitted to a British audience, have so grown | to plan his programmes so that he can lead, as well 
in public estimation as to be anticipated yearly with | as be led by, the public taste. 
the keenest interest, and Italian opera must now be| The “ Royal English Opera Company” also gave 
content to take its place as one only of the manyja few weeks’ season, at Covent Garden Theatre, in 
musical attractions of the London season. the early part of the year, when Nessler’s “ Piper of 

This year Mr. Gye has done but little at the Royal} Hamelin,” and “ Victorian,” by Mr. Julian Edwards, 
Italian Opera to attract any save those who are still | were produced, neither, however, creating much eftect. 
abject subjects of the ** Queens of Song.” Mesdames} Many late members of Mr. Carl Rosa’s company 
Albani, Adelina Patti, Pauline Lucca, Sembrich,|took part in this enterprise, which was only moder- 
Durand, and Fursch-Madi, however, have proved a| ately successful. 
tower of strength, and had they been adequately} One more has been this year added to the list of 
supported by tenors the season might have been | comic operas by Messrs. Gilbert and Sullivan; and 
thoroughly worthy of this time-honoured establish-| although it can scarcely perhaps be said that 
ment. The only novelty presented has been Reyer’s | “ Princess Ida” is fully equal to some of its prede- 
“Sigurd,” the production of Mr. A. C. Mackenzie’s} cessors, it may be recorded as a distinct success. 
“Colomba” being, we understand, deferred until next | Unless the public become weary of this form of enter- 
season. ‘The new-comers have been noticed in Tue | tainment, there can be no reason why the specimens, 
Musica, Times as they appeared; but although most | which are now accumulating to a somewhat formidable 
of them were favourably received, we doubt whcther | extent, should not be multiplied as long as these two 
any one—with the exception of M. Jourdain, the tenor, | artists remain in partnership. Whatever may be 
and perhaps of Madame Laterner—will be included | said as to their effect upon art, both in a literary and 
in the company next year. musical point of view, there can be no question that 

The German opera has been a friendly rival during | they have hit the popular taste; and although the 
the season, Madame Albani having materially added | types of almost all the characters in the ‘* Sorcerer ”’ 
to the strength of some of the Wagner operas by | have been reproduced in the many operas which 
singing in German the music of the principal cha- | have followed it, so large an amount of skill and 
racter. Now that vocalists of all nations are engaged | cleverness has been exercised in disguising this fact 
in the rendering of Italian opera, there can be no | that few persons have ever thought of identifying 
possible reason why companies should not amalga- | their old friends under new names, or even cared to 
mate, and we may eventually have works performed|do more than laugh at the good-humoured satire of 
in the language they were composed in, by singers|}the author and the quaint music of the composer. 
Whose principal claim to public recognition is that} We have indeed a right to treat with respect works 
they can sing. Mr. Villiers Stanford's Opera} which can draw nightly such large and intelligent 
“Savonarola,” produced for one night almost at the | audiences, and have little doubt that next year 























442 


THE MUSICAL TIMES.—Avacusr 1, 1884. 





‘Princess Ida” will be replaced by a production 
equally creditable, in an artistic sense, to its authors, 
and equally satisfactory, in a pecuniary sense, to the 
management. 

The Philharmonic Society has been enabled not only 
to give its annual series of Concerts without any call 
upon its Guarantee Fund, but to recover that position 
in public estimation which had become endangered by 
too conservative a management. During the past 
season much activity has been shown; and we may 
mention, in proof of a desire to follow in the footsteps 
of those who directed the Society in its best days, 
that Herr Dvorak was invited to produce and conduct 
a work of his own composition entirely new to this 
country. Other interesting novelties have also been 
occasionally included in the programmes, all of which 
have been commented upon by us at the time; and 
although, perhaps, too many of the Concerts have 
comprised none but familiar works, they have always 
been such as must ever be cordially welcomed. But 
we cannot too forcibly express our regret that when 
the resignation of Mr. Cusins left the Directors free 
to seck for the best Conductor they could find they 


should throw away the chance, and divide the office | 
amongst a number of artists, so that the members of | 


the band, in the absence of a permanent ruling mind, 


should occasionally be tempted to rule themselves. | 


It is true that all the Conductors chosen had special 
qualifications for the task ; but orchestral performers 


will not implicitly obey directions at one Concert | 


which may be contradicted at the next; and we 
earnestly hope that the experience of the season will 
cause the Directors to reconsider their resolution, 


and appoint one thoroughly competent Conductor for | 


the next series of Concerts. 

The Richter Concerts, which now seem to be firmly 
established in this country, have been at least artisti- 
cally successful during the season, although the 
audiences have not always been as numerous as 
could be desired. The truth is that Herr Richter 
is associated in our minds with the music of the 
modern German school, and at first some disappoint- 
ment was felt when it was found that too few of such 


compositions were contained in his programmes. | 


As a ruling power over the rendering of the great 
standard orchestral pieces Herr Richter is thoroughly 
appreciated, although we may not always agree with 
his readings; but he directs best the works with 
which he sympathises most; and true art-lovers, 
therefore, attend his Concerts not so much to enjoy 
the compositions they already know as to learn some- 
thing of those which represent what should only be 
termed music of the “future,” as long as no Conductor 
of the “present” possesses the faculty of realising 
their beauties. Much of Wagner's music, however, 
was given at the later Concerts; and we have to 
thank Herr Richter for including Brahms’s new 
Symphony in his selections, and also for recognising 
the worth of English composers by a performance 
of Mr. Mackenzie’s orchestral ballad “* La Belle Dame 
sans Merci.” 

The Directors of the Sacred Harmonic Society, in 


addition to engaging Mr. Charles Hallé as Conductor, | 


very wisely secured the services of Mr. W. H. Cum- 
mings as Director of the choruses and occasional 
Conductor; and the Concerts of the season have been 
thoroughly satisfactory. Gounod’s ‘ Redemption,” 
one of the great successes of the Society’s Concerts 
last year, again proved a powerful attraction; and 
Bach’s “Christmas Oratorio” (conducted by Mr. 
Cummings) and Sir G. A. Macfarren’s Oratorio 
“King David” (under the conductorship of Sir 
Arthur Sullivan) were also highly interesting per- 
formances. We have every hope that the Society 
is now fairly established, and that it will continue 





— 


to maintain the fame which it so legitimately earned 
at a time when sacred music of the highest class was 
but little known to the general public. 

We are sorry to find that in spite of the most 
praiseworthy efforts of Signor Randegger to carry on 
the Association so long known as “Mr. Henry 
Leslie’s Choir,” it has been resolved to abandon the 
undertaking after the present season and dissolve the 
Choir. We care not to enquire into the reasons 
which led to this resolution, but it is asserted that 
the attendance at the practices was by no means 
regular, and that consequently the prestige so long 
attached to this body of vocalists could not be 
worthily maintained. During the season the usual 
Concerts have been given, and with a fair amount of 
success; but we all know how much more difficult it 
is to keep life in a resuscitated Society than to found 
anew one, and have therefore only to express our 
regret at parting with an old friend, and to thank 
Mr. Leslie for giving that spur to the practice of 
delicate choral singing in this country the good effect 
of which will never be effaced. 

The Bach Choir has given two Concerts, under the 
direction of the founder, Mr. Otto Goldschmidt, the 
programmes of which were interesting, although per- 
haps somewhat severely classical. The singing has 
scarcely been beyond reproach, especially at the 
second Concert; and it would be unkind to pass over 
this fact in recording the work of a Society which 
should be as earnest in retaining its high reputation 
as it was in earning it. 

The Monday and Saturday Popular Concerts have 
continued their successful career during the season, 
an especial feature being the performances of Madame 
Schumann, who was welcomed with a warmth which 
must have convinced her how highly her exceptional 
gifts are appreciated by all true art-lovers in this 
country. Apart from her exquisite rendering of all 
the great classical pianoforte works, Madame Schu- 
{mann as an exponent of the compositions of her 
jlate husband stands quite alone; and at each visit 
she reads us a lesson which will not be forgotten. 
It says much for the concert-going English public 
that whenever she has played the room has been 
crowded in every part; and it may with confidence 
be asserted that as long as she holds the power 
to exercise the art her attraction will in no respect 
diminish. 

Although the Crystal Palace Concerts have been 
thoroughly satisfactory to those who journey to 
Sydenham for the purpose of listening to good com- 
positions well played, but little interesting novelty 
has been given, except the two orchestral works oi 
our great artistic visitor, Herr Dvorak, which, con- 
ducted by the composer, created a marked effect, his 
two ‘Gipsy songs,” admirably sung by Mr. Winch, 
the American tenor (who has in a few months legiti- 
mately earned the highest place as a vocalist), also 
eliciting a storm of applause. Mr. Manns still rules 
over the admirable band he has so long directed, 
and which we sincerely hope will remain intact. 

The prominent position taken by the Royal Albert 
Hall Choral Society, under the able direction of Mr. 
Barnby, has been fully maintained, if not increased, 
during the past season, the performance of Beet: 
hoven’s Mass in D, indeed, reflecting the highest 
credit both upon the Conductor and the members of 
the choir. We may also mention the magnificent 
rendering of Berlioz’s “Faust,” which, although 
previously given in London, made so great an efiect 
when first performed by this Society that it seems 
annually looked for with unabated interest. ‘This 
admirably trained choir, too, enabled Herr Dvorak 
| during his stay in England to present us with a 
i finished rendering of his “ Stabat Mater,” the per- 
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formance of which, at the Royal Albert Hall, was 
one of the most prominent events of the season. 

The London Musical Society, as performing com- 
positions entirely new or but little known in Eng- 
land, claims the attention of all interested in musical 
progress ; and, indeed, had it done nothing more than 
present for the first time in this country a work so 
remarkable as Dvorak’s ‘* Stabat Mater,” it would 
have earned the most cordial acknowledgments of 
all musicians. The production, this season, of 
Schumann’s Cantata ‘The King’s Son,’ and of 
Astorga’s “Stabat Mater,” fully sustained its cha- 
racter for the selection of novelty in its programmes, 
although Schumann’s work by no means represented 
the composer at his best. The choir, under the 
direction of Mr. Barnby, if not very powerful, is 
remarkable for accuracy and precision of attack. 

The testimonial presented to Sir Julius Benedict 
was a thoroughly spontaneous expression of the 
national feeling towards one who has spent the best 
years of his life in this country, and given his valuable 
services whenever and wherever they could be of 
benefit to the cause of music. His Oratorio ‘St. 
Peter’ was fittingly chosen for the first of the two 
Concerts in his honour at the Royal Albert Hall; 


and the numerous offers of assistance by the most 


eminent members of the profession enabled him not 
only to place his own work before the public with a 
strong array of solo vocalists, but to give a miscella- 
neous performance on the next day, with a combina- 
tion of talent unexampled, even at the well-known 
annual Concerts of which this was the fiftieth anni- 
versary. 

Amongst the many high-class Concerts given 
during the season may be mentioned those of M. de 
Pachmann, Sefior Sarasate, Dr. Hans von Biilow, 
Mr. Charles Hallé, Madame Essipoff, Miss Agnes 
Zimmermann, Madame Sophie Menter, and Mr. 
Walter Bache, the attendances at which have 
decisively shown that classical music has now most 
powerful attractions for the general public; the last- 


mentioned artist, however, by almost limiting his pro- | 


grammes to the works of Liszt, somewhat narrow- 
ing the sympathy of those who would be glad to support 
the Concert-giver’s undoubted claims as a pianist. 
Concerts furnishing evidence of good teaching in 
our educational establishments have been given 
during the season by the Royal Academy of Music, | 
the Guildhall School of Music, the London Academy | 
of Music, the Normal College for the Blind, and/ 
numerous other institutions, several of the pupils 
developing remarkable powers in the various branches 
of the art. All these performances have attracted | 
large audiences, including not only the friends of the | 
students, but many amateurs and others interested | 
in musical progress. | 
The numerous Choral Societies of the metropolis | 


lart in this country will long be remembered. 


The growing popularity of the bands in the parks, 
and at the Health Exhibition, sufficiently attests the 
love of the people for music in the open air. These 
al fresco entertainments, indeed—the only true ‘* Pro- 
menade Concerts’’—have now become a national 
institution; and it rests with the promoters of the 
movement, by rigid attention to the preservation of 
order during the music, and the selection of good 
and suitable compositions for performance, to make 
these meetings not only pecuniarily successful, but 
artistically interesting. 

The Royal Victoria Coffee Hall, in an appeal in 
favour of the “ People’s Concerts” issued by the 
managers, says that “it is no longer an experiment. 
but a proved success, as shown by the attendance of 
upwards of 200,000 people last year.” The immense 
outlay, however, necessitated by providing excellent 
| entertainment at a very moderate rate of admission, 
can only be repaid by a large increase in the subscrip- 
tion list. Ordinary Music Halls, of course, pay their 
way by the sale of drink; but as this Association 
aims at a higher method of re-imbursing itself, we 
sincerely hope that support will be freely given by 
all who desire that good music shall be placed within 
the reach of the masses. 

The performance of Oratorios and other musicai 
| works as a portion of the service of the Church has 
| grown up, as we anticipated, into so important an 
element of devotion that many of the standard sacred 
compositions are now to be heard amidst the sur- 
roundings with which they are so sympathetically 
associated. Bach’s ‘* Passion Music,” Spohr’s “ Last 
Judgment,” and Mendelssohn’s * St. Paul” have for 
some time been given on the days sanctified by the 
events which they musically glorify, and often with 
full orchestral accompaniments. In Gounod’s “ Re- 
demption ’"—the latest addition to these musical 

sermons—we have a work now universally admitted 
as one of the most appropriate, as well as one of the 
most eloquent, contributions to the cause; and in 
{many churches selections from it have constant) 
been given. But the rendering of the composition 
in its entirety at Westminster Abbey, on Ascension 
Day, produced an effect which will long live in the 
memory of all who were present; and there can be 





'no doubt that it will henceforth occupy a permanent 
place amongst the recognised musical aids to reli- 


gious worship. 

Our obituary this year unfortunately includes a dis- 
tinguished musician, whose labours in the cause of 
Sir 
Michael Costa was so identified with music in 
England, if not with English music, that it is difficult 
to avoid associating his name with the Institutions 
over which he so long presided; the Italian Opera, 
the Sacred Harmonic Society, and the Handel and 
Birmingham Festivals, indeed, having been for so 


show ample signs of a desire to move with the times, | many years under his powerful guidance that for 
the Borough of Hackney Choral Association (under | some time, however great may be the artists engaged 
Mr. Ebenezer Prout), for example, having given an| to direct these performances, we shall feel that there 
excellent rendering of Mr. Mackenzie’s Cantata}is a stranger at the Conductor's desk. Although 
** Jason,” and the Bow and Bromley Institute per- | naturalised as an Englishman, Sir Michael Costa’s 
forming Dr. Stainer’s Cantata “St. Mary Magdalen” |sympathies were scarcely with the works of our 
(under the conductorship of the composer), both for | native composers; but it must be recollected that his 
the first time in London. Praise must also be given | early connection with the Italian Opera coloured the 
to the Highbury Philharmonic Society (under Dr. | whole of his after career, a fact sufficiently evidenced 
Bridge), to the Hampstead Choral Society (under | by even his best compositions; and we firmly believe 
Mr. Willem Coenen), to the Tufnell Park Choral | that, in spite of his constantly conducting works of 
Society (under Mr. W. H. Thomas), and to many | other schools, he died in the faith of his youth. 

others which, did our space permit, we should be; Another able and industrious worker in the cause, 
glad to do ample justice to. Mr. Willing’s Choir, Mr. J. P. Hullah, has passed away during the year. 


and the Kyrle Choir (under Mr. Malcolm Lawson), | In the latter part of his life his name came promi- 
must however not be omitted from special mention, | nently before us as an Inspector of Music in Training 
as they have much advanced in public estimation | Colleges, under the Committee of Council on Educa- 
during the season. 


tion; but it must not be forgotten that, in addition to 
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the establishing of classes for singing based on the 
system of W ilhem, he was the means of introducing 
several vocalists to the London public during his 
Concerts at St. Martin’s Hall, amongst whom may be 
mentioned Madame Lemmens-Sherrington and Mr. 
Santley. His ‘* History of Modern Music,” and 
“Transitional Period of Musical History,” contain 
much information which will prove extremely useful 


to musical students, and some few compositions of |‘ 


his have also become popular. 

We have likewise to record the decease of Signor 
Francesco Schira, an artist well known in “this 
country as a composer, conductor, and teacher; of 
Signor Mario, the once justly celebrated tenor; of 
Dr. Corfe, for many years Choragus of the University 
at Oxford; of Mr. Edwin Aspa, a composer of 
several Cantatas; of Miss Orridge, a young and 
highly promising contralto vocalist, and, at New 
York, Madame Anna Bishop, for many years a 
popular singer, both in England and America. 

The season has certainly not been remarkable for 
the production of novelty ; but indications of a more 
cultivated taste are apparent, even in those very 
circles where only a few years ago frivolity reigned 
supreme. Music is no longer regarded either as a 
mere amusement or a showy accomplishment; and 
works of art are beginning to be judged upon their 
own merits, apart from the nationality of their 
composers. Native artists, therefore, have no right 
to complain of a want of recognition of their claims; 
and in our next resumé of the season we trust to be 
able to speak even more hopefully of the healthy 
increase of works of English growth. Meantime it 
must be a matter of congratulation that the best 
compositions of modern writers of all countries are 
now as much before us as those of a past generation; 


and, with a full conviction that no national school of 


art can be formed by imitating that of another nation, 
we may confidently hope that the future of English 
music shall be distinctly the growth of the require- 
ments of the English people. 


SPOHR’S OPERAS. 
By F. Corper. 
(Continued from page 389). 

In 1818 Spohr had the original legend of ‘Der 
Freischiitz”” submitted to him, but fortunately for us 
he relinquished it to Weber. It was after the famous 
tour in Italy, where he had heard for the first time a 
great deal of Rossini’s music, which he amusingly 
criticises in his autobiography. Poor Spohr’s critical 
powers were not by any means of the first rank. It 
is curious that he should have now been influenced 
to imitate in some measure the very style which he 
so strongly condemns, though to this he was certainly 
urged by his friends. He took up the libretto of an 
old opera of Grétry’s, which Ihlée had modernized 
and made into a pretty but naive piece. It is simply 
the old fairy tale of ‘Beauty and the Beast” 
dramatised in detail, so the description of the plot 
need not detain us. The music is, in our opinion, 
Spohr’s very best effort; but, though at one time 
generally so esteemed, it was afterwards, strange to 
say, deemed inferior to ‘ Faust.” It contains a large 
number of unusually good melodies, although Spohr’s 
mannerisms are as prominent here as elsewhere. 

The orchestral introduction begins with a placid 
6-8 Larghetto, followed by a tempestuous Allegro 
which forms part of the opening chorus of invisible 
spirits of the tempest. The merchant Sander and 
his comic servant Ali are driven by the storm to take 
refuge in the Beast’s garden where invisible spirits, 
taking up the first 6-8, bid them welcome. Sander 





sings a fine Aria describing his manful struggles 
against misfortune, and, on the invisible spirits 
supplying them with refreshments, Ali sings a lively 
little ditty of so Mozartian a style that it seems like 
an echo of Papageno :-— 
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When San 


ley plucks the fatal rose a terrible denun- 
ciatory chorus of spirits follows, in which a fugue on 
this subject— 
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produces excellent effect. As this dies away Prince 
Azor enters, and after some semi-rccitative there 
comes a really splendid Trio and Chorus, in which 
the difficult task of contrasting the three men’s 
voices with a full choir is admirably solved. Another 
Trio, without chorus, is the next number, and this 
is even more interesting, having this fine melody 
treated in canon: unfortunately it lies rather low for 
the two tenors— 


Larghetto. 








— sending home the merchant and his servant, 
Azor has a Scena, consisting of Recitative and a 
sunt, which is singularly exacting, even for Spohr, 
though it nowhere goes above G. 

The scene then changes to Sandcv’s house, where 
his three daughters, awaiting his return, sing a 


delicious Trio, containing an almost unaccompanied 
Adagio— 
Adagio. a 
SESS 





and an Allegro, in which the three voices are equally 
well displayed— 





This charming piece is not altogether unknown to 
English concert-goers and the reason of its rare 
performance is probably also the reason of the 
Opera’s abandonment, the difficulty of finding three 
florid sopranos of equal powers, without which it 


can hardiy be attempted. Zemira’s famous song 
‘Rose, softly blooming” is the next number, Spohr’s 
brightest inspiration, and the only one which has 
achieved general and lasting popularity. This is too 
well known to need comment and we may pass to 
the next number, really a gem of almost equal value 
in its way. It is a quintet, or, rather, scene for five 
voices, finishing the act, and contains a duet between 
Zemiva and Ali on this theme— 
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then, after some concerted matter containing Sander’s 
narration and Zeimira’s resolution to save her father, 
there is a short Adagio for the five voices without 
accompaniment, and a final brilliant Allegro, begin- 


ning— 











during which Zemira indulges in running passages 
over the melody sung by the others, and all have 
scales in contrary motion toadd to the general 


brilliancy. The coda of this is in long notes, ap- 
pearing like an Adagio, as Zemira takes a pathetic 
farewell of her father and sister, and so ends the 
first Act. 

The prelude to the second Act is of no particular 
interest in itself, but serves to usher in the opening 
chorus of spirits welcoming Zemirva to Azor’s palace. 
The Beast introduces himself and has the inevitable 
love-duet with Beauty. This is another pearl which 
Spohr has rarely excelled. The melody is too 
extended for quotation, but the general style is some- 
what like the first duet in ‘‘ Faust.” Then there isa 
concerted piece, where Zemira looks in the magic 
mirror and sees her father mourning for her. She 
coaxes lzory to let her return on avisit, and we again 
have Sander’s house. Alirelatesa dream he has had 
concerning Zemira in a song of rather peculiar char- 
acter, and the next number is a duet for the two 
isters, who steal Zevtira’s magic ring without which 
she cannot return toher lover. This duet, consisting 
almost entirely of bravura passages in thirds, is 
extremely brilliant and difficult. Returning to Azor’s 
palace we find the Prince in despair at Zentiva 
having apparently forsaken him. He naturally seeks 
comfort in a long Aria of even greater difficulty than 
his first. He goes off with the intention of dying, and 
Zemiva, transported hither by some unknown power, 
despite the loss of her ring, in her turn sings a scena, 
admirably effective but bristling with difficulties. 
One cadenza we feel bound to quote, recommending 
it as astudy to ambitious sopranos— 


Allegro. 





This is unquestionably a climax and therefore the 
proper time for a fairy to step in and set things 
right. Azor and his people are disenchanted, the lovers 
united, and so, with a bright and lively concluding 
Sestet and Chorus, ends this delightful work, in which 
there has really not been a dull page from beginning 
toend. If it were not for the certain fact that there 
1s not a single English singer capable of doing justice 
to any one of the parts we should earnestly recommend 





itto Mr. Carl Rosa when he is in want of a really 
lively novelty, but its demands upon the vocalizing 
powers of the artists are so great that we fear it will 
never again be adequately rendered. We have 
noticed it occasionally, but rarely of late years, in the 
programmes of one or two German houses, but, asa 
singing master once remarked, ** We don’t make that 
kind of voice now.” 

We now have to examine Spohr’s most satisfactory 
operatic effort, that is to say, the opera which presents 
the fewest drawbacks of any kind. The ‘“ Lover’s 
Duel” is too slight, “Faust” too ridiculous, and 
*“ Zemire und Azor” too difficult for general popu- 
larity ; but ‘‘ Jessonda,” written during Spohr’s best 
time, has a very fair libretto, and, though difficult 
to sing, is not too exacting. It is still played now 
and then in the principal German cities. 

Towards the close of 1821, while living in Dresden, 
Spohr felt the spirit move him to write another opera. 
Being kept in the house one wet day he asked his 
landlady to lend him a book to read; she routed out 
an old romance, ‘‘La veuve de Malabar,” in which 
Spohr found story enough for his purpose. He 
sketched out a skeleton of the libretto, and found 
among his friends one Edmund Gehe, who consented 
to write it. The affair, however, stood over owing 
to Spohr’s appointment as Conductor to the new 
Court Theatre of Cassel. The first new work per- 
formed at this theatre was *“‘Zemire und Azor,” 
which had decided success and so pleased the com- 
poser, who, hearing it after an interval, deemed 
himself better able to criticise it, that he declared 
it to be his very best work. In December, 1822, 
‘“‘Jessonda” was finished, the good libretto having 
inspired the composer to do his very best with it. 
It was produced on July 28, 1823, the Elector’s birth- 
day, and was received with general acclamation; 
but a still greater success attended its subsequent 
performance at Leipzig in 1824, when the composer 
was invited to superintend the production in person. 
Every separate number was vehemently applauded, 
the overture and four other pieces being redemanded. 
After the charming duet between Nador and A mazilt, 
in the second Act, an excited enthusiast in the boxes 
rose and made a speech, demanding three times 
three cheers for the true “ master of German art,” 
which were duly given, with deafening flourishes of 
drums and trumpets, forming a scene which has only 
once since (at Bayreuth in 1876) seen its parallel. 
After this the Opera ran all over Germany with 
unabated success. In the days of English opera at 
Covent Garden it was produced, as well as its two 
predecessors, with the usual lack of success which 
attended all new works at that time in London. 

‘“‘ Jessonda,” ‘Der Berggeist,” and “ Die Kreuz- 
fahrer” are the only operas in which Spohr aban- 
doned the use of spoken dialogue; in the former he 
used the old-fashioned, wearisome style of recitative, 
accompanied by simple chords from the strings, as 
in oratorio, but in the other two he pursued a more 
enlightened course. The overture to ‘“‘Jessonda” is 
so well-known that we need hardly describe it. The 
opening slow movement, so effectively scored, is the 
first theme of the long and elaborate chorus (or 
rather series of choruses) of Brahmins with which 
the Opera commences. A certain Rajah—name not 
given—is just dead, and the priests make a great 
to-do over his body and propose to make a suttee of 
his widow to appease the restless spirit. There are 
seven separate movements in this opening chorus, 
of which the second, a Chorus of Bayaderes— 


Allegretto. 
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and the last, a pompous tutti, rather unlike Spohr, for 
a wonder— 


Andante macstoso. 
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The high priest Dandau then 


are the most striking. 
summons a young man named Nador?, who, against 
his will, has been brought up in entire seclusion to 
be trained for some branch of the priesthood, which 


demands, above all, absolute purity. He is com- 
manded to mix, for the first time, with human beings, 
and to go and bear the death tidings to the widow 
Fessonda. Dandau and Nadori have a very long duet, 
in which Spohr’s absurd love of “ strict form” proves 
a decided mistake, as both the Larghetto and Allegro 
are thus practically sung twice over. It may be 
noticed, as a curious musical coincidence, that the 
opening phrase— 


Larghetto, 





is all but identical with Pogicr’s first line in Wagner's 
“‘Meistersinger.” The phrase in Wagner is a mere 
passing one, so it is not likely that he has committed 
even an unconscious plagiarism, but the coincidence 
of thought is worth noting. 

An officer now brings Dandau the information that 
an army of strangers (Portuguese) which has been 
encamped near is now in threatening commotion, on 
account of the arrival of a great warrior (Tvistan d’ 
Acunha), its leader. Dandau then sings a very fine 
prayer to Brahma, with a unison chorus. The scene 
then apparently (for there are no stage directions in 
the scores of any of these operas) changes to the 
house where the fair widow, who, by the way, never 
wastes a thought on her dead husband, is awaiting 
the tidings of doom and comforting her weeping 
sister Amaczili. Fessonda, it appears, was in love with 
some young man from whom her father cruelly sepa- 
rated her, and took her with him to India, where he 
married her to an aged Rajah, for gold. She is now 
free, therefore, and indulges in regrets for the lover 
she can never wed. The scena which naturally 
occurs here is one of Spohr’s mild attempts at innova- 
tion, the Allegro coming first and the Larghetto (a 
beautiful melody) last. Fessonda’s attendants announce 
—fancy your servant opening the door and announc- 
ing— “The messenger of death!’ The widow says, 
“Ask him to step this way,” and further tells the 
servants that ‘according to old custom” he should 
be ushered in by wildly dancing groups of Bayaderes. 
She probably means the old operatic custom of drag- 
ging in a dance wherever possible. Accordingly we 
have a short and rather melancholy dance, and Nadovi 
enters. The Trio which follows is decidedly the best 
number in the Opera. Nadori of course falls wildly 
in love with Amazili and is in a great state of mind 
on realizing his condition. Amazili implores him to 
save her sister and he resolves to try. With this not 
particularly dramatic situation ends the first Act. 

The second Act opens in the Portuguese camp with 
a soldiers’ chorus of rather peculiar character, being 





like a polonaise or bolero, perhaps with the intention 
of conveying a Portuguese flavour. A Recitative for 
Tristan and his officer Lopes informs us that war is 
declared between the Indians and Portuguese and also 
that the arrival of Tristan is to be celebrated by 
festivities. Some kind of ballet with choruses then 
takes place, the music to which is very pretty, 
especially the Waffentanz— 


Vivace. 





with its well-contrasted Trio. Further conversation 
between Lopes and Tristan informs us that the latter 
is inconsolable for the loss of a lady whom he loves 
and who has been suddenly taken away from him. 
He bewails his sorrows in a lively Aria alla polacca, 
which, being in strict rondo form, has its interest 
considerably spoilt by excessive length, like most 
old-fashioned Arias. The two heroines are then 
introduced by a rather clumsy device. Tvistan ex- 
plains that some Indian ladies are coming to perform 
religious rites at the sacred stream, just where the 
Portuguese are encamped, and that he has promised 
them safe conduct. The gentlemen therefore retire 
and leave the stage clear for Fessonda and A mazili, who 
sing a duet about nothing in particular, though it is 
very melodious, and after this Fessonda would seem 
to retire {as we before remarked, there are no stage 
directions) in order to give Amazili an opportunity. 
Nadort now enters and explains to the audience that, 
failing all other means of rescue, he has determined 
to seek the Portuguese general, whom he has heard to 
be a worthy man, and beg his assistance for Fessonda. 
He then proceeds to sing an extremely difficult Rondo 
beginning thus— 








Amazili judiciously waits till he has done practising 
sol-feggi, and then advances; whereupon, as a matter 
of course, follows a love-duet. Thisis the piece which 
so excited the enthusiasm of the Leipzig audience in 
1824, but, though it is undeniably charming, we ven- 
ture to think that Spohr has written many as good, 
and one or two decidedly more beautiful. After this 
Nadori retires, to allow Avniazili to have her turn. 
She sings an Aria, which is perhaps the least in- 
teresting thing in the opera, consisting as it does of 
little more than Spohr’s most hackneyed phrases 
and modulations. Nowcomes a long finale. Fessonda 
returns from the bath with her attendants, and the 
same time Nadori brings Tristan to the spot. Fessonda 
at once recognises him as her long-lost lover. Despite 
the warnings of the Bayaderes, the lovers embrace 
and indulge in the usual raptures, which are cut 
short by the unaccountable appearance of Dandau 
with his Brahmins. Both Portuguese and Indians 
are eager for a fight, but Dandau reminds them that 
the armistice is not yet expired, and claims from 
Tristan fulfilment of his promise to let the ladies 
return unmolested. This is an effective situation, 
and the music, in which the solo quartet and the 
two choruses are made to effectively alternate, 1s 
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thoroughly worthy of it, bringing the Act to an 
impressive conclusion. 

At the opening of the third Act, Tvistan and Lopes 
are found wandering about in despair, beholding in 
the distant Indian citadel the funeral pyre erected 
for Fessonda. Nadori steals out to them, and divulges 
that Dandaw himself has broken the armistice by 
sending two slaves to set fire to the Portuguese 
ships. He further offers to lead Tvistun and his men 
by a secret subway into the Indian fortress. The 
three men sing a warlike measure— 

















which afterwards forms the finale, and go off to 
arrange the attack. 
The scene then changes to the inside of the Indian 


citadel, where the Brahmins and Bayaderes are 
praying and chorusing to a great extent. Spohr 
even attempts to make two different choruses go 
together here, but abandons the idea after a few bars 
only. On questioning the oracle as to the issue of 
the impending conflict, the response is unfavourable | 
—with a thunder peal the sacred image falls down. 
Dandau considers that the best way to gain the good- 
will of the god is to sacrifice Fessunda without delay 
—indeed, there seems no clear reason why they have 
not done so long ago. They bring her on, and being 
so weak as to allow her to sing a very long scena 
before she goes tothe stake, find themselves attacked 
by the enemy before they can complete the sacrifice. 
The Portuguese attack in front and also in the rear, 
by means of the secret passage. Tinding all lost, | 
Dandau furiously tries to stab Fessonda, but of course | 
is prevented by Tristun, who arrives in the nick of 
time. The lovers being all united, there is no use in| 
making a long finale which would be inaudible through 
the bustle of a departing audience and the banging, 
of box doors, so Spohr sensibly gives usa bright quick 
Anish formed from the Trio mentioned above. 

There is one curious feature about the music of 
“‘Jessonda,” and that is the preponderance of triple 
measure. Just the reverse is the case with Wagner’s 
“Lohengrin,” nearly the entire Opera being in| 
common time. There is only one piece, the prayer 
in Act I., which is in triple time. But it takes more 
than this to make music monotonous. 

Great as is the sameness, and equal as is the 
technical merit of Spohr’s works, there is one decided 
difference between his earlier and later efforts. Most 
composers produce their most striking melodies in 
the earlier part of their career, and as advancing 
years bring riper development of style, pure inspira- 
tion is apt to become rarer. All Spohr’s best ideas 
are to be found in his first four operas and his other 
contemporary compositions. In his last four dramatic 
works the melodies are decidedly lacking in fresh- 
ness; on the other hand, there is more freedom of 
form, there is even a striving towards that more 
intimate blending of drama and music which the 
modern school aims at, but Spohr could not be an 
innovator, often though he tried. ‘“ Der Berggeist; 
or, The Mountain Spirit’? is an excellent piece of 
work, though the musical ideas are not so striking as 
in its predecessors. Perhaps we might admire it 
more had we not first made the acquaintance of these 
others. Yet only a couple of years elapsed between 
the production of “ Jessonda” and the new work. 
It was in 1824 that the composer was invited to write 








an opera, to be performed on the occasion of the 
wedding of the Elector’s daughter Marie with the 
Duke of Saxe Meiningen, in 1825. Perhaps the sense 
of writing to order exercised its usual influence upon 
him. He applied to Edmund Gehe, and suggested 
the subject of ‘ Ribezahl,” but as Spohr did not 
supply a clear sketch of his design the poet produced 
a libretto which was considered unsatisfactory. In 
this strait the composer suddenly bethought him of 
one Georg Doring, who played the kettledrums in the 
opera at Frankfort; he had written several success- 
ful novels, perhaps he would do. To make the task 
easier Spohr suggested that, “dcing a grand opera 
there was no absolute necessity for the libretto being 
written in rhymed verse!” Accordingly the libretto 
of ‘The Mountain Spirit” was written in prose, a 
proceeding which was not universally approved, nor 
indeed is it wholly satisfactory, as the want of measure 
in the lines breaks up that smooth rhythmical flow 
which is an almost vital characteristic of Spohr’s 
music. The production of this opera was very bril- 
liant and apparently successful, but the general 
opinion afterwards, in which the composer concurred, 
was that it was by no means equal to ** Jessonda.” It 
has now fallen quite out of the repertory of German 
opera-houses. 

The overture is not very striking. It begins with 
a Maestoso introduction, a sort of Spohrish march, 
followed by an Allegro, the theme of which is merely 
a series of chromatic scales. The opera itself opens, 
like that very similar work of Marschner’s, ‘* Hans 
Heiling,” under ground among the earth gnomes, who 
are seen digging for treasure, this being popularly 
supposed to be their perpetual employment; though 
what good they get by it no one knows. The 
principal gnome, who is called Tvull (as if this were a 
proper name), deplores their lot, and remarks that 
“Ein Geisterleben bleibt immer nur ein gvistig 
Leben,” a feeble and untranslatable pun which 
might be paralleled in English if he said that “ even 
the highest of spirits were subject to low spirits.” 
He sings a short solo in praise of mortal life. The 
gnomes enquire whercin the superior merits of that 
life consist, to which he replies that mortals have one 
supreme gift, which is denied to spirits—the gift of 
love. This idea has been a good deal used by poets 
and dramatists of all periods, Mr. Gilbert's ‘* Wicked 
World” being a prominent example. ‘Ha! what 
magic word rouses me from gloomy dreams?” says 
the Berggcist, starting up. A recitative dialogue on 
the subject between him and Tyrol! ends in their 
determining to ascend to earth and try the experi- 
ment of kidnapping a mortal woman. 

The scene then changes, presumably to the exterior 
of a castle amid the mountains. There is a wedding 
on hand, and the servants have a pretty chorus in 
waltz rhythm— 
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Ludmilla, the bride’s attendant, warns her fellow 
servants not to go near a certain spot, where, accord- 
ing to tradition, the mountain gnomes are said to 
have power, but the others only laugh at her super- 
stitious fears. The bride, Alma, comes out and tells 
us that she is expecting her lover, Oscar, who, sure 
enough, presently appears, and the orthodox love 
duet takes place, the chorus judiciously retiring 
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meanwhile to “talk about the weather,” like the 
young ladies in * The Pirates of Penzance.” Alma’s 
father, who rejoices in the peculiar name of Demoslav, 
then enters, and instead of rebuking the young people 
for their breach of propriety, joins them in a Trio, for 
the most part unaccompanied. This is a kind of 
thing in which Spohr is always successful, owing to 
his custom of harmonising every note of his melodies, 
and consequently making always good part-writing. 
It being necessary for the plot that Alma should 
be left alone, she now begs that the rest will 
proceed to the church, whither she will follow 
after she has taken a last farewell of the spot where 
she has spent such a happy childhood! Her father 
and lover appear to think this quite natural and 
proper, and comply with her request. She accord- 
ingly begins her necessary scena. The Larghetto of 
this is not particularly good, the melody being too 
much broken up, the Allegro, in E flat minor and 
major, is better, and works up with some power as 
the chorus of approaching gnomes joins in with 
increasing force from below. Presently the Berggeist 
himself appears. He is dragging olf the terrified 
young lady when Oscar, alarmed at the non-appear- 
ance of his bride, returns and flies to her rescue. In 
vain! The Berggeist fixes him where he stands, 
frightens all the people with a storm (which is 
seemingly only dragged in to increase the confusion 
and terror of the scene), and disappears with his 
prize. The music here is the same as the Allegro 
of the overture. 

Act II. takes place in the bowels of the earth 
again. The captured bride is disconsolate, and 
refuses to be comforted. To gratify her the Berggeisi 
sends up to earth for some flowers, which he gives 
her, telling her that if she throws one into the mist, 
which hides the back of the scene, she may summon 
the ghost of any of her former friends. She is pleased 
at this, but on consideration deems it desecration to 
play such tricks with either her father or lover, so 
summons first Ludmilla, and then all her female 
chorus of attendants, who are commanded to frolic 
and raise their mistress’s spirits. In order to supply 


the light comedy, which is necessary by way of 
contrast, Tyoll flirts with the ghost of Ludmilla, who, 
however, behaves very oddly, declaring that she is 
only a flower and has no heart; she cannot love, 
only dance. 
rhythm— 


Their duet begins thus, in three-bar 








The enamoured Tyoll determines to make an expedi- 
tion to earth on his own account and capture the 
real Ludmilla. 

Scene 2. Oscar is roaming about in the mountains, 
seeking a road to Alma. He has a rather poor Aria. 
Demoslav comes to tell him that Ludmilla has now 
also been carried off, and implores him to leave this 
dangerous place. Duet. ‘This scene is dramatically 
and musically weak and unnecessary. 

Scene 3. Again down below. The Berggeist sum- 
mons all the spirits of the four elements to do him 
homage and dance at his wedding, and good use is 
made of the sopranos, altos, tenors, and basses as 
four separate choirs. The ballet music is graceful, 
but does not call for especial notice. It comes to an 
unexpected end; the flower-ghosts raised by Alma 
fade and die, causing her great alarm, and breaking 
up the party in confusion. This is the scarcely 


The third Act opens with a grand scena for Alma, 
Troll brings the real Ludmilla to her, and the waiting. 
maid, with the shrewdness of her kind, plots a way 
of escape for herself and mistress. The Berggcist is 
kept out of harm’s way by being requested to raise a 
crop of real earthly flowers, to which he devotes his 
energies. Ludmilla then promises Troll to be his 
if he will conduct herself and her mistress above 
ground. The weak-minded gnome consents. ‘They 
set the Berggeist to the hopeless task of counting the 
flowers he has just raised and take flight. The scene 
then changes to the exterior of the castle, asin Act L., 
and just as the fugitives deem themselves in safety, 
they are pursued and overtaken by the Bergyeist. A 
long parley ensues, and finally the spirit recognises 
the fact—which he knew all along and told us at the 
beginning—that love is not for the likes of him. He 
unites the lovers, blesses them, and returns to his 
native soil with Tvoll, bringing the Opera, which has 
many strong scenes, to a rather feeble conclusion. 
Treated in a less commonplace fashion this story 
might have been made really interesting, but in 
those days, even if any one ever looked for poetry in 
an opera libretto, they never found it. 

(To be continued.) 


THE GREAT COMPOSERS 
By Josepu Bennetr. 
No. XV.—GLUCK (continued from page 392). 

On leaving London, towards the close of the yeai 
1746, Gluck went to Germany and entered upon a 
period of his career which has for us comparatively 
little interest. We shall pass over it lightly. 

The master appears first to have settled at Dresden 
in some capacity connected with the Electoral Chapel, 
but he remained there only a little while. His father, 
the old soldier-forester on the borders of Bohemi 
died at this period, leaving Gluck a small patrimo 
by the aid of which he was enabled to establish him- 
self in Vienna, after an absence of eleven years. 
There he soon found work to do. He composed an 
opera, “*Semiramide riconosciuta,” to the words of 
Metastasio, for the féte of Maria Teresa, obtained « 
marked success, and found himself at once a favourite 
in the “ great world.” According to the best author!- 
ties Gluck was at this time a presentable man, and 
not as afterwards described by Dr. Burney. He had 
expressive features, while his manner was full of 
vivacity and frank gaiety. It naturally followed that 
he became entangled in an affair of the heart, but his 
love ran at first in a troubled current, owing to the 
obduracy of a father, who, though he liked Gluck 
very much as an artist, rejected him as a son-in-law. 
Herr Josef Pergin, having made money by trade, 
entertained the usual contempt for people who pos- 
sessed none and were followers of art to boot. [lis 
wife, on the other hand, favoured Gluck’s claim to 
the hand of their elder daughter, Marianne. She 
possessed a woman’s sympathy with true affection, 
but unfortunately the power of deciding its fate was 
in the hands of her unsentimental husband, and 
he said *“*No” in a tone so positive that Gluck 
fled despairing from the Imperial city, scarcely per- 
mitting himself to halt till he reached Copenhagen. 
The little Danish capital was at this time en /cl, 
consequent upon the birth of a Crown Prince, and the 
royal family were glad to welcome a distinguished 
musician into their midst. Gluck even had apart- 
ments in the Palace. On March 12 (1749) he gave 
an evening Concert of Italian music; on April 9 
took place a gala performance of his two-act piec 
“ Tetide,” and ten days later he finished up with a 
“ benefit,” at which the master performed a solo upon 
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satisfactory end of the second Act. 


musical glasses. There can be no doubt concerning 
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this fact, since extant copies of the Pes!-Rylter contain 
the following advertisement: ‘Saturday, April 19, 
the Chapelmaster Gluck will give a Concert at the 
Italian Theatre, Charlottenbourg, composed of vocal 
and instrumental music—a Concert brilliant and 
most remarkable (worthy of plaudits) in which he will 
introduce, to the great satisfaction of his audience, 
an instrument of glass hitherto unknown.” Gluck, 
we have reason to believe, did not make his first 





appearance on this occasion in connection with the | 


musical glasses. 
paper shows that he performed upon them in the 


An advertisement in a London | 


| 


British metropolis, also having, it is surmised, taken | 
lessons in the art from an Irishman named Puckeridge, | 


who was an acknowledged master. 

From Copenhagen the composer proceeded to 
Rome, produced there his Opera ‘‘ Telemaco,” and 
would probably have made a long stay had not news 
of Josef Pergin’s death come from Vienna. Gluck 
at once started for the Kaiserstadt, received a glad 
welcome from the widow, and, on September 15, 
1750, was united to his Marianne. The marriage 
proved a happy one. Throughout a period of 
thirty-seven years Madame Gluck was her husband’s 
good friend and companion; accompanying him 


wherever he went, and enveloping him in an 
atmosphere of domestic peace. In the begin- 


ning of 1751 we find Gluck at Naples, writing 
and producing an Opera, ‘‘ La Clemenza di Tito,” 
poem by Metastasio. Here the master had his first 
conflict with the insufferable pride of pampered vocal 
artists. 
with more reason; wherefore he absolutely refused to 
go cap in hand to any singer whatsoever, even to 
Cafarelli, then at the height of his power, and living 
in a palace over the gates of which he had inscribed, 
“ Amphion Thebas, ego domum.” Cafarelli expected 
always to be waited upon by the composer whose 
music he condescended tosing. Imagine his surprise 
and disgust when Gluck firmly declined any such 
recognition of supremacy. The Italian showed no 
resentment, however, but, much to his credit, ac- 
cepted the situation, and paid Gluck the first visit. 
As a natural consequence, cach found reason to 


respect the other, and they soon became the best of | 


friends. Presently, the opera was produced, with 
Catarelli in the cast, and then Gluck found himself 
face to face with a bevy of Neapolitan composers, 


| has dealt unjustly. 


Gluck also had pride, of a ditferent kind and | 


enraged by a certain passage in the work which, | 


according to them, proved either Gluck’s ignorance 
of or contempt for musical laws. The matter was 
eventually referred to the arbitration of Durante, 
before whom all bowed. 


in every respect, according to the laws of composi- 
tion, but I will venture to declare that all of us. 
beginning with myself, would be proud to have con- 
ceived and written it.’ Away went the Neapolitan 
composers rebuked and ashamed, leaving Gluck un- 
disputed master of the field. 

Gluck returned to Vienna towards the close of the 
same year and did not again leave the Imperial city 
till 1754, having, meanwhile, been appointed Kapell- 
meister der Oper by Count Durazzo, the Imperial- 
Royal Intendant, about whom, in due course, we 
shall have much to say. In the discharge of his 
duties Gluck worked hard at pieces for the Court, 
which were essentially picces d’occusiox, and need not 
now have even their names revived. The year last 
mentioned brought relief from a somewhat unworthy 
task. Going to Rome, the master there produced 
two Operas—‘ I] Trionfo di Camiilo” and “‘Antigone.” 
Once more he had to contend with Italian rivalry 
and intrigue, but Cardinal Albani standing as his 
firm friend all enemies were vanquishcd, while from 


Durante looked at the score | 
and said: ‘* I cannot decide whether this passage is, | 


the highest quarter came recognition in the form of 
a Papal decree nominating him Chevalier of the 
Golden Spur, an honour bestowed fifteen years later 
upon the boy Wolfgang Amadeus Mozart. From 
this date till 1762 nothing of special importance in 
the career of Gluck calls for detailed notice. The 
master spent part of his time in Vienna, composing 
music suited to the taste of the Court—mostly works 
of the opéra-comique class—and the other part in 
Italy, producing lyric dramas essentially Italian in 
character, and difiering only in greater fulness ot 
orchestration from the ordinary type. 

Coming down to 1762, we find Gluck travelling to 
30logna tor the purpose of opening a new theatre. 


| As it chances, everything concerning that event is 


known, the master having 
in the person of Karl von 
composer, whose graceful and clever works for the 
chamber are amongst the things by which Fortune 
Dittersdorff informs us“ how his 
companionship with Gluck came about :— 

“One day Gluck told me that he had been called 
to Bologna to compose an opera. He asked me, at 
the same time, if I wished to go to Italy with him, 
on condition, however, of bearing half the expenses. 
As for leave of absence, he would obtain that from 
Count Durazzo. ‘Oh! with infinite pleasure,’ I 
answered, full of enthusiasm, adding sadly, ‘I have 
not got the money.’ ‘In that case,’ coldly replied 
Gluck, turning his back upon me, ‘ nothing can be 
done.’” 

Dittersdorff finally obtained a loan from some 
friends, and the two men started in high spirits, 
having as travelling companions a_ particularly 
vivacious young singer, Signora Marina and her 
worthy mamma, who were bound for Venice, their 
native city. Concerning the adventures of the 
quartet on the road, Dittersdorff is very precise, and 
not a little amusing. Here, however, we must pass 
them by. Gluck stayed some days in Venice, and 
heard an orchestra of females, who. according to 
Boswell-Dittersdortt, played very badly. Going on 
to Bologna, Dittersdorff was represented as Gluck’s 
pupil, not as a violin virtuoso, it seeming wise to 
keep his real profession secret till he knew what the 


as companion a Boswell 
Dittersdorff, violinist and 


| Bolognese players could do, since among them were 


Luchini and Spagnoletti. ‘‘ Both of them play very 
well,” remarked Dittersdortf, after making their 
acquaintance, adding slily, “‘only each has his 
method.” Gluck made the acquaintance of some 
famous people in Bologna—of Farinelli, for example, 


iwho was then living in great magnificence hard 





by, and of Padre Martini, the illustrious contrapuntist 
—but he had little Icisure for paying and receiving 
visits, owing to the demands of the new Opera, “11 
Trionfo di Clelia,’ under his hands. The case was 
otherwise with Dittersdorff, who, having taken the 
measure of Luchini and Spagnoletti, had bloomed 
into a virtuoso and received much honour. In his 
gossiping book he gives so minute and curious a pic- 
ture of the then position and character of music as 
connected with the church in Italy that we cannot 
pass it by :— 

‘** Between the Psalms (at the church of St. Paul 
Spagnoletti played a concerto by Tartini which! 
had studied some years before. The church wasfa!. 
of connoisseurs and amateurs, and it was casy to see 
that the artist had won general approbation. Gluck 
said to me, ‘Nevertheless, you can reckon with 
certainty upon the applause of your auditors; your 
composition and your playing are infinitely more 
modern.’ Already it had been spread abroad that 
on the morrow a German virtuoso would perform on 





* Karl von Dittersdortis Lebensbeschreibung. Leipzig, 1301. 
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the violin. When we came out of the church we 
heard one man say to another, ‘ After the marvellous 
Spagnoletti, I am much afraid that he will be hissed.’ 
However, on the morrow I played a concerto of my 
own composition, and no one laughed at me, as the 
gentleman had feared. Gluck, Bevilagua, and Man- 
soli congratulated me upon the universal applause I 
had obtained. Gluck said that he had designedly 
placed himself near the two critics of the previous 
day to overhear their opinion, and that one of them 
cried, ‘By heaven, the young man plays like an 
angel!’ the other adding, ‘How can a German 
turtle possibly arrive at such perfection!’ Upon this 
Gluck made bold to say, ‘ With your permission, sir, 
I alsoam a German turtle, but none the less have I the 
honour to write the new opera for the reconstructed 
theatre.’ One of the gentlemen then retracted, declar- 
ing that he had entirely changed his opinion with 
regard to the German nation. After Gluck had told me 
this, the prior of the convent appeared with two of his 
monks and thanked me for what I had done, adding 
that, having heard from his stall the applause I had 
received, he ventured to ask for another concerto at 
vespers. I refused point-blank. But my good prior 
was not to be put off. Moreover, Count Bevilagua 
assured me that the request was a distinction that 
had never fallen to a virtuoso since he had been in 
Bologna, and that my refusal would cause much talk 
inthe town. On this I yielded. 
church was crowded, many persons having to go 
away. I played, but if I did well in the morning I 
excelled myself on that occasion. 
Gluck, myself, Mazzoni, and the two castrati, Potenza 
and Nicolini, who had sung that day, took supper in 
the convent. It was truly a supper worthy of 
Sardanapalus, for all that Italy could produce in the 
way of delicacies was on the table. We kept the 
game alive till midnight, and reached our lodgings 
very musical indeed.” 

What followed was a good joke in the way of 
hypocrisy. Dittersdorff must be allowed to tell it :— 

‘*On the morrow, my host announced to me that a 
deputation from St. Paul’s desired to be presented. 
I was about to receive, he said, a present for which I 
ought to give the bearer a scudo by way of pour boire. 
The deputation having entered, its leader made a 
speech that lasted over a quarter of an hour, and 
contained nothing but thanks on the part of the prior 
and the whole convent, and hopes that, considering 
their extreme poverty (of which I had no doubt 
after the supper), I would be satisfied with a small 
present composed of more than twenty pounds of 
the most magnificent confections, twelve pairs of 
Neapolitan stockings, six of white silk, six of black, 
six Milan foulards in doubled silk, and a dozen more 
or less large relics set in silver filagree. I assured 
the prior and all the convent of my satisfaction, and 
gave a scudo to my Demosthenes, upon which the 
deputation retired with a shower of compliments and 
obeisances.” 

From this entertaining illustration of Italian life 
a hundred and twenty years ago, let us now turn 
again to Gluck. After seventeen rehearsals “II 
Trionfo di Clelia” was brought out in an unsatis- 
factory manner, but with fair success, and the master 
had in contemplation an extended Italian tour, when 
Count Durazzo peremptorily summoned him home 
for the coronation of the Emperor Joseph, at Frank- 
fort. Upon this Gluck and Dittersdorff hastened 
back to find, with much annoyance, that the imperial 
solemnity had been postponed for a year. 

We now enter upon the most important part of 
Gluck’s extended and invaluable life-work. The 
question is no longer of ballet-music, divertisse- 


All through what may be called his Italian period 
—at any rate, ever since his experience in London— 
Gluck had been preparing himself to put in practice 
the reforms his thoughtful mind had conceived. In 
the first place, he made a study of languages, and 
especially of their idioms, thus mastering Latin and 
French; devoting to the living tongue, as by pre- 
vision of the future, an extra amount of care. But 
when, in this and other ways, he had sufficiently 
armed himself for the task, the question was to dis- 
cover a poet able and willing to work with him on 
the lines laid down. With the hour generally comes 
the man. What we call an accident placed Gluck 
in contact with the imperial councillor, Raniero 
di Calzabigi, who had brought out an elegant 
critical edition of Metastasio, in which the true 


idea of a dramatic poem was set forth. The 
first fruits of the artistic union between Gluck 
and Calzabigi was “ Orfeo ed Euridice.” Calzabigi 


appears to have had some doubts respecting the fate 
of an opera distinguished, both as to words and 
music, by a classic severity of style, and destitute 
of any ornament save the beauty springing from a 
just alliance of the arts. Moreover, he feared the 
adverse influence of Metastasio, who had theretofore 
given the law in all matters of the kind. So much 
importance did Gluck’s librettist attach to Metas- 





In the evening the | 


After vespers | 





ments, and opéras-comigues. 


tasio’s goodwill that he placed the poem of “ Orfeo” 
before him. The famous poet read it politely, but 
made no better than evasive comments, and it was 


| with anxious hearts that the two authors introduced 


their work to the Viennese public on October 5, 
1762. Gluck knew how much depended upon an 
initial success, to secure which he laboured without 
regard to anybody’s convenience. He called rehearsal 
after rehearsal, wearied the performers beyond 
endurance, and played the despot with such 
explosions of wrath that more than once the artists 
were on the point of open revolt. Rebellion would, 
indeed, have broken out but for the genial Emperor, 
who was wont to say to the disgusted performers, 
“My children, you know what he is. At heart 
he is a good fellow.” The first rendering of the work 
thus stormily prepared made a deep impression. 
Amateurs did not wholly understand the new thing 
that had come amongst them, but they felt the 
influence of a masterpiece true alike to nature and 
to art. It followed that as ‘Orfeo ed Euridice” 
became better known the public liked it more, and 
the fifth representation was received with unanimous 
applause. Gluck had conquered, and the cause of 
operatic reform scored an opening victory. 

Proud of his composer’s success, Count Durazzo 
desired to spread Gluck’s fame over the frontiers of 
the Empire, and to that end enlisted the aid of the 
dramatist Favart, who, being under many obliga- 
tions to Durazzo, undertook the negotiation of a 
l‘rench edition. Upon this a copy of the score was 
sent to Paris, and Favart laid it before Mondonville, 
who, seeing its clerical errors, declared that the cost 
of publication could not be less than eight hundred 
livres. Another French musician, Duni, declined to 
make the necessary corrections under five hundred 
livres; but, happily, Philidor was so struck by 
“Orfeo” that he offered to see it through the press 
as a labour of love, and, indeed, supervised the 
engraving throughout. In order that blame should 
not unjustly fall upon the Viennese copyist, we 
will here quote from an article, written by Berlioz, 
apropos to the revival of ‘ Alceste” at the Grand 
Opéra. 

‘“‘Gluck’s scores were all written with incredible 
carelessness. When they came to be engraved the 
engraver added his errors to those of the manuscript, 
and it does not appear that the author ever troubled 
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Sometimes the first violin 
part was written on the lines proper to the second 
violins; sometimes the violas, moving with the 
basses, found themselves, in consequence of a col 
basso negligently thrown in at two octaves’ distance, 
and playing above the melody; here the author 
forgot to indicate the key of his horns; there he 
omitted to show what wind instrument should exe- 
cute a prominent phrase. Should it be a flute, an 
oboe, or a clarinet? Who could tell? Sometimes 
he would write on the double-bass line some important 
notes for the bassoons, and trouble himself no more 
about them, so that no one could discover what after- 
wards became of them. ... In one of his letters 
Gluck says: ‘ My presence is as indispensable at the 
rehearsals of my works as is the sun to the creation.’ 
I believe it, but the fact would have been less 
apparent had he taken the trouble to write with more 
care, and not left the performers to divine so many 
intentions and correct so many errors.” 





Gluck having declared his intention to visit Paris 
and look after the French edition himself, Favart 


gave him a most courteous offer of hospitality, as the | 


subjoined extract from a letter shows :— 

“JT have not the honour to know you personally, 
but I have always desired that advantage. 
flatter myself that you will respond to my desires ? 
Yes, I dare to hope, by the respect that I have always 
had for your talent. For that reason I 
myself that you will accept no other hospitality than 
mine. I can offer you in my house furnished apart- 
ments; you will find there a good clavecin, other 
instruments, a small garden, and perfect liberty— 
that is to say, you will be as though at home, and 
need not see anybody unless you choose. Although 
in the most noisy part of Paris, our house, between 
court and garden, is a kind of solitude where one can 
work as undisturbed as in the country.” 

Gluck put off his visit, and meanwhile the French 
edition of ‘* Orfeo” was ready, having been engraved 
and printed at a cost of 2,000 livres. But the publi- 
cation did not take place till after the composer’s 
arrival in the French capital, where, however, he 

ade but a short stay, Court duties requiring his 
presence at Vienna. The particular duty in ques- 
tion was to compose music to Metastasio’s “ I] 
Parnaoso confuso,’ performed in honour of the 
Archduke Joseph’s marriage, January 25, 1765. 
Never, perhaps, had musician more illustrious in- 
terpreters than on this occasion, A follo being played 
by the Archduchess Marianne, and the Graces by the 
Archduchesses Marie-Elizabeth, Marie-Jostphe, and 
Marie-Caroline, while the Archduke Leopold accom- 
panied on the clavecin. So successful was this 
illustrious performance that Gluck received orders 
to prepare another work for the Emperor's fete. But 
man proposes and God disposes. ‘he Emperor died, 
and “ La Carona”’ was never produced. 

In 1766, four years after the startling apparition of 
“Orfeo ed Euridice,” Gluck and Calzabigi brought 
out ‘‘ Alceste,’’ of course on the same lines as the 
previous work, if not, as some contend, in accord- 
ance with a model even more severe. For the sake 
of rehearsal, the theatre was closed during an entire 
week; but this precaution did not save ‘ Alceste ” 
from harsh criticism. One said, “It is edifying cer- 
tainly to be deprived of the theatre for nine days in 
order, on the tenth, to assist at a funeral mass!” 
Another pointed out that he expected to shed tears 
of sympathy, not of weariness; another demanded 
his money back; and yet another asked what pleasure 
could be got out of an idiot who died for her husband ? 
But nothing worse than such mere verbal skirmish- 
Ing took place. The public were soon conquered by 
the simple beauty and pathos of the music, which 


assure | 


May [| 
| during life has faded and become indistinct. 





granted nothing for the sake of mere display, but 
remained throughout true to the situation and the 
text. The first edition of ‘ Alceste,” published in 
1769, contained the famous dedication to the Grand 
Duke of Tuscany, which remains for all time an expo- 
sition of its writer's artistic principles—a genuine 
confession of faith. We must reserve that important 
document, and the considerations it suggests, for 
another chapter. 


(To be continued.) 


THE COSTA BEQUEST. 

TuosE who stood round the open grave of Sit 
Michael Costa barcly three months ago, and heard 
the solemn and suggestive words, **We brought 
nothing into this world, and it is certain we can 
carry nothing out,” may have called to mind another 
sentence, associated with Handel’s beautiful music, 
and surely applicable to the great musician—* His 
body is buried in peace, but his name liveth evermore.” 
The name of Costa would, in any case, be a familiar 
watchword for generations to come, wherever our 
art is cultivated and its history studied; but there 
are ways by which men anxious for lasting fame can 
retain it when the memory of what they achieve 
If they 
cannot carry out of the world the accumulated earn- 
ings of their honest industry, they can dispose of 
them in such a manner as to yield substantial benefit 
to others, and thus for all time cause their names to 
be uttered with respect and veneration. It may be 
said that a thrill of gratification passed through the 
hearts of musicians when the contents of Sir Michael 
Costa’s will were made public. While he was yet 
alive unpleasant rumours filled the air with respect 
to monetary matters, owing chiefly to the action of a 
few well-intentioned but fussy and ill-judging persons. 
Into this matter it is, fortunately, needless to enter 
further. The death of the eminent Conductor 
removed a painful sense of embarrassment, and the 
publication of his will was a practical contradiction 
of reports concerning his means which should never 
have been uttered. Since Handel’s legacy to the 
Royal Society of Musicians, no bequest has been 
made in the interests of music in this country of 
equal significance with that of Sir Michael Costa. At 
the death of his nearest surviving relative, who very 
properly is to enjoy his brother’s fortune during life, 
the whole of his property is to be realised and 
devoted to the formation of scholarships in the 
Royal Academy of Music. It has been termed “a 
loyal bequest,” and so it is. The great musician has 
chosen the most practical and most graceful method 
of evincing his gratitude to the country in which 
he lived, and in which his labours met with such 
unstinted recognition and reward. Some surprise 
has been expressed that the Tenterden Street Insti- 
tution alone should have been selected to receive the 
benefit of this laudable intent. Costa was highly in 
favour at Court, and it has been sugested that the 
Royal College of Music should have shared in his 
liberality. If, however, the friends of the College 
and the public generally’glance at the facts they will 
see that by the course adopted no want of confidencs 
in the South Kensington undertaking is expressed, 
much less any slight on the Royal family. The will 
is dated April 13, 1877, at which time the Royal Col- 
lege was not in existence, nor had any steps been 
taken before the public for its formation. The Na- 
tional Training School was a temporary affair, and 
no sane individual cares to bequeath money to an 
institution which at the time of his death may 
already be numbered among the things that have 
been. When the Royal College was at length in- 
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augurated Costa was stretched on a bed of sickness, 
from which he never rose, and he cannot be blamed 
at such a time for not disturbing an arrangement cal- 
culated after all to yield a full meed of beneficent 
result. There can be no pretence for asserting that 
the Royal Academy is unable to render justice to the 
trust committed into its hands, and it only remains 
to speak briefly as to the nature of the trust, and the 
benefit likely to accrue therefrom. 

The most important part of the bequest is that 
which relates to the formation of the Sir Michael 
Costa Scholarship of £120 per annum. It is to 
be bestowed upon “such young English-born male 
student of the said Academy as shall manifest the 
greatest ability for composition, especially as respects 
the faculty of inventing melody, for the purpose of pur- 
suing his studies upon the continent of Europe, and 
particularly in Germany, such scholarship to be 
tenable for five years... .. And such scholarship ts 
to be held on condition that the scholar is not, during his 
tenure of the scholarship, to publish any composition, and 
if this condition be broken the scholarship is to be 
forfeited.” We have italicised certain portions ofthe 
testator’s words as they appear of special importance. 
That ‘the faculty of inventing melody” is to be a 
qualification for the scholarship is easy to appreciate 
ifwe remember that Costa was an Italian by birth; and 


no thoughtful musician is likely to quarrel with the | 


condition in these days when, among a certain class, 
melody is contemned as a sign of weakness. Further, 


in mentioning Germany asthe country to be preferred | 


for the student’s foreign study, we have proof that Sir 
Michael Costa recognised the drift of musical thought, 
and, to a reasonable extent, was prepared to follow its 
course. Most valuable is the clause forbidding the 
publication of compositions during the period of 
study. The world of music is oppressed by the 
number of crude and immature efforts now being put 
forward, and any attempt to stem the tide should be 
welcomed. ‘To the student himself the advantage of 
being compelled to postpone public utterance until 
his period of probation has ended will be inestimable. 
The will next provides for two more scholarships of 
the annual value of £40 each, to be tenable for five 
years, the holders being prohibited from accepting 
any engagements to perform in public. Here again 
the testator has shown wisdom and _ forethought. 


The residue of the estate is to be allowed to accumv- | 


late for the formation of similar £40 scholarships, 
to be held on like conditions. Trustees are appointed 
to carry out the provisions of the will, and in the 
event of the dissolution of the Royal Academy 
they are to apply the funds “in providing such 
scholarships of the like nature in all 
to those bcfore mentioned in such of the then 
existing musical educational institutions in Eng- 
land as they may judge the best.” We fail to note 
what is to be done in the emergency of the 
holders of the scholarships failing to give satisfac- 
tion during their tenure, but, in the absence of any 
special provision on this point, the trustees and the 
authorities of the Academy will doubtless agree as 
to the proper course to be pursued. On the whole, 
the matter is one on which English musicians gene- 


rally may congratulate themselves, and though a | 


keen sense of regret must be felt at the loss of one 
who dedicated his commanding ability to the in- 
terests of art in this country, there is satisfaction in 
the thought that he will be added to the roll of those 
worthies who, being dead, yet speak. 


MILITARY BANDS. 
Tur large use made of military bands at the 
Health Exhibition has naturally drawn more than 


respects | 


/common regard to those organisations with which, 
| till lately, English people were too little acquainted. 
For years past an occasional grumble has been heard 
to proceed out of the mouth of the travelled Briton 
who compares the use made of military bands on the 
Continent with that which even now obtains amongst 
ourselves. In France, or Germany, or Austria, the 
soldier-musicians have an important place in the 
social system. They are a source of pleasure to the 
entire community, whose claim upon their services 
is ungrudgingly recognised. The band plays, as a 
|matter of course, in the public places of the city 
where it may be stationed, and practically exists 
more for general delectation than for any other pur- 
pose. In England almost the reverse is the case. 
Our regimental bands, when not engaged on military 
duty, are rarely heard by the public save on payment, 
and a proposal to use them in the parks, or, say, in 
the gardens of the Thames Embankment, would be 
treated by the authorities as absurd. Something can 
undoubtedly be said in explanation of this fact. The 
Continental military band is, as a rule, supported by 
the State; whereas the English band is to a large 
extent kept up by the private subscriptions of officers, 
In the latter case the Government allows a certain 
number of men, to whom it gives the usual soldier’s 
pay; all expenses beyond this narrow margin coming 
|out of pockets which, in very many instances, can 
lill afford the outlay. That the State finds this 
| system economical we do not in the least doubt, 
but it is hard on the officers, and on the public 
who are deprived of much musical enjoyment, and 
cannot properly protest against any manner in which 
those who support the band choose to exercise the 
right of doing as they please with their own. We 
are not sanguine enough to expect any immediate 
change in the present system, but the prominence of 
military music at South Kensington may direct 
public attention to the subject and lead, eventually, 
to reform. 

The ordinary regimental band in England—we 
except here the picked musicians of the household 
troops—is fairly good, considering its numbers and 
composition, the influence of the training carried on 
lat Kneller Hall having, of late years, become 
| conspicuous. Nothing special, however, is attempted 
| outside the “ crack” regiments, and even with them, 
excellent as their music undoubtedly is, we find 
nothing to equal the splendid organisations of the 
Continent. Once upon a time the band of the 
Royal Artillery approached these both in dimensions 
and character, but, if we are rightly informed, it has 
been, from motives of economy, either broken up or 
much reduced. The Guards bands are now our 
|foremost representatives, and against the merit of 
their playing it would be unjust to say a word. 
| Still, as recent experience shows, we are behind the 
lleading nations of the Continent, which can bring 
‘into competition with us an overwhelming number 
|and variety of instruments. The Health Exhibition, 
| by importing bands from abroad, has made contrast 
| easy in this respect, and though we may be proud of 
|our own as far as they go, we must admit that the 
| foreigners go a great deal farther. 

Since the Exhibition opened three Continental 
| bands have been heard at South Kensington—those of 
‘the Belgian Guides, the Magdeburg Cuirassiers, and 
|the Versailles Engineers. Each of these bears a 
| fairly representative character and may be taken as 
| an example of what its country can do in the way of 
military music. As to the German band, however, 
an important limitation should be pointed out. This 
has proved the least successful of the three ; at times 
the dissatisfaction of its auditors being audibly 
expressed. The critics, it would seem, quite forgot 
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that they were hearing the band of a cavalry 
regiment, with its inevitable monotony of colour 
—nothing but shades of scarlet, so to speak—and 
its strident, brassy effects. A ‘trumpet band” 
must be allowed the imperfections which belong to 
its very nature. To upbraid it for these is about as 
reasonable as would be censure of a fish because it 
cannot, like an ox, grow fat ina meadow. That the 
Germans were excellent in their way no one can 
justly deny. They played with admirable precision, 
as was to be expected from representatives of an army 
which regards precision, whether in strategy, tactics, 
or drill, as a sine gud non. Their entrain was at 
times quite exciting. It had the dash of the cuiras- 
siers’ death-ride at Thionville; and there was in it 
not only a world of energy, but a suggestion of *‘ reserve 
force,” as though the strong-lunged players could do 
yet more if they tried. We need scarcely say that 
comparison between the ‘trumpet band” and those 
from Belgium and Trance would be absurd. Just as 
reasonably might we look to see carried out Prince 
Bismarck’s idea of a fight between a whale and 
anelephant. The Belgian Guides sent over a large 
body of excellent players upon “brass and wood,” 
but their warmest admirers will, we fancy, adjudge 
the palm for all round merit to the eighty-three 
French performers, who may now be heard daily at 
South Kensington. The distinguishing characteristic 
of this band is variety of dimbre, to obtain which it 
has even gone altogether outside the province of 
wind instruments and annexed three double-basses, 
whose deep mellow tones have a charming effect in 
passages of soft accompaniment. ‘ Wind” cannot 
possibly give the equivalent of this kind of “ sixtcen 
feet” tone. The contra-fagotio is too characteristic 


for more than occasional use, and the deep brass | 
instruments are too harsh, to say nothing of their | 
uncertain intonation in the depths of the scale. Apart | 


from the double-basses, everything that ingenuity has 
devised for the production of orchestral variety seems 
to be represented amongst the Versailles Engineers ; 
and even practised ears are sometimes puzzled to 
determine by what means certain effects are produced. 
With such ample resources at command, it may be 
supposed that much of the charm of a complete 
orchestra is produced. The music comes forth 
clothed in ever-changing hues, and when one imagines 
that all possible combinations are exhausted, a fresh 
development adds surprise to pleasure. The band 
contains many excellent solo performers, the first 


Concert being conspicuous for purity of tone and! 
expressive powcr ; the attack is brilliant and capacity | 


for climax immense. In short, these French players 
show what great results are attainable where the 
State liberally encourages and supports military 
music. It is not too much to say that the band of 
the Versailles Engineers is a powerful refining and 
educating agent, or that we in England shall be 
fortunate when, if ever, our own regiments, or some 
of them, are equally well provided. 





Tue honours paid to living composers, instances 
of which are now recorded in almost every number 
of our journal, afford convincing proof of the 
growing appreciation of art and artists throughout 
the civilised world. Dut it would indeed be strange 
if this desire to pay a tribute to the genius of the 
representative creative musicians who are still 
amongst us were not to be extended to the memory 
of those who are passed away. Pilgrims to the 
graves of deceased composers have indeed been 
surprised at finding that many of those artists who 
have raised music to its present high standard are 
buried with only the commonest inscription to mark 


the place, and we all know that Mozart’s remains were 
interred in a pauper’s grave, the exact site of which 
was forgotten when the monument by Hans Gasser 
was erected to the composer’s memory on the anni- 
versary of his death in 1859. By a telegram from 
Vienna, published in the Daily Telegraph, we are glad 
tofind that the municipality of that city has at length 
resolved to show its respect to two, at least, of the 
greatest musical heroes of Germany. The communi- 
cation, which is dated July 25, says: ‘The remains 
of Beethoven and Schubert are to be transferred from 
the burial-ground of Waehring, one of the suburbs of 
Vienna, to the Central Friedhof, a large new cemetery 
just outside the town, where ground has been specially 
reserved for the interment of great men. ‘The old 
graveyard of Waehring has been closed for the last 
seven years, and as I saw it this morning it looked 





dirty and neglected beyond description. The tomb 
of Beethoven was erected four years ago; until then 
| his remains had been left where they were deposited 
| after his death, a common stone slab alone indicating 
| the spot where they lay. This slab has been replaced 
| by something better, and when the change was made 
| his ashes were put into a metal coffin. The grave is 
now surrounded by a lowiron railing, and at the foot 
|}stands a stone slab, pyramid-shaped, bearing for 
| all inscription the name of Beetheven in large gilt 
jletters. It is, however, still of modest appearance, 
and no stranger would think of looking there for the 
| burial-place of Ludwig Van Beethoven. The tomb 
|of Schubert is more pretentious, but, if possible, less 
| imposing, and altogether unworthy of the great genius 
| whose remains lie beneath. A bronze bust, reproducing 
| the features of the immortal tone-poet, is placed 
at the upper extremity; but though we know Schubert 
was not of prepossessing appearance, yet the metallic 
| work of art I saw this morning lacks that expression 
|so admirably rendered in a portrait taken from life, 
| which hangs, if I mistake not, in the reception hall of 
| 
| 
| 
| 





the Vienna Conservatoire. On the stone pediment 
behind the bust is the following inscription, * Musical 
art has buried here a rich possession, but still brighter 
|hopes.’ Surely the memory of Franz Schubert might 
|have inspired a nobler epitaph than that. When 
| the transfer to the Central Friedhof shall have been 
| effected, a monument will be provided for the tomb 
of Beethoven by the Society of the Conservatoire, 
{and another for that of Schubert by the Vienna 
Maennergesangverein, or Men’s Choral Union.” All 
| art-lovers must, we are certain, be deeply interested 
in this news, and will heartily agree with the sug- 
gestion of the writer of the telegram, that the cere- 
mony which will accompany these proceedings should 
include a great musical Festival. 


Reapers of Tue Musrcat Times have frequent 
opportunities of becoming acquainted with the prin- 
cipal musical events occurring even at the antipodes, 
and must be gratified to find what rapid strides the 
art is making in our distant colonies. Of the progress 
of sacred music, however, as shown in the Cathedral 
services in the capitals of South Australia, New Zea- 
land, Tasmania, New South Wales, and Victoria we 
vere but imperfectly acquainted until perusing, in 
our contemporary 7/:e Globe, an article from a visitor 
to Australia, who evidently takes the deepest interest 
in the subject. He informs us that in Adelaide the 
Cathedral organ is an exceptionally fine one, and that 
the organist and choirmaster, Mr. Boult, a talented 
amateur, has during the last few years raised the 
musical portion of the service to a state of great per- 
fection, “ fairly placing it in the front rank with some 
of our most noted Cathedrals at home.” There is of 
course much difficulty in securing the services of 
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professional vocalists of great merit; but Mr. Boult| purchase one. We can scarcely believe that the 
has managed to infuse into each member of the choir | interesting little volumes which have just reached us 
some of his own enthusiasm, and the result is in the | from America can be published with any such inten- 
highest degree satisfactory. Every detail of light and | tion, but certainly they fully merit the warmest praise. 
shade is observed in the chanting and intoning, and} Analytical programmes they certainly are, but the 
the anthems and services are magnificently sung, the | information contained in them can hardly be expected 
rendering of Mendelssohn’s * Christus ” and Haydn’s|to be mastered during the progress of a Concert. 
“Passion” being especially praised. A boy gifted| The ‘‘ Wagner Handbook” for the Festival Concerts 
with a sweet treble voice is particularly spoken of, and | given during the present year, under the direction of 
persons flock from all parts to hear him. At Christ-|’Theodore Thomas, in addition to an analysis of the 
church, New Zealand, the music at the Cathedral, an | music, includes English texts of the works performed, 
unfinished building, is also extremely good, the effect | biographical and critical essays, and magnificent 
of the quiet and finished singing of the choir being) illustrations of scenes from the Operas. The volume 
thoroughly in sympathy with the sacred text. Hob-|is printed on the finest paper, and in every respect 
art, the capital of Tasmania, Sydney, and Melbourne | got up with the most scrupulous care and attention. 
are dismissed by the writer somewhat summarily,|} The book containing the programmes of the second 
although he seems of opinion that at Hobart Cathe-} Biennial Musical lestival at Chicago, in May last, 
dral, with a little of the care exercised at Adelaide, | although not illustrated, is constructed on the same 
the choir might be educated to a fair point of effici-| principle as the last mentioned work, and has short 
ency. At Sydney there is a mixed choir of male and| biographical notices of the artists who appeared at 
female voices; and at Melbourne, where there is at!the Testival. The idea of issuing a work like the 
present only a pro-cathedral, as some persons in| ‘*Wagner Handbook” is, we believe, entirely new; 
authority object to sacred music save of the feeblest} but it is one which might be acted upon with 
kind the service is slovenly and uninteresting. We! advantage, at least occasionally, inthis country. As 
sincerely hope that the observations of so keen aja record, for example, of so important a gathering as 
critic as the writer of this paper will have the effect; the Birmingham Musical Festival it would be ex- 
of calling the attention of Australian music-lovers to| tremely interesting, and certainly might occupy a 
the important matter treated of. | place in the library of many musical amateurs. ‘The 
| ordinary analytical programmes should of course also 
| be published, but there are several who would gladly 
“T wisn I could become a good player without the | avail themselves of such a book as we have described. 
trouble of practising,” said an enthusiastic, but} At all events, should the notion be entertained, it 
somewhat idle, little pianist to her teacher, “ for it) would be impossible to follow a better model than the 
would not only be a comfort to myself, but to every- | ** Wagner Handbook.” 
body in the house.” She might have gone further, 
and said that it would be a great comfort to others in 
the houses surrounding her; for pianoforte practice} Musica toys have doubtless especial charms fo: 
in what are termed ‘“‘quiet neighbourhoods” has) children, although it cannot be asserted that they 
often been known to drive the residents even into ive an equal amount of gratification to those who 
more noisy streets, where, as Charles Lamb says, in| have the charge of them. To say nothing of nursery 
his “Chapter on Lars,” they can listen to sounds | trumpets, drums, and whistles, everything that can be 
which they are not compelled to follow, and “ get rid} made to emit a musical sound is increased thereby in 
of the distracting torment of endless, fruitless,} value. Young people are taught to envy the time- 
barren attention.” All persons who are interested in | honoured old lady who rode “on a white horse,”’ not 
the progress of a pupil will of course generously | so much because of her equestrian powers, as for the 
bear with any little annoyance caused by the) fact of her having “ music wherever she goes”; and 
excessive monotony of listening, in spite of them-| even those trifling rhymes, which would convey but 
selves, to wearisome technical Exercises and dislo- | little pleasure to children if put into plain prose, are 
cated pianoforte compositions ; but that people will) repeated by them with delight for many years. When 
not cheerfully grant this same indulgence to strangers | we grow up music accompanies us in our daily life ; but 
1S proved by the news which has recently reached US} we are presumed to get rid of our toys, and substi- 
from a very musical country. It appears that at/tute instruments which can speak to us in that 
Berlin petitions, very numerously signed, have been | eloquent language which we have heard but the 
circulated throughout the city, praying that Govern- | crudest attempts to articulate in our childhood. Ifa 
ment will restrict the time of pianoforte playing and man were2 to be seen drawing along a musical cart or 
practising to the hours between 11 a.m. and 12 noon, | blowing into a penny trumpet to ‘solace his leisure 
and between § and 11 p.m. Now, although such an| hours, there would probably be very shortly an 
ordinance, if it take effect, may not crush the hopes | enquiry into the state of his mind, and his relatives 
of unambitious amateurs, we can scarcely imagine |would be warned to “take care of him.” ‘That this 
that earnest students who desire to make a name} truth is not universally admitted, however, may be 
before the public in the future will be content to} proved by the fact of a patent having been recently 
confine their practice to the hours named. Presum-|taken out in Germany for a “musical cigar.” We 
ing that it should have the effect of driving a number | are not told whether this novel instrument is con- 
of pianists from Berlin to congregate together in| structed to play a plaintive air, in order to increase 
some adjacent town, we wish the inhabitants joy, for | the sedative effect upon the smoker; or whether one 
assuredly there can be but small hope of any hours | note only will be produced, so that, like the “ Russian 
of peace and quiet, If, then, only for the sake of an| Horn Band,” which we recollect many years ago in 
equal distribution of what should be looked upon as | this country, a party must be assembled before any 
an essential infliction, Ict us still hope that Berlin | composition can be attempted. However this may 
may relent. _ | be, as the cigar is for men and not for boys, we 
scarcely think that it can be extensively patro- 
In our June number we alluded to the subject of} nised; nor can we imagine that a number of sane 
analytical programmes, and especially with reference | people would mect together for the purpose of 
to the desirability of issuing them at a price which} taking part in such an utterly ridiculous “ smoking 
would induce each member of the audience to| concert.” 
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ROYAL ITALIAN OPERA, 


’ 





A REVIVAL of ‘“ Semiramide,”’ with Madame Patti as 
Semiramide and Madame Scalchi as Arsace, attracted a 
enormous audience, and thorcughly proved that Italian 
music so excellently sung will still exercise a powerful 
charm over a Ssuflicient number of persons to prevent 
Rossini’s work from dying out, fecble as it is in a purely 
dramatic point of view. Another noteworthy performance 
has been Mozart’s ‘*Don Giovanni,’ Madame Patti’s 
Zerlina being, of course, the central point of interest ; 
although the Donna Anna of Madame Fursch-Madi and 
the Donna Elvira of Madame Laterner were fairly satis- 
factory to those who cannot remember the great singers 
of former days in these characters. ‘The principal event 
of the season has, however, been the production, on the 
15th ult., of M. Reyer’s “ Sigurd.’’ The composer of this 
work, who succeeded Hector Berlioz as musical critic of 
the fournal des Débats, has already had much experience 
of the lyric stage ; but only one of his operas, ‘* La Statue,” 
isat all known. Weare told that ‘Sigurd’ was com- 
posed before the production of Wagner’s ‘“ Der Ring des 
Niebelungen,” and this may account for the same subject 
having been chosen by the two composers. Sigurd is, of 
course, Siegfried; but the authors of the libretto, MM. du 
Locke and Blau, have been less ambitious than Wagner 
by using only that portion of the legend which forms the 
final division of the tetralogy, and the manner in which 
this has been done will be seen by the following brict 
sketch of the plot: Hilda, sister of Gunther, King of the 
Burgundians, is in love with Sigurd and reveals her secret 
to Uta, her fostermother. The Avg enters the great hall 
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best friends of Wagner must acknowledge that he but fol- 
lowed to the very highest stage of development a theory 
which had been shadowed forth by others. Reyer, on the 
contrary, was a timid reformer, and catching something 
from the salient characteristics of the many operatic styles 
around him, whilst retaining his natural love of melody 
and form, has given us a work which, with all its undoubted 
merits, must inevitably suffer by comparison with those 
written in a definite style and with a detined purpose. We 
are now, for example, getting so accustomed to listen to 
rich orchestral details as most important, if not primary 
elements of operatic works, that we feel a sense of incon- 
gruity when in ‘‘ Sigurd” the attention is arrested by 
continuous vocal movements—notably two really fine 
dramatic duets—after lengthened scenes of accompanied 
Recitative, Wagnerian only in design. It appears to us that 
the first Act is the worst and the last the best of the Opera, 
for in the former the composer tries to be somebody else 
and in the latter he is himself. His model has evidently 
been Berlioz, but in the course of his work many others 
have intruded upon his thoughts, and reminiscences of 
Meyerbeer, more especially, occur too frequently to 
escape notice. The Overture, which was omitted in the 
first performance of the Opera, contains some effective, 








1if not scholastic, instrumentation, and the movements, 


which seem to follow without a well-considered plan, have 
in themselves much to attract even unmusical listeners. 
In the first Act we have but little to awaken interest save 
Uta’s long solo and the Chorus of Women; but 
in the second and third Acts, although reminding us of 
similar situations in Wagner’s work on the same theme, to 


|the manifest disadvantage of M. Reyer, there are many 


of his castle, at Worms, to receive the ambassadors sent by | 


the King of the Huns to solicit the hand of Hilda, when a 
Bard sings the legend of Brunhilda, a beautiful Valkyrie, 
banished from Heaven for disobedience, and condemned to 
lie sleeping in a palace at Iceland surrounded by barriers of 
fire until awakened by a warrior capable of encountering 
the demons and fairies that guard her. Gunther resolves to 
undertake this task, but Sivurd declares that he will take 
possession of Gunther's throne and kingdom rather than 
allow him to liberate Brunhilda. Gunther offers to share 
with him the kingdom of Burgundy, and they swear 
eternal brotherhood. Sigurd drinks a love philtre, prepared 
by Uda, and at once becomes enchanted with Hilda. In 
the second Act, the scene of which is in Iceland, the priests 
of Odin are assembled in a sacred grove on the seashore. 
Sigurd, Gunther, and Hagen arrive, and are told what 
fearful ordeals they must go through to set Drunhilda free. 
Sigurd declares that should he win her he will resign her 
to Gunther, with whom he exchanges helmets. After con- 
tests with Valkires, Kobolds, and Phantoms, with his face 
concealed, he enters the enchanted chamber, awakens 
Brunhilda, and the two are borne away by the Norns, who 
have assumed the form of swans. In the third Act Steurd 
resigns his lovely prize to Gunther, who assures Bruniilda 
that it was he who set her free, on which she consents to 
become his bride. Sigurd then demands the hand of 
Hilda, which is at once accorded. In the last Act DBrun- 
hilda deplores her fate in being compelled to marry Gunther 
instead of Sigurd. Hilda, in a fit of jealousy, shows 
Lrunhilda the girdle given to her by Sigurd, and boasts 
that it was out of love for her that he rescued the Valkyrie. 
Brunhilda accuses her of being a sorceress, and when 
Gunther arrives denounces his baseness, and hurls her 
crown at his feet. She then frees Sigurd from Uia’s spell, 
and they vow eternal faith. The Opera concludes with 
Sigurd being brought in, slain by Gunther; the Valkyrie 
dies at the same moment, and they ascend together to 
Paradise. 

It will thus be seen that the French adapters have not 
touched that part of the legend which relates to the 
“Ring”; and that, in consequence, we have more human 
interest in the Opera than could be admitted into the 
libretto prepared by the German composer. 

In considering M. Reyer’s music, it must be remembered 
that it was composed many years ago, when perhaps those 
who resolved to diverge from the beaten track, and yet 
were not strong enough to found a style of their own, were 
more likely to be influenced by the compositions of Berlioz 
than by those of any other writer of the time. Even the 











excellent points which call for warm commendation. 
Amongst these may be mentioned, in the second Act, the 
chorus for priests and people, a well-written trio for 
Guither, Sigurd, and Hagen, and Brunhilda’s solo on 
awaking, which, however, suffers, as we have said, from 
unavoidable comparisons. In the third Act a duet between 
Brunhilda and Gunther deserves favourable mention; 


| but the final Act, which contains the two duets to which 


we have already referred—the first between Brunhilda and 
Hilda, and the second between Brunhilda and Sigurd— 
exhibits the composer at his best, and seems to prove that, 
yielding to the fashion of the day, his rcal strength has 


| been only partially shown in what should have been his 





Whether the work may retain the 
stage it is almost impossible to say, for we are now in an 
age of transition, and the probability is that it may be 
accepted as merely an experimental contribution to the 
cause of operatic regeneration. Whatever its fate, 
however, there can be no doubt that it contains 
really excellent music, and its reception, althoug 
very enthusiastic, sufficiently proved that, apar 
what might be thought of its real place in a 
the subscribers and the public were willing to 
a welcome to so earnest and thoughtful a production. 

In the part of Brunhilda Madame Albani was, as 
might, indeed, have been expected, excellent throughout 
the many arduous scenes in which she was the prominent 
character. Her singing in the scena upon awakening, and 
in the duets especially mentioned, was fully worthy of 
her high reputation, and she may indeed congratulate 
herself upon having added one more to the numerous 
successful parts which almost made her 
own. The tenor, M. Jourdain, displayed a fine voice 
and much real dramatic feeling as Sigurd, in many 
portions of the Opera, indeed, rousing the somewhat 
apathetic audience to a certain amount of real energy; 
and we can only regret that so accomplished a singer 
should have appeared too late in the season to be 
of service in what continues to be the weakest department 
ofthe company. As Hilda, Madame Fursch- Madi evidenced 
the possession of unexaggerated dramatic powers, and sang 
with much effect; Mdlle. Reggiani being also entitled to a 
word of commendation for her rendering of the somewhat 
trying music of Uta. The part of Hagen was well suited 
for Signor de Reszke, who delivered the declamatory 
passages with appropriate vigour; and M. Devoyod, as 
Gunther, and M. Soulacroix, as the High Priest of Odin, 
were thoroughly satisfactory. The orchestra was extremely 
eood, and all the choral music was rendered with much 
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decision and accuracy. The stage arrangements had been 
evidently carefully studied. Some of the scenes were 
exquisitely painted, and the flames of fire—borrowed from 
the Bayreuth idea—would no doubt produce the requisite 
sensational effect were the steam more plentifully supplied 
and the crimson which shines upon it somewhat more 
intense. Much praise, in conclusion, must be awarded to 
M. Dupont, who conducted the Opera, and who must have 
worked hard, both with band and chorus, to achieve so 
excellent a result. The Opera has been twice performed 
since its production, with an equal amount of success; and 
on the 26th ult. the establishment closed, after the usual 
amount of *‘ gala” nights in honour of the prime donne of 
the season. 


THE GERMAN OPERA SEASON. 

THE concurrent performances of German and Italian 
Opera at Covent Garden Theatre may be regarded as the 
most significant feature of the recent London musical 
season. Those who champion revolutionary doctrines 
profess to see in the Teutonic invasion the proximate 
downfall of Italian Opera, while the extremists of the 
other side have been quick to recognise the weak places in 
the armour of the newcomers. The artistic quarrel is a 
very pretty one as it stands. We have no intention of 
taking sides in the matter, and the sole aim of the subjoined 
remarks is to render a fair account of what was done by the 
German company, and to gather up the lessons afforded by 
the good and bad points inthe managerial policy. It is 
generally agreed that with one or two exceptions the 
members of the troupe were very indifferent vocalists, but 
it would be unjust to regard them as fairly representative 
of the standard of the best German lyric theatres at the 
present time. The London season was arranged hurriedly, 
and the majority of the leading artists had already accepted 
engagements elsewhere. Others demanded exorbitant 
terms, it being generally believed abroad that England is 
a sort of Tom Tiddler’s ground for musicians. We pay 
liberally, it is true, but we demand the best available talent 
in return for our money, and it must be admitted that for 
the prices charged at Covent Garden some of the recent 
performances were less meritorious than the audiences had 
a right to expect. 

Wagner's ‘Die Meistersinger’’ opened the season on 
Wednesday, June 4, and a better selection could not have 
been made, as the work was so remarkably successful 
when it was first produced here two years ago. There was 
a good attendance on this occasion, but afterwards the 
Opera failed to attract, and thus early was it apparent that 
the public was dissatisfied with the quality of the perform- 
ances. Herr Gudehus, who played the part of Walter 
vor Stolzing, was alone superior to his predecessor, the 
rest of the cast consisting of mediocrities. Frau Schuch- 
Proska was far from being an ideal Eva. Her light 
soprano voice has probably deteriorated owing to over- 
exertion, and its quality is now wiry and unpleasant. 
Again, Herr Moedlinger could not compare with Herr 
Ehrke as Beckmesser. As portrayed by Wagner, the 
Town Clerk of Nuremberg was an egoistic, pedantic, and, 
at any rate in small matters, an unscrupulous personage ; 
but he was not a buffoon, as Herr Moedlinger made him 
appear. Herr lischer’s conception of Hans Sachs was 
ponderous, not to say lugubrious, and the only impersona- 
tion without flaw was that of David, by Herr Schrédter, 
a light tenor, whose voice had evidently received some 
amount of training. The chorus, collected principally from 
Cologne and Schwerin, was inferior to that of 1882, though 
it showed the results of careful rehearsal under Mr. 
Armbruster, and the orchestra was by no means unexcep- 
tionable. Under less intelligent guidance than that of 
Herr Richter it would probably have left much to desire. 
At subsequent performances an improvement was made by 
the substitution of Herr Reichmann for Herr Fischer as 
Hans Sachs; but neither Herr Oberlander, a tenor 
with a hard, unmusical voice, nor Herr Stritt, whose robust 
organ is much worn, was satisfactory as Waller. The 
attendance fell off, and after performances on the 11th and 
18th, and a matinée on the 21st, Wagner's humorous Opera 
vas heard no more. At the same time, there cannot be any 
fear for the lasting popularity of ‘‘ Die Meistersinger.” It 


’ 





is too full of masterly strokes of genius and delightful 
melody ever to fall into neglect. 

Mingled praise and blame must also be accorded to the 
performance of “ Der Freischiitz’’? on June 6. On the 
whole, Herr Gudehus was admirable as Max, Herr Wie- 
gand was powerful and impressive as Caspar, and Frau 
Schuch-Proska was heard to greater advantage as Aenn- 
chex than she had been as Eva on the previous Wednes- 
day. On the other hand, we have seldom heard less 
justice rendered to the beautiful music of Agathe than was 
given by Mdlle. Biro de Marion, a member of the Royal 
Italian Opera Company; and the stage arrangements in 
the Incantation Scene excited the risibility of the audience. 
The original dialogue was restored, the abandonment of 
Berlioz’s tedious recitatives greatly improving the general 
effect of the Opera. 

On Wednesday, June 11, ‘‘Lohengrin’’ was performed 
with Madame Albani as ///sa, and there was an enormous 
audience, hundreds of people being refused admission. 
Indeed, it was reported that the demand for seats was 
greater than had been known at Covent Garden since the 
first night of Verdi’s *‘ Aida,’ in 1876. If this be true it is 
highly instructive. It proves that the public is more ready 
to hear a masterpiece than the worn out operas of the 
Italian repertory even with Madame Patti, provided there 
is a probability of an adequate performance. Let the 
opponents of German Opera, and also those who have the 
interests of this form of art at heart, bear this in mind. 
Impressed very likely by the splendid audience, Madame 
Albani threw herself thoroughly into the rd/e, and has 
never played it with greater charm in the earlier scenes, 
nor with so much dramatic force in the third Act. Herr 
Stritt was fairly acceptable as Lohengrin, Frau Luger 
created a favourable impression as Ortrud, and the Telra- 
mund of Herr Reichmann and the Herald of Herr Scheide- 
mantel left nothing to desire. 

Three performances of * Tannhiuser’’ were given, of 
which the first took place on Saturday morning, June 14, 
with an indifferent cast. Mdlle. Biro de Marion did her 
best as Elisabeth, but she was far from being an interesting 
or sympathetic exponent of the character. Herr Stritt, as 
Tannhauser, can only be commended for the energy he 
threw into the part, but Herr Scheidemantel as Wolfram 
sang admirably, and proved himself one of the few vocalists 
of the company. At the second rendering, on the 27th, 
Herr Reichmann replaced the last named artist, the others 
remaining as before. Herr Gudehus took the leading 
role on the 4th ult., and rendered it ample justice both in 
a musical and dramatic sense. 

The valuable co-operation of Madame Albani was again 
secured in the performance of ‘‘ Der Fliegende Hollander,” 
on June 20. The embodiment of Senta by the Canadian 
artist is too well known to need description, but it may 
be said that her physical efforts in the part would render 
it unwise for her to repeat it at frequent intervals. Artistic 
absorption in a rvéle is an excellent quality, but in the 
case of Wagner's heroines the strain on the voice and the 
nervous system must necessarily be exhausting. Herr 
Reichmann gave a praiseworthy impersonation of the 
Dutchman, his acting being impressive and dignified with- 
out being too lugubrious. The other members of the cast 
did fairly well, but the scenic arrangements were not of the 
best. 

A large audience attended the only performance of 
Fidelio,” on June 25, proving that Beethoven’s Opera is 
a power with the musical public even without the attrac- 
tion of a celebrated prima donna as Leonora. Frau Luger 
gave an earnest, conscientious, and highly intelligent 
reading of the character, fully satisfying all reasonable re- 
quirements, though she could not compare with Marianne 
Brandt, the finest Leonora we have witnessed in London 
of late years. Fraulein Kalmann,as Marzelline, and Herr 
Schrédter as Facquino were efficient, and Herr Oberlinder 
as Florestan was tolerable, but Herr Reichmann as Pizarro 
disappointed expectations. Contrary to usual custom, 
only one Overture was played—namely, the greatest of the 
four, known as Leonora No. 3. 

After several indifferent performances the rendering of 
“Tristan und Isolde,” on the 2nd ult., came as a pleasant 
surprise, and, on the whole, it may be pronounced superior 
to that at Drury Lane two years ago. Fraulein Lilli 
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Lehmann had been specially engaged for the dle of Isolde, 
and she interpreted it in a manner that would be difficult 
to surpass. Looking the part to perfection, she also 
proved thoroughly equal to the arduous music, while her 
acting was marked by mingled grace and dramatic force. 
She was ably seconded by Herr Gudehus, whose Tristan 
was decidedly superior to his previous assumptions. An- 
other admirable embodiment was that of Brangacne, by 
Frau Luger, though a quieter style of singing would have 
rendered it a more effective contrast to the proud and 
impulsive Princess. Herr Scheidemantel, as Kurwenal, 
and Herr Wiegand, as King Marke, left nothing to be 
desired, and the greatest praise is due to Herr Richter 
for the excellence of the general performance. The work 
seemed to create a remarkable effect on the large audience. 
Complete silence reigned in the house from the beginning 
to the end of each Act, and no one stirred until the final 
fall of the curtain. This behaviour contrasted forcibly 
with that of ordinary operatic audiences, and testified to 
the power of genius as exemplified in this marvellous score. 
Beyond all question, ‘ Tristan und Isolde” is Wagner's 
most stupendous eftort, and, though familiarity is neces- 
sary in order fully to comprehend and appreciate it, an 
attentive listener can scarcely fail to be impressed by the 
immense dramatic force of the first Act, the surpassing 
beauty of the love duet, or the subtlety and pathos of the 
scene between the wounded Tristar and the faithful 
Kurwenal. The work was repeated at a matinée on the 
roth ult. 

We now come to the 
tunately, the least satisfa 
namely, the production of Dr. Villiers Stanford's tragic 
opera ** Savonarola.” 
fight against the cause of English opera. Mr. Mackenzie's 
**Colomba”™ has suffered this year, both at home and 





most important, but, unfor- 


abroad, from a series of unfortunate circumstances, and | 


the same unkind fate is pursuing another work equally 
representative, at any rate indesign and scope. ‘ Savona- 
rola” was produced at Hamburg, on April 18, and 
appears to have met with considerable favour. There 
was reason for regret in the fact that the Opera was to be 
first heard in London in a foreign translation, but musi- 
cians probably said to themselves, ** Better in German than 
not at all.’ Then came a crowd of adverse influences, 
against which war was sedulously waged, though, as the 
event proved, it would have been wiser to capitulate at 
discretion. Into the merits of the litigation between the 
publishers and the management it is not our purpose to 
enter. 
which were disastrous enough. But the primary difficulty 
was the selection of a performer for the leading soprano 
part. It was first undertaken by Fraulein Boers, of Han- 
over, who was prevented by * indisposition ” from coming 
to London. 
Leideritz, who failed to master it in the prescribed time. 


At last it was taken in hand by Iraulein Schaernack, a | 


mezzo-soprano, who had rendered useful service in sub- 
sidiary parts during the season. Whether the dread of 
legal pains and penalties had anything to do with the un- 
willingness of the lady artists to appear in the Opera, or 
with the unwonted slowness of the entire company—band, 
chorus, and principals—in mastering their parts, cannot be 
said. But the performance was postponed again and 
again, and at last took place on the penultimate night of 
the season, Wednesday, the oth ult. It is necessary to 
offer some remarks on the work itself, but they will be less 
comprehensive than would be the case were it possible to 
form a definite judgment on the merits of Dr. Stanford's 
score, Not only was there no opportunity of studying the 
music beforehand, but the audience could not obtain the 
English libretto, a state of things happily unprecedented. 
The author of the book is Mr. Gilbert A’Becket, whose 
literary ability and knowledge of stage effect has stood 
him in good stead, though he has not been sufiiciently 
mindful of the advantages of contrast. In the Prologue 
there is an agonising farewell between two devoted lovers, 
and a dispute between two desperate rivals ; in the first Act 
swords are drawn freely by the respective partisans of the 
great ecclesiastic and the Medici; in the second all is storm 
and stress throughout; and in the third the hero is led to 
the stake and the heroine dies of a broken heart. In this 


ctory feature of the season— | 


The stars in their courses seem to | 


We have only to take note of the artistic results, | 


Next it was ofiered to Frau Waldmann- | 


sombre book there are some fine situations, and the artistic 
feeling which no doubt prevented Mr. A’Becket from in- 
troducing incongruous matter with the view of lightening 
the action, is commendable in itself. But the fact remains 
that in an Opera variety is a necessity, even if the genius 
of the composer be of the highest order. Dr. Stanford is 
one of those eager earnest workers to whom we owe what 
may be termed the renaissance of English music outside 
the Church. He is obviously of opinion—if his method in 
* The Canterbury Pilgrims’ and in ‘ Savonarola” may 
be accepted as evidence—that the English opera of the 
future must, to a large extent, exemplify the principles 
laid down in the Wagnerian music-drama. To a certain 
extent we are disposed to agree with him; but unfortunately 
he gives prominence to that which is least agreeable in 
the modern doctrines, while he refuses, or perhaps is 
unable, to avail himself of the methods whereby Wagner 
secured the requisite relief and contrast even in his most 
advanced works. As in ‘* The Canterbury Pilgrims ”’ there 
is a constant sense of striving and unrest even in the senti- 
mental episodes, so in ‘* Savonarola ” we are weighed down 
by the unrelieved gloom of the subject and its musical 
illustration. It is necessary to speak with caution because 
our impressions are derived merely from one very in- 
‘ We are quite certain that with 
| adequate exponents of the principal characters the love- 
{duets in the Prologue and the second Act, the ‘inely 
| imagined close of the Prologue, and the climax of the Opera 
would be far more cifective than they were at Covent 
Garden. The composer's use of a medieval church 
melody to typify the great ecclesiastic is very skilful, 
and the religious music well written and impressive. 
Indeed, the musicianship throughout is of the highest 
order, but Dr. Stanford never rises to a striking peroration. 
Frequently he commences to scale a height, and then, like 
Alberich in ‘* The Niebelungs Ring,” he slips and slides 
back to the realms of dullness just when the glowing 
summit appears within reach. For the present we shall 
say no more concerning * Savonarola.”’ If wise counsels 
had prevailed it would not have been produced under the 
existing conditions, for the performance was calculated to 
seriously injure the chances of the work being ultimately 
accepted by the English public. To enter into details is 
happily unnecessary. A more depressing evening has 
seldom been passed in an opera house, and we desire to 
blot it from memory as soon as possible. A repetition of 
‘Lohengrin ” brought the season to an end on the r1th 
ult., the house being again crowded in every part. Impar- 
tial discerners cannot fail to regret the errors which 
seriously injured the success of the undertaking and 
caused the enemies of German opera to blaspheme. In 
the interests of art it will be well for the experiment to be 
repeated, for, notwithstanding all shortcomings, it was 
pleasant to note the zeal and self-abnegation of the per- 
formers and the unwonted intelligence of the audiences. 
If Italian and German Opera be permitted to flourish side 
by side for a time, amateurs will recognise what is good in 
each and the result cannot fail to be beneficial even if it 
does not pave the way, as we think it would, for the estab- 
lishment of lyric drama in the native tongue. 
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ROYAL ACADEMY OF MUSIC. 

An Orchestral Concert was given by the students of this 
Institution, on the afternoon of the 4th ult., at St. James’s 
Hall, before a large audience. ‘The most important of the 
students’ compositions was a dramatic Scene, ** Saved from 
the Waters,” by Mr. I’. Kilvington Hattersley, the solos in 
which were efiectively rendered by Miss Marie Ethering- 
ton and Mr. Musgrove Tutnail. There is much good 
writing in this piece both for voices and instruments, the 
great merit being that the ambition of the young composer 
never overrides his discretion. An orchestral Serenade, by 
Mr. C. L. Macpherson (Balfe Scholar), and a Bolero for 
violin, with orchestral accompaniment, by Mr. J. E.German, 
also evidenced not only the possession of decided talent 
on the part of their writers, but the result of good teaching 
on the part of their professors, and both works were warmly 
and most deservedly applauded. In the last-named piece 
the composer was also the solo executant. Amongst the 
instrumentalists we must award especial praise to Miss 
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Winifred Robinson for her performance of the ‘* Andante” | spacious Minster. The music of the shortened form of 
and ‘ Allegro Molto Vivace,” from Mendelssohn’s Violin | service was as follows :—Processional hymn, “ Hail, Festal 
Concerto, the Andante, indeed, being exquisitely played. | day,’ Dr. P. Armes; Preces (throughout), Tallis; Psalm 
Miss Eleanor Rix in two movements from Schumann’s | 150, Chant in D, Dr. Crow; Magnificat and Nunc dimittis 
Concertstiick in G; Mr. E, H. Lemare in Walter Mac-}in G minor, Purcell; Anthem (Cantata “ Jeremiah’ Vs Lats 
farren’s Concertstiick in E ; and Mr. Gilbert R. Betjemann, | Naylor. The Voluntaries sclected by the Organist, Dr. Nay- 

in Reinecke’s Concertstiick in G minor, fully sustained the | lor, were an Interlude (one of the earliest productions of that 
prestige of the Academy for high-class pianoforte playing, | very accomplished young composer, Mr. Algernon Ashton) 
and Miss Augusta Arnold, Miss Kate Winifred Payne, and| and a well-known Theme, in A major, by Mr. F. W. 
Mr. John Henry contributed vocal solos with much success, | Hird, the excellent Organist of All Souls’ Church, Leeds, 
the Recitative ‘“‘Be comforted” and Air “The Lord | After the Benediction, Dr. Naylor played Handel’s Fourth 
worketh wonders,” from Handel’s ‘‘ Judas Maccabzus,” | Concerto. That portion of the Festival to which, of course, 
by Mr. Henry, being remarkably well sung. The Concert | those present looked forward with most intcrest was the 
was conducted by Mr. William Shakespeare with his usual | new Cantata of the Organist of York Minster. In style 
care and intelligence. ‘‘ Jeremiah” is strictly ecclesiastical, and will probably 
aaa even if its composer had intended it should) never find its 
way into the concert-room. Dr. Naylor has written the 
Cantata exclusively for Cathedral or church use, and 
doubtless it will, in these quarters, be cordially welcomed. 
The book is the work of the Rev. John Ellerton, whose 
name will be familiar to most people who know anything 
about church hymns. ‘The author divides the life of the 








MADAME SAINTON-DOLBY’S VOCAL ACADEMY. 
Tue second afternoon Concert of the pupils of Madame 
Sainton-Dolby’s Vocal Academy was held at Steinway 
Hall, on the 3rd ult. On an occasion of this description 
the curiously disposed visitor does not fecl called upon to 
geet pon Then gieaar ae dod prise “i — a Prophet into three parts—namcly, ‘The call and return,” 
ipaitions would have ie nein eeuacee by rm eee relapse,” and * The judgment and release.” The 
wo iD it de licens se a of His object | subject is treated in twenty-six numbers, and there is an 
probably would be, and at any rate it was ours to | instrumental introduction to the first and second parts. It 
é ei Rae eS: ».-~ | may be stated that the accompaniment is written solely 
obtain a general impression as to the effect of the train- fi  eeidaie Saal Ge ge 
: ae : He or the organ, which is treaced independently of the voices, 
ing bestowed upon its pupils. Judging from the array | 1, OTE OE ARE IE 
of her disciples brought before our notice in the pre- on prominent and efiective, ee ee 
sent Concert, we can only say that the system employed > et = ETE, Se OE EN Se Sie Oe 
by Madame Dolby—though leaning, perhaps, too one- less than ten numbers. Conspicuous among these are the 
sidedly to the Italian school—must be an exceeding! gly good solos ““O that mine head,” remarkable for its depth of 
; < emotional character and the ability with which it has been 
one. There were some few (very few) solos wit h- English ae ee eS oe iariaee Maas Re marie rae ears 
accompanied, and “ Refrain thy voice from weeping,” which 
words included in the pr opramme, the delivery of which Wey A OBIE RAal ehomiss eG nie Wwieh piadnese) 
suffered to some extent from indistinct diction. This | SVS t© Introduce the Enal chorus, "sing with gladness. 
remark, however, in no way applies to the choral portions Beyond taking part in a duet, the tenor voice has no 
of the selection, which, indeed, were most admirably | Pence ie RE none APRA te work somtainG. “Se Ane othe 
siiiihanted cithiheial Mente an meen Disc suaceinitatieas, 0? hand, the soprano and contralto parts are treated liberally 
eign pee ne ‘Alicats tee oi the we Wie! and have allotted to them se weral of the finest numbers in 
refer more especially to the “ Ave Acets % of Sircheie vet | | the Cantata. One of the best examples is the contralto air 
ae dices shied lls dee Melle deine he ha. | * Be not afraid,” a composition in three-four time, full of 
See Weeden Serene tis mare voices bY 4. \:| spirit, and contrasting strongly with the plaintive, even 
Mackenzie, ‘‘ Distant bells” and “ Come, sisters, come,” | roomy. characte i cet él the @ueieies. Wie dlenceame 
hich elicited, most deservedly, the unanimous applause of | 8 0OMY> Character ol many of the numbers. gg tear 
= ; : nee “ ; ; i ve | are invariably well written and broadly treated. The con- 
the audience. M. Sainton ably conducted the choir. | cluding chorus is a notable instance of the skill of Dr. 
= Naylor, in the form of a fugue which is highly effective. 
MUSIC IN YORKSHIRE. The work generally is thoughtful and serious and reflects 
| great credit on its composer. The Rey. Canon Hudson, 
| succentor of the Minster, was the conductor. The solos 
Most of the music to be heard in Yorkshire just now is|were distributed amongst the members of the three 
of an al fresco description. There is this month, however, | Cathedral Choirs. The Festival was a highly successful 
one important exception—namely, the rp annual | one. 
Festival of the North-East Cathedral Choirs Association, 
which took place in the noble Minster at York, on n the roth 
ult. It was an event which attracted considerable attention (Rom ouR OWN CORRESPONDENT.) 
among members of church choirs not only in the musical] A LARGE and influential meeting of the Monday Popular 
West. Riding, but in North Yorkshire and Du rham, from |C oncerts Society was held in Bristol on the 2nd ult., when 
all which divisions came representative voices. Leaving | the musical affairs of the past and coming seasons were 
out last year, in which the Festival was held at Ripon | discussed at length. The state of the finances was shown 
Cathedral, when some 350 only could be squeezed into the | to be not entirely satisfactory, for in spite of the large 
laces assigned to the choir, there has been at no | attendances at almost every Concert, the reserve fund has 
pees assembly anything like the number of singers | had to be drawn upon to the amount of about £30 to meet 
who attended on this occasion. When Dr. Armes the expenses of the six Concerts that were given this year. 
first produced his “ St. John the Evangelist” at York, at Considering that the reserve fund amounts to more than 
the Festival of 1851, the choir numbered nearly 700; in £700, this may not appear very serious; still, it is a balance 
the following year Dr. Bridge’s “* Mount Moriah” was sung | on the wrong side, and we hope that the citizens of Bristol 
by 620 voices, and Dr. Naylor’s “ Jeremiah,” the work which | will come forward in larger numbers as subscribers to the 
formed the principal musical item of the service this year, | Society. The failure to meet expenses is no doubt due to 
was performed by more than 800 vocalists. This number | the difficulty in finding efficient local musicians and the 
included members of the Cathedral choirs of York, Durham, | being obliged to engage several of the “points” from a 
and Ripon, and of Church choirs at Scarborough, Hull, | distance. This obstacle can only be removed by the Concerts 
Dunnington, Selby, York, Leeds, Wakeford, Bradford, Dews- | being steadily continued on a firm basis, and gradually 
bury, Halifax, Houghton-le- Spring, Silksworth, Alnwick, | many of the musical residents in the place, both professional 
and Barnard Castle. The choir was made up of 51 sopranos | and amateur, would anxiously seek to qualify themselves 
and 25 contraltos—all of whom were ladies who had | for an honourable position in their own orchestra. It has 
volunteered their services; Cathedral and other trebles, | been decided to give nine Concerts during the coming 
3573 altos (boys and men), 86; tenors, 113; basses, 140;] season, and that for five of these, to take place before 
Cathedral song men, 29. The public interest which is | Christmas, the numbers in the band should be augmented, 
taken in this comparatively new feature of music in the} which arrangement will be continued for the remaining 
North was shown by the attendance of nearly 3,000} four, should the receipts justify the necessarily increased 
persons, all of whom found ample accommodation in the | expenditure. 












(FROM OUR OWN CORRESPONDENT.) 





MUSIC IN THE WEST. 
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The annual meeting of the Bristol Musical Association 
was held in the Lesser Colston Hall, on the 15th ult., 
when an address was given by Mr. George Riseley on 
“‘ Music in Bristol.’ After expressing his sincere thanks 
to the president—The Rev. J. M. Wilson, head master of 
Clifton College—for his kind interest in, and hearty 
support of, music in this city, he proceeded to deprecate 
the fact of having so continually to go out of Bristol for 
leading vocalists and instrumentalists to take part in 
their Concerts, and said surely there must be something 
wrong when in a city like this, with a quarter of a million 
inhabitants, they could count the number of solo vocalists 
upon the fingers of one hand. In the past ten years at 
least 600 voices had annually received some sort of 
training in the different musical societies of this city. Yet 
not one single vocalist had come forward from that large 
number to take a prominent position as a soloist available 
for concert work. The reason of failure he took to 
be this—that the means of education in music in this 
city had not advanced with the same strides with which 
the taste itself had advanced. It was the non-professional, 
or listening, element that was strong, and the professional, 
or performing, element that was weak. It was greatly to 
be deplored that in this city we had no system of education 
which gave a fair chance to native talent. The remedy 
seemed to lie in the establishment of a local school for 
music, where the art could be pursued as a serious study. 
He would suggest the formation of a complete local con- 
servatoire, where every branch of the art could be taught. 
If carried out with spirit and energy it would command 
the respect and support of the West of England. After 
advocating this scheme warmly and at some length, Mr. 
Riseley concluded by hoping that the few suggestions he 
had made might be productive of some beneficial result to 
the cause of music in Bristol. 





MUSIC AT THE TURIN EXHIBITION. 

THREE years ago, at the National Exhibition held in 
Milan, it may be said that practically music was completely 
neglected. ‘here was, it is true, a poor collection of 
instruments of our own make exhibited, but no thought 
was given either to operatic or concert music, nor was there 
any performance of new compositions. This year at Turin, 
not only is the splendid national exhibition a perfect 
success in all industrial departments, but to music has 
been assigned the post and importance to which it has a 
right in such an assembly of all the forces of the country. 
A special committee was appointed which has attended to 
the most important point of providing performances of 
musical compositions, for which the municipality of 
Turin subscribed an important sum. At Milan there 
was a gallery for the display of instruments but no hall 
for performances, and the Orchestral Society of La Scala, 
vhich gave a few Concerts at its own risk, had shortly to 
abandon them as the receipts did not cover the expenses. 
The Turin committee began by building a circular hall, 
which for elegance, architectural grace, richness of orna- 
mentation and fittings, is one of the finest and is also one of 
the most frequented parts of the Exhibition. A commission 
was then formed to organise all musical entertainments, 
the principal being the performance of opera at the Teatro 
Regio, and orchestral Concerts in the hall of the Exhibi- 
tion. The operatic season was divided into two periods— 
one for the opening and the other for the closing of the 
Exhibition, The first lasted through the month of May 
vith two operas of the old style—‘‘ Favorita” and 
“Puritani’’—by artists of high repute, an excellent 
orchestra led by Faccio, and a fine mise ex scéne. The 
singers are mostly known in London—Gayarre, tenor ; 
Pasqua and Repeto Trisolini, prime donne; Battistini, 
baritone, and Silvestri, bass. These distinguished vocalists 
performed Donizetti's and Bellini’s music in a remarkable 
manner, especially ‘‘ I Puritani,’’ in which I first heard 
Madame Repeto, whose lovely, sympathetic voice, 
united to an excellent method of singing, render her 
worthy of the name of “Diva,” so often adopted by 
others of inferior merit. The second season, which will 
take place during September and October, will be a more 
important one than the first, as there will be ballet 
besides the opera, and the great attraction of a new Opera, 





“Tsaura di Provenza,” composed expressly by Luigi 
Mancinelli, the celebrated leader of the orchestra and 
director of the Liceo Musicale of Bologna, and one of the 
most ardent apostles of Richard Wagner in Italy. For 
this Opera the services of the most eminent singers 
have been secured, amongst whom are the two 
leading stars—Tamagno and Pantaleoni. Theatrical 
music once perfectly organised at the Turin Exhibi- 
tion, Concerts had to be thought of, and their success 
surpassed all hopes, splendid performances having been 
already given by the orchestras of Turin, Milan, Naples, 
and Bologna, to be followed by that of Rome. A noble 
competition and exemplary zeal on the part of the different 
directors in forming programmes of serious music, really 
classical and symphonic, met with constant patronage 
from a large number of people, who seemed to understand 
the beauties of music which had remained too long unknown 
or neglected. and even calumniated in Italy as being too 
obscure, difficult, and ineffably wearisome. The ‘Turin 
orchestra, performing every Thursday in the large hallof the 
Exhibition, is the same that plays at the theatre, and Faccio 
has been engaged expressly to lead it during the whole 
time of the Exhibition, that is, from April to November. 
The other celebrated Italian orchestras went expressly to 
Turin to prove their merit, and therefore presented them- 
selves with chosen and well studied programmes. The 
first to appear was the orchestra of La Scala at Milan, led 
by Faccio. It gave three splendid Concerts with immense 
success. It numbers 130 players. The best are the 
strings, remarkable for their precision, and more yet for 
a certain communicative fire which exercises on the 
Italian public an irresistible charm. This quality, how- 
ever, interferes with the true style of interpretation, and 
in the choice of music too great a share is allotted to 
effect. For this reason the orchestra of La Scala has 
never yet performed an entire Symphony by Beethoven, 
but only the most effective numbers; for instance, the 
Scherzo of the Ninth, marvellously executed be it owned. 

A truly serious, classical, elevated orchestra is that 
brought from Naples by Giuseppe Martucci. The complete 
and clamorous success it obtained was quite a revelation. 
Martucci is an extraordinary artist, who possesses to an 
eminent degree the three qualities of pianist, composer, 
and leader, excelling in all. He created the Neapolitan 
orchestra, and in a very few years brought it to a perfection 
that places it on a rank with the best foreign ones. In 
Germany, where some of his compositions have been 
published, Martucci is in high repute. When leading the 
orchestra he is most happy in the interpretation of classical 
authors, but more particularly in the works of Mozart, 
Beethoven, and of symphonic fragments by Wagner. At 
Turin he excited the greatest admiration by his perfect 
rendering of Mozart’s Symphony in G minor, of that in C 
minor by Beethoven, and created decided enthusiasm with 
the marvellous “ Wald weben,” in Wagner’s “ Siegfried.” 
Martucci was obliged to repeat this last piece in each of 
the three Concerts he gave. I heard the ‘‘ Niebelungen”’ 
at Bayreuth, and I can certify that Martucci in this piece 
is in no way inferior to Hans Richter, who had the advan- 
tage of directing it under the immediate inspiration of its 
author. To give an idea of the serious way in which are 
made out the programmes of the Neapolitan orchestra, 
here is that of the last Concert given at Turin:—1. Schu- 
mann, Overture ‘‘Genoveva”; 2. Beethoven, Pastoral 
Symphony; 3. Boccherini, ‘“ Siciliana”’; 4. Scarlatti, 
Allegro from the First Sonata; 5. Haydn, Minuetto; 
6. Berlioz, ‘*‘ Danse des Sylphes” and Marche Hongroise; 
7. Wagner, Overture ‘‘Tannhauser.” This programme 
contains a fine variety of styles, and Martucci found means 
to make Italian music shine in it, without the help of dance 
music or noisy overture. Scarlatti’s Allegro is a true gem, 
in its primitive instrumental simplicity, so quaintly con- 
trasting with Wagner’s polyphony. In a second letter I 
will treat of the Bologna Orchestra, and of the exhibition 
of instruments, not a great credit to our national industry. 

F. Fivippi. 


GOUNOD’S “REDEMPTION” AT TORONTO. 


Ar the second of the series of Semi-Centennial Cele- 
bration Concerts, given on the 3rd ult. by the Philharmonic 
Society, in the pavilion of the Horticultural Gardens, 
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Gounod’s Trilogy was performed before an exceptionally 
large audience. ‘The work has been given,” says the 
Toronto Evening News, ‘* on two former occasions in this 
city by the Philharmonic Society, but never before in the 
Dominion has there been such a rendering of this, or 
perhaps any other Oratorio.” Under the excellent con- 
ductorship of Mr. F. H. Torrington, both band and choir— 
the latter consisting of nearly five hundred voices—went 
with remarkable precision; and the solo singers—Miss 
Fanny Kellogg, Mrs. Petley, Miss Smith, Miss Berryman, 
Messrs. W. H. Courtney, Ivan E. Morawski, and Schuch— 
were thoroughly successful, the singing of Miss Kellogg in 
the solo “Ye Mountains” producing a thrilling effect. 
The Toronto Mail says: “The striking and colossal 
chorus ‘ Unfold ye portals everlasting’ naturally elicited 
the greatest amount of applause, and Mr. Torrington had 
to refuse two or three demands for its repetition, but other 
of the choruses indicated just as much merit in the execu- 
tion. The orchestra, which included the Mendelssohn 
Quintet Club and the pick of the professional talent of 
this city, Hamilton, and Montreal, was the most effective 
one that has yet sat in front of the Philharmonic chorus. 
The efficiency of the string section was proved in the 
fulness and beauty of its tone in the sustained and singing 
passages, its power in the fortes, and its brilliancy and 
precision in the descriptive music illustrating certain 
portions of the text.” 

At the conclusion of the performance Mr. Torrington 
was the recipient of a well-earned and enthusiastic demon- 
stration of approval and congratulation from the chorus 
and orchestra. 


OBITUARY. 


In Victor Mass¢, whose death, on the 5th ult., at Paris, 
we briefly record in our ‘* Foreign Notes ” to-day, I’rench 
musical art has lost one of its most highly-gifted and sym- 
pathetic modern representatives. If retiring habits, and a 
singular modesty of character, not unmixed with conscious 
pride, have to some extent contributed in keeping his name 
less prominently before the public than might otherwise 
have been the case; his merit as a dramatic and specifically 
French composer is none the less great, and, moreover, is 
likely to endure for some generations to come. Indeed, 
we shall probably hear more about Massé’s works now 
that he has passed away from amongst the living than 
ever we did during his lifetime. Although confined to his 
house, in the Avenue Frochot, for the last six years by a 
painful malady, the master continued to the last to work 
at his art; a Comic Opera, “ La nuit de Cléopatre,” which 
he had but recently completed, bearing witness to this 
fact. Its contemplated production during the coming 
season at Paris will doubtless give the signal for a general 
revival of the numerous preceding works from the 
same gifted and original pen. Victor Massé was born on 
March 7, 1822, at Lorient. He entered the Paris Conser- 
vatoire in 1834, and soon became a distinguished pupil of 
that institution. Ten years later, in 1844, he was the 
successful competitor for the much-coveted Grand Prix de 
Rome. Since then Massé has written a number of lyrical 
stage works, the merits of some of which, at least, will 
suftice to hand down his name to posterity as worthy to 
be classed with those of a similar genre by Auber, Hérold, 
and Halévy. They may as well be enumerated in their 
complete chronological order—viz., ‘‘ La Chanteuse voilée”’ 
(1850), ‘‘Galatée’’ (1852), “Les Noces de Jeannette” 
(1853), ‘* La Fiancée du Diable ” (1854), ‘‘ Miss Fauvette” 
(1855), ‘* Les Saisons” (1855), ‘‘ La Reine Topaze ” (1856), 
“Le Cousin de Mérivaux”’ (1857), ‘‘Les Chaises a 
porteurs”’ (1858), “* La Fée Carabosse” (1859), * La Mule 
de Pedro” (1863), ‘*Fior d’Aliza” (1866), ‘*Le Fils du 
Brigadier ’’ (1867), ‘‘ Paul et Virginie”? (1876), and the 
posthumous work already referred to, ‘La nuit de Cléo- 
patre” (1884). Massé was the successor of Auber in the 
musical section of the Académie des Beaux Arts, and was 
also a Knight of the Legion of Honour. In the latter 
capacity military honours were paid him at the grave, but 
in other respects, and in accordance with the explicit 
desire of the deceased composer, the funeral ceremonies, 
as such, were of the simplest kind, the modest master 
preferring to live, if so it might be, in the works he left 





behind, rather than to be talked about for a short season 
in connection with the public honours which, but for his 
veto, would certainly have been bestowed upon that part 
of him which was perishable. 


THE annual distribution of prizes to the students of the 
Royal Academy of Music—in consequence of the insuffi- 
cient accommodation in the institution for the enormous 
number of persons interested in the proceedings—took 
place at St. James’s Hall, on the 26th ult., Madame 
Sainton-Dolby presenting the awards, in place of the 
Countess of Dudley, who, through a domestic bereavement, 
was unable to attend. After an exceptionally fine rendering 
of Schubert’s Serenade ‘“‘ Lightly creeping,’”’ by the female 
choir (the solo well sung by Miss Eleanor Rees), conducted 
by Mr. William Shakespeare, the Principal, Sir George Mac. 
farren, in an eloquent introductory speech, dwelt especially 
upon the continued and rapidly increasing prosperity of the 
Academy, and exhorted those pupils who had not been for- 
tunate enough to secure prizes to remember that earnest 
and willing work must eventually reward them for any 
little disappointments they may experience during their 
course of study. The following were the Memorial prizes: 
The Charles Lucas Silver Medal—Charles Stewart Mac- 
pherson. The Parepa-Rosa Gold Medal—Margaret Hoare. 
The Sterndale Bennett Prize (purse of ten guineas)—Dora 


Robinson. The Llewelyn Thomas Gold Medal—Marie 
Etherington. The Evill Prize (purse of ten guineas)— 


Walter Mackway. The Heathcote Long Prize (purse of 
ten guineas)—Alfred Izard. The Santley Prize (purse of 
ten guineas)—Agnes Serruys. The Bonamy Dobree Prize 
(purse of ten guineas)—William C. Hann. The following 
were the medals and awards in the female department: 
Certificates of Merit—Singing: Ehrenberg, Iggulden, Rees; 
Pianoforte: Bright, Gilder, Green, Lancelot, Latter, 
Mackness, Pamphilon, Sanderson; Violin: W. Robinson. 
Silver Medals—Harmony: Davenport, Gillington; Singing: 
Arnold, Booth, Bocquet, Dwelley, Eddison, Etherington, 
Fenn, Harrison, Hoare, Mckrill, Payne, Russell, Watkis; 
Pianoforte: Boyce, Bull, Knight, E. Minster, Rix, A. 
Robinson, D. Robinson, Samuelson, Stephenson, Young; 
Organ: Green; Harp: Jones. Bronze Medals—Harmony: 
Rose; Singing: Armfield, Bishop, Bissill, Bolton, Chapuy, 
Clarke, Collins, Greville, James, Johnson, Maclure, Moon, 
Morewood, Osman, Parry, Rayner, Rayner, Rennie, 
Serruys, Sneddon, St. Clair, Stevenson, Taylor, War- 
burton, Winn; Pianoforte: Chandler, Garland, Geddes, 
Hann, Harris, Heal, James, Kingston, Mason, Mopsey, 
Osborne, Payne, Pinwill, Rennie, Scanlan, Serruys, 
Surville, Taylor, Webb; Organ: Robinson; Violin: 
Girardot, Titterton, Warren; Harp: Audain, Davies; 
Sight Singing: Abel, Ball, Bishop, Bright, Day- 
mond, Mopsey, Minster, Serruys; Elocution: Stevenson. 
In the Male Department the awards were as under: 
Certificates of Merit—Harmony: Macpherson, Prout; 
Singing: Tufnail, Williams; Pianoforte: Kiver, Knott, 
Reddie; Organ: Lake; Violin: Richardson. Silver 
Medals—Harmony: Baker, Briant, Hattersley, Metcalfe, 
Wilkes; Singing: Barker, Copland, Cundy, Edwardes, 
Henry, Jones, Morgan; Pianoforte: Fox, Gwyn, Norton; 
Organ: Tonking, Wilkes; Violin: German, Hann, New- 
ton; Violoncello: Burton. Bronze Medals—Harmony: 
Fowles, German; Singing: Davis, Harley, Moss, Spicer ; 
Pianoforte: Betjemann, Fison, Fowles, Gostelow, Kipps, 
Powell, Robinson, Ward; Organ: Godfrey, Slater; 
Violin: James, Marriott, Moore; Violoncello: Burnett, 
Cooke, Gill; Sight Singing: Godfrey, Fowles; Elocution: 
Moss. For languages, books were awarded to Miss Hal- 
dane (French) and Miss Richardson (Italian); for violin 
playing, a violin bow was presented to Mr. Hann; and 
commendations were given to a large number of students 
in both departments. 


WE regret to record the death of Mr. H. Edmond Holt, 
Organist and Choirmaster of St. Mary’s Wesleyan Chapel, 
Truro, which took place on the 5th ult. Mr. Holt was 
music-master of the Wesleyan College, and his masterly 
performances on the Concert Hall organ will be long 
remembered. His funeral was attended by a large number 
of the Wesleyan body and the organists of several chapels 
in the city. 
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Owinc to the exertions of the authorities of Beverley 
Minster, and to the liberality of a private gentleman (a 
native and non-resident of Beverley}, this noble Church 
will shortly possess an organ which will favourably com- 
are with the magnificent instruments just built by Messrs. 
Hill for Westminster Abbey and Lichfield Cathedral. As 
regards mechanism, sound-boards, bellows, &c., the organ 
will be entirely new, but will contain the original pipes of 
Snetzler’s existing work (A.D. 1761), carefully preserved 
and augmented by numerous new stops of importance. 
The additions consist chiefly of a new solo manual, com- 
prising, among other registers, two tubas of sixteen feet 
and eight feet pitch, a grand swell of seventeen stops, and 
a pedal of large resources. The solo, swell, and pedal 
organs being placed at the southern extremity of the 
screen, beneath the Choir arches, will have a tubular 
pneumatic connection with the Organist, who will sit at 
his console on the screen. 
will be also on the screen, though kept very low, in defer- 
ence to those who wish to preserve the ‘‘ vista” unimpaired. 
Every stop in the organ is ‘‘ throughout ”’ except the Vox 
Angelica, which can extend only to tenor C. All the 
three stopped diapasons (by Snetzler) are of metal, and of 
beautiful tone. ‘The organ will be erected and ready for 
use before the autumn. Subjoined is the specification :— 





















SOLO ORGAN, CC To A. Feet 
Feet | 34 Twelfth poe ... metal 3 
1 Hohl Flute ... .. wood 38 35 Fifteenth... , pe 2 
2 Lieblich Flute .. metal 4 5 _ 
3 Flageolet ... ... wood 2 
4 aad >) e ‘san. 8 
5 .metal 8 | 39 Clarion ; ee { 
6 ” o 
7 a 16 CHOIR ORGAN, CC to A, 
5 ” 5 40 Open Diapason... metal 
ye 2 41 Stopped Diapason... , , 
ORGAN, CCro A. 14) Dahl soadmmedaee 
n soa . wood 16 ” S 
-metal & ai sn WOOK gg 
7 8/45 Principal... .. metal 4 
$ 46 Fifteenth ... ee ak 
as 47 Sesquialtera (3 ranks) 
aa 8,48 Cremona... .. Metal 
wood 4 
..metal 4) PEDAL ORGAN, CCCC to F, 
ee. 4 49 Double Open Diapason 
” y wood 32 
19 . see 50 Open Diapason Pe ere 1 
20 altera (4 ranks) 51 Violone es .. metal 16 
21 Bassoon ...metal 16 53 Violoncello... ... wood 8 
ae ” © ' 53 Bass Flute ... SF Nee 8 
Roses. ats ” 54 Principal... «metal ¢ 
of Trumpet... eo > 55 Fifteenth... Zee ; 4 
25 Clarion shee ogg 4 56 Grand Posaune . ; 16 


GREAT ORGAN, CC 10 A. CoupLers 
26 Double Open Diapason 57 Solo to Great. 
metal 16 58 Solo to Pedal. 

















27 Open Diapason, No.1 ,, 8 59 Swell to Great. 

28 Open Diapason, No.2 ,, 8 60 Swell Octave. 

29 Open Diapason, No.3 ,, 8 61 Swell to Choir. 

30 Stopped Diapason ‘a 8 62 Swell to Pedal. 

31 Clarabella ... .. wood 8. 63 Choir to Great Sul 
32 Wald Flute ... nn ae 4 64 Choir to Pedal. 

33 Principal... .. metal 4 .65 Great to Pedal. 


The wind is supplied by means of a gas-engine. Every 
stop in the pedal organ is of the largest scale, and runs 
throughout, the grand posaune, sixteen feet (length), being 
heavily winded. Nos. 7 and 8, and 38 and 39 are also 
heavily winded. The swell is a remarkably fine one. 
There are numerous composition-pedals. 


On Thursday, the 17th ult., Miss Gertrude Griswold, of 
the Royal Italian Opera, Covent Garden, gave a Morning 
Concert, at 29, Chesham Place, Belgrave Square, the 
residence of Sir Sydney and Lady Waterlow. Miss Gris- 
wold was supported by Miss Lena Little (contralto), Miss 
Amina Goodwin (pianist), and Herr Kornfeld (violinist). 
The conductors were Sir Julius Benedict, Mr. W. Ganz, 
and Signor ‘Tosti. Miss Griswold sang with great effect 
a recitative and air from ‘ Mireille,’ by Gounod; and 
amongst several other songs gave ‘ Mondnacht,” by 
Schumann, and “* Ungeduld,” by Schubert. In two English 
songs, by Mr. Cowen, she was accompanied by the com- 
poser. The room was quite full, and the Concert was a 
complete success. Amongst the audience were many 
ladies and gentlemen from the United States, Sir Arthur 
Sullivan was present, with several other persons distin- 
guished in the literary and musical world in London. 








The great and choir organs | 


Sir Jutivus Benepicr gave a Lecture on “ Pianoforte 
Playing” to the pupils of the Norwood, Streatham and 
Dulwich School of Music in the Institute, Knight’s Hill, 
on the 22nd ult., after the Examination, conducted by 
him. The lecturer, who was introduced by Dr. Sloman, 
Principal of the school, after speaking in high terms of the 
talent exhibited during the Examination, said :—*‘ Never 
had there been such visible and gratifying progress in the 
art of playing on the pianoforte as during the last fifty 
years. When he (Sir Julius) first came into the musical 
world, the music which was practised and performed in the 
drawing-rooms of society was of the flimsiest and most un- 
satisfactory kind. There were arrangements put together 
just to allow some little Miss, who had had very little in- 
struction, to shine at evening parties, and the moment the 
pianoforte was opened was the signal for general conversa 
tion. The progress since then had been astonishing, and in 
the classes and institutes that had sprung up in the out- 
skirts of London there was to be found a teaching 
which gave promise of great future excellence. He 
was delighted to find that in Dr. Sloman they had 
a very able and experienced guide, who was ready 
to seize on anything which should raise the art he 
practised so well. On that occasion he might perhaps 
make a few remarks on what he considered the most 
difticult art of all—the art of music. Music had always 
been considered a kind cf pastime not intended to have 
any serious hours sacrificed to it. It was considered 
much inferior to drawing and painting. But music, in his 
opinion, was one of the most Divine and lovable of 
all the arts, and quite worthy of the studious care and 
attention which it was thought necessary to devote to other 
things. They would not any of them wish a large assembly 
to hear them in their practice on the pianoforte, their 
hurrying over the pieces, and their reckless rushing over 
the keys. Let them say to themselves— Let me play as 
if I had an auditory of twenty or thirty people, and do my 
} very best.’ What was the secret of practice? It was that 
they were not to go too fast, they were not to attempt 
masterly efiorts that they could not deal with effectually ; 
but they were to have patience to learn and to invest 











tigate. 
They should read their music honestly through, and under- 
stand all its features, before they attempted to play it. Go 
over the same ground again and again until they gradually 
reached perfection. The secret of all the successes achieved 
by our great musical notables, living or dead, was the hard, 
might we say, unforgiving study they gave to their practice, 
which nothing was allowed to interfere with, and the 
admiration they had for the great masters, which they 
wished to increase in the minds of the public by their 
perfect performance of their productions.” After the lecture 
the students of the school gave with much ability a short 
selection of vocal and instrumental pieces. 











Mr. Joseru Sims Warner, who, thirty years ago (as 
churchwarden and honorary choirmaster of St. Phillip’s 
Church), established the Choral Service and the first sur- 
pliced choir in the town of Shefiield, died very suddenly on 
the Sth ultimo, at Stamford, where he had been staying 
during the previous week. The late Mr. Warner was well 
known in most of our English Cathedrals owing to the 
great interest which he invariably took in all matters attect- 
ing Church Music. It is said that nothing so much 
pleased him as to be the means of helping on in the pro- 
fession any young person in whom he recognised the pos- 
session of a talent for music, and many a musician whose 
name is now Well known in the world owes his success in 
life to the introduction and personal influence of the 
deceased gentleman. 





Tur second Annual Report of the Insurance Musical 
Society of London announces that, in consequence of the 
unsatisfactory attendance at the practices, it has been 
found impossible to form an orchestra. Six Concerts, 
however, were given by the Society last season, the instru- 
mental performances in which were limited to solos and 
concerted pieces; and the Committee expresses a hope 
that the same number may take place during the season 
1884-5. The report pays a well-merited tribute to Mr. 
J. W. Case, the Musical Director, for his valuable ser- 
vices, and also to the Hon. Secretary, Mr. George C. 





Morant. 
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Two lectures, by Mr. Moncure D. Conway, M.A., and 
Mr. Charles Dowdeswell respectively, and a dramatic read- 
ing by Miss Alma Murray, have been given during the 
month on behalf of the London branch of the United 
Richard Wagner Society of Germany at the town resi- 
dence of the President, the Earl of Dysart. The first lec- 
ture, which took place on the rst ult., was entitled “*‘ Wagner 
and the Supernaturalism of Art.’? Mr. Conway passed in 
rapid review the whole of the Wagnerian music dramas, 
and pointed out the inner significances abounding in each 
work. Wagnerism was born of the new spiritual life which 
distinguishes our age, and if all the faults of hypercriticism 
were admitted, the question would still remain, Was Wag- 
ner’s aim a right aim, his intention one related to a higher 
order of things? Wagner had invented an organ able to 
combine high poetry with high music into an artistic ex- 
pression, which neither alone had attained or could possibly 
attain. The supernaturalism in Wagner’s dramas was 
attained by the aidof the music, which made weird things 
significant, and carried the gods, gnomes, and heroes of 
myth beyond the criticism of realism and science, and gave 
them perfect freedom of creation in their own sphere. One 
fault common to both music and poetry was found, and that 
vas, they were too tragical. Nature being so full of 
tragedies, Art, for that very reason, ought not to be. 
Wagner's libretti, said Mr. Conway, are great European 
poems, themes not surpassed by the greatest selected by 
Shakespeare and Gocthe. ‘They stand in relation to 
Europe as Alcestis, Agamemnon, &c., did to Greece, and 
they have been treated with a genius of interpretation 
worthy of them. Mr. Dowdeswell’s lecture upon ‘* Lohen- 
grin” and ‘Tristan und Isolde,” took place on the 7th 
ult., and was illustrated with vocal and instrumental ex- 
cerpts from the above-named works by amateur members 
of the Society, and Professor Jeffery, U.S.A. There was 
a numerous attendance. The lecturer entered into an 
elaborate definition of the music-drama, contrasting it, 
from all its points of view, with the older forms of opera. 
The raison @étre of the Leitmotiv and the Melos were 
explained, and the reasons of Wagner’s conviction that 
myth was the ideal subject-matter for the poet were 
elucidated by the quotation of passages from his letters. 
The plots of each of the two dramas above named were 
briefly sketched, and when speaking of “Tristan und 
Isolde,” Mr. Dowdeswell expressed his belief as to its 
supreme importance and beauty. Miss Alma Murray’s 
Reading, on the 21st ult., was interspersed with pianoforte 
music by Professor Jeffery. The Readings comprised 
extracts from the plays of Shakespeare, and Wagner’s 
““Walkure,” ‘Gotterdimmerung,” and * Tristan,” from 
Mr. Alfred Forman’s translations. The music was taken 
exclusively from Wagner’s works. 


AN interesting sale of presentation rings, ivory bitons, 
and other pieces of bijouterie, the property of the late Sir 
Michael Costa, took place on the 23rd ult., at the Rooms 
of Messrs. Christie, Manson, and Woods, the following 
being the most noticeable items :--An ivory baton, carved 
with dragons and flowers, with chased gold top, inscribed 
‘“‘ From Sims Reeves to Michl. Costa, Esq., in remembrance 
of the Birmingham Festival, September, 1852,” £8; 
another ivory baton, with chased gold top set with 
turquoises, 44; a gold snake ring, with a_ brilliant, 
inscribed ** Augustus Frederick, March 11, 1832,” £6 Ios. ; 
a massive gold ring, with chased shoulders, enamelled in 
colours, engraved with the Royal Albert Hall, presented 
by Her Majesty’s Commissioners, £9; portrait of Handel, 
a miniature case with gold shield and inscription, ‘“ Pre- 
sented by the Sacred Harmonic Society, 1852,” £7 5s.; 
three bronze medals, Crystal Palace, 1854, in morocco 
case, 19s.; and gold medal of the Emperor of Germany, 
inscribed ‘* Prinz von Preussen,” 1858, £3 17s. 6d. 






ALL who desire that the Philharmonic Society should 
maintain its character for recognising the claims of the 
representative composers of the world will be glad to hear 
that Herr Anton Dvorék has been elected an Honorary 
Member of the Society. As it was in response to an invi- 
tation from this time-honoured institution that he visited 
England, we are certain that Herr Dvorak will accept this 
compliment not only as a tribute to his genius as an artist, 
but to his urbane and kindly nature as a man. 








A Speciav Service of Praise (to quote from the papers 
distributed throughout the church) was held at St. Peter's 
Church, Eaton Square, on Thursday afternoon, the 3rd ult, 
one of the days falling within the octave of the Feast of 
Peter. The service consisted of the shortened form of even. 
song (without processions), the Church choir being aug. 
mented for the occasion and receiving the assistance not 
only of the organ but of a good orchestra of about fifty 
performers; this augmentation, however, being confined 
to the adult (/.c., the alto, tenor, and bass) parts, resulted in 
the trebles, although highly commendable in themselves, 
appearing at times to be somewhat overweighted. or the 
Magnificat, Dr. Martin’s setting in A was selected, and in 
this less success was achieved than in the anthem, of 
which we have to speak hereafter; the slower movements 
were marred by being taken decidedly too quickly, whilst, 
in the somewhat frequent changes of time, neither band, 
choir, nor conductor seemed altogether in perfect accord, 
It is only fair, however, to add that these blemishes were 
rendered decidedly more noticeable by the distinct success 
which attended the performance of the Anthem, a 
comprehensive selection from Mendelssohn’s St. Paul, the 
numbers of the oratorio actually given being the Overture, 
No. 3, Nos. 12 to 22, and 34 tothe end. Of this portion 
of the Festival we can say nothing better than that, with 
one exception, it was really good and satisfactory in all 
ways; the solos were taken by Master Fidge (treble), Mr. 
Lewis (tenor), both members of the choir of the church, 
and Mr. Pownall (bass), but when all did well it would be 
but an invidious task to particularise. We cannot, however, 
pass without protest the omission of all but the last page 
of the chorus ‘ O great is the depth.” Had the very short 
space of time saved thereby been an absolute necessity, it 
would have been equally well effected by omitting the 
whole of some subsequent number, say the Gentile chorus; 
but such a course as that adopted partakes less of the 
character of selection than of that of mutilation, and 
should not be imitated, nor passed without protest. Apart 
from this, much credit is due to Mr. Sergison, the Organist 
of the church, who conducted, and to Dr. Bridge for his 
judicious organ accompaniments. Considering the evident 
amount of pains which had been bestowed on the Festival, 
we were sorry to see so small a congregation; but at least 
this absence of the unappreciative conduced all the more 
to the greater comfort of those who were present. 


On the last day of the Floral Fite, given at the Duke of 
Wellington’s Riding School, at Knightsbridge, on Tuesday, 
Wednesday, and Thursday, the 1st, 2nd, and 3rd ulkt., the 
programme was entirely devoted to music, the opening 
ceremony being under the direction of Sir Julius Benedict. 
At two o’clock the Prince’s Band, under the able direction 
of Mr. Edward Terry, Organist of St. James's Church, 
Camberwell, played a capital selection of music, after 
which a Chamber Concert was given, conducted by Mr. 
Sidney Naylor. The artists were Madame Fricken- 
haus, Herren Josef Ludwig and George Ritter. This was 
followed at 4.30 by a grand Concert, under the direction of 
Signor Romili and Mr. Osborne Williams. Among the 
artists who gave their services at this Concert were Lady 

3enedict, Mdlle. Bertha Brousil, Miss Beata l’rancis, Miss 

Annie Marriott, M. J. Adolphe Brousil, Mr. Walter Clifford, 
Mr. Dalgetty Henderson, and many others. At 6.30 there 
were musical sketches by Mr. Eric Lewis (Savoy Theatre), 
assisted by Mdlle. Adelina Dinelli, the talented violinist; 
this latter artist also taking part in the Ballad Concert at 
7.30, conducted by Mr. Edward Terry, at which the follow- 
ing artists assisted :—Mrs. Lindsay Browne, Misses Edith 
Phillips, Kitty Berger, Emily Dones, Messrs. Harpet 
Kearton, Stanley Smith, and an excellent vocal quartet. 


Tue members of the Grosvenor Choral Society held 
their 149th Monthly Concert at the Grosvenor Hall, on 
Friday, the 18th ult. Cowen’s ‘Rose Maiden” was 
performed in the first part, the solos being taken by Mrs. 
Luff, Miss Florence Hartley, Mr. T. P. Frame, and Mr. 
Frederick Williams; Mr. Marcellus Higgs presided at the 
pianoforte. The second part consisted of a miscellaneous 
selection; solos were contributed by Miss Madeline Kelly, 
and Mr. Atherton Furlong. The part music was well 
rendered. Miss Florence Hartley accompanied, and Mr. 
David Woodhouse conducted. 
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tions on a Beethoven Theme,’’ composed by Saint-S 


to distance all competitors in this branch of music. 


taste and style. 
and astonishment. 


velopment. The prizes were distributed by the Right 
Hon. A. J. Mundella, M.P., who passed a well deserved 
eulogium on the pupils and professors of the College, and 
expressed a hope that before long it would be ten times 
larger than at present. 





We have been requested to p 
“To H. Lawrence Harris, E Secretary of the Music 
Publishers’ Association: June 30, 1884. Sir,—I desire 
to express my great regret for having imported from 


lish the following :— 





fal 


America and sold in this country, without the licence of 


the owners of the copyright, various musical composi- 
tions, including the following: ‘ What are the wild waves 
saying, ‘First love waltz,’ ‘Torpedo and the ile,’ 
‘Soon the bride,’ ‘Sunshine of life,’ ‘The virtuous 
gardener,’ ‘All on account of Eliza,’ ‘ Self-made knigh 
‘Love, love, love,’ ‘Charity girls’ chorus,’ Giroflé- 
Girofla waltzes. Being ignorant of the law of copyright 
Iwas not aware that I was doing wrong in selling the 
music which was arranged for the Banjo. I undertake to 
discontinue the sale of any such copyright works, and 
wish to express my thanks to the proprietors of the copy- 
right therein for accepting a contribution of £5 towards 
the funds of the Music Publishers’ Association instead of 
taking legal proceedings against me.—Yours sincerely, 
J. E. Brewster, The American Banjo Studio, 20, Oxford 
Street, W.” 

THE annual General Meeting of the Kensington Orches- 
tral and Choral Society was held at the Kensington School 
of Music, Cromwell Road, on Friday evening, the 18th ult., 
Major Flower taking the chair in the unavoidable absence 
of Mr. Alfred Sacré, one of the vice-presidents. The hon. 
secretary, Mr. Granville D. Gordon, read the annual 
Report, which showed that during the past season a series 
of musical evenings had been given, and three very suc- 
cessful public Concerts at the Kensington Town Hall, 
when the following works were performed :—Mr. Gaul’: 
“The Holy City,” Mr. Caldicott’s Cantata ‘The Widow 
of Nain,” and ‘‘ The Creation.” In the course of the 
Report several important changes in the constitution of the 
Society, suggested by the committee, were put to the vote 
and unanimously adopted. 
vote of thanks to Mr. Buels, the Conductor of the Society, 




















temarking that the members could not fail to appreciate | 
the ability and patience displayed by him at the practices | 


and Concerts. 
Suitable reply. 


This was carried, and Mr. Buels made a 


Tue Association called the ‘ Greenwich Choral and 
Orchestral Union,” recently established for the advancement 
of musical education and the improvement of singing in 
places of worship in the district, gave a Members’ Concert, 
In the St. Alphege Mission Room, on Thursday evening, 
the 3rd ult. The programme, which was miscellaneous, 
was well rendered. ‘Ihe solo vocalists were Mrs. J. E. 
Batchelor, Mrs. G. S. Criswick, Miss A. Earle, Mr. A. 
Bunker, Mr. Blenkhorn, and Mr. Smart; solo violin, Mr. 
Turner, Mr, J. E. Batchelor presided at the pianoforte, 
and Mr. Ducker conducted. The Concert was under the 


Presidency of the Vicar of Greenwich, the Rev. Brooke 
Lambert, M.A., B.C.L. 


Tue Annual Prize Festival of the Royal Normal College 
and Academy of Music for the Blind was held at the 
Crystal Palace, on the 19th ult. The proceedings com- 
menced with a Concert, given in the Opera Theatre, by the 
blindstudentsin combination with the Crystal Palace orches- 
tra. The programme included Schumann’s Concerto in A, | 
admirably played by Mr. A. Hollins, and well accompanied 
by the orchestra. A great success was achieved by Mr. F. 
Turner and Mr. T. Perks in the performance of “ Varia- 
1s 
for two pianofortes, the ensemble of the pianists being | 
perfect. The vocal music included several unaccompanied | 
madrigals and part-songs, in which the students, as on 
previous occasions, showed that their training enabled them 
Solos 
were contributed by Miss Campbell, Miss M. Reece, Mr. | 
White, Mr. Atkinson, and Mr. Moncur, all with excellent 
After the Concert a gymnastic display in 
the central transept, by the blind pupils, excited admiration 
Few of the spectators were prepared 
toexpect such emphatic evidence of careful physical de- 


The Chairman proposed a | 





THE second examination for the degree of Bachelor in 
Music at the University of Oxford will commence on 
Tuesday, October 14, at 10 a.m., in the schools. In 
addition to the usual subjects there will be required a 
critical knowledge of the full scores of Handel’s Oratorio 
** Judas Maccabeus ” and Mendelssohn's * Otetto.”” Can- 
didates are required to bring the scores with them. The 
examination for the degree of Doctor in Music will 
commence at the same time and place as the above. 
Each of the above examinations will occupy at least two 
days. Candidates whose exercises have been approved, 
and who propose to offer themselves for either of these 





examinations, are required to give in their names to Mr. 
‘ Jael- 1 c 1 
| George Parker, the clerk of the schools, on or before 


October 1, to pay the statutable fee of £2, and to exhibit 
their “ Testamur” of having passed the previous 
tion. 








Tur Midsummer examinations of the College of Organ- 
ists were held onthe 8th, gth, and roth ult., the exan 
being Dr. Bridge, Dr. C. J. Frost, Dr. F. E. Gladstone, Dr. 
G. C. Martin, Mr. J. Higgs, Mus. Bac., and Mr. Thomas 
Wingham. The following gentlemen satisfied the exam- 
iners for the A.C.O. diploma: A. Boyse, Brighton; G. C. 
Dawson, Aberdeen: E. Drewett, Clapton; T. J. Dudeney, 
Taunton; F. L. Dunkley, Wandsworth; W. E. Ellen, 
Taunton; J. Firth, Shirley; J. F. Fricker, Swansea; G. 
H. Moreton, Devonport; W. I’. Schwier, Barnet; E. H. 
Smith, Faversham ; E. Thornley, Mottram; R. J. Vosper, 

Westbrook, 
ham; and the following for the I'.C.O. diploma: 
Kennington; F. Butler, jun., Brighton; A. H. 
us. Bac., Elgin; C. E. Melville, Leeds; A. W. 
Parsons, Leicester; and R. F. Tyler, Tunbridge Wells. 


On St. John the Baptist’s Day a special Choir Festival 
was held at St. John’s Church, Angell Town, Brixton, on 















Clifton; J. Walsh, Uxbridge: and B. V. 


— 





R. Bry 














which occasion the Choir of the Church was considerably 
augmented. The music included Dr. Stainer’s Evening 


Service in A, “Great is our Lord” (Sterndale Bennett), 
and “Sing a song of praise” (Stainer!. The Rev. J. F. 
Green, of St. Mary’s, Westminster, intoned the service, and 
the Rev. F. Relton, of St. Luke’s, Chelsea, preached an 
eloquent and appropriate Sermon from the text “ Let 
everything that hath breath, praise the Lord.’ Mr. W. J. 
Winbolt, Organist and Choirmaster of the Church, who 
had the entire management of the lestival, presided at 
the organ, and played as a concluding voluntary Salome’s 
| Grand Chceur in A. 








Ir has been felt by many members of the musical profes- 
sion that the services of Mr. James Peck, who, for more 
than forty years acted as chief clerk to the late Sacred 
IIlarmonic Society, should not be allowed to pass by un- 
noticed. An influential Committee, with Mr. Santley as 
| Chairman and Mr. Lewis Thomas as Secretary, has there- 

fore been formed for the purpose of raising a fund to be 
applied to Mr. Peck’s benefit, and from the fact of his 
| advanced age rendering it very difficult for him to engage 
/in a new sphere of duties, and considering the valuable 
uid he rendered towards the success of the late Society’s 
| performances, it is hoped that a substantial sum may be 
| forthcoming as the result of this appeal. ptions 
|may be sent to the Treasurer, Mr. Henry Littleton, 
1, Berners Street, W., orto any member of the Committee. 
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Tuer Society of Science, Letters, and Art of London held 
its last meeting this season at Addison House, Kensington, 
;on Tuesday evening, the 15th ult., Sir Henry V. Goold 
| presiding. After the reading of a paper, and the admission 

of new members, music and elocution followed, the artists 
being Miss Margaret Gleizal, Miss Rhoda Rebstein, Signor 
Monari Rocca, Signor Falcioni, Mr. Edward Grime, Mr. 
William Buels, and Mr. W. T. Davies. Mr. Edmund 
| Leathes gave an admirable recitation, and Professor Albert 
| Lowe, L.Mus., contributed to the instrumental music, 
besides acting as conductor. 

| Tue Kyrle Choir, under the direction of Mr. Albert 
| Orme, gave a performance of “St. Paul,” ia S:. Mark’s 
| Church, Walworth, on the 2nd ult. The sts were 
| Miss Aylward, Miss Kiero Noakes, Mr. Re sinald Groome, 
}and Mr. James Blackney. Mr. William Tite presided at 


| the organ. 
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An Organ Recital, in aid of the Hopkins Testimonial 
Fund, was given at St. John’s the Evangelist, Waterloo 
Road, on the 15th ult., by Mr. Henry J. B. Dart. The 
programme consisted of Mendelssohn’s Three Preludes and 
Fugues, and an interesting selection from the original 
organ works of Mr. E. J. Hopkins, including the Andante 
Grazioso composed for the opening of the Albert Hall 
organ. Mr. Dart, who displayed throughout a thorough 
command of his instrument, was especially happy in his 
rendering of Mr. Hopkins’s refined and graceful music. 
Two vocal solos, ‘*O House of Jacob’’ (Benedict) and 
“Be thou faithful”? (Mendelssohn), were also very expres- 
sively sung by Mr. Charles James. 

WE have much pleasure in announcing that her Imperial 
Highness the Crown Princess of Germany has notified to 
Mr. A. C. Mackenzie her willing acceptance of the dedica- 
tion of his Oratorio ‘* The Rose of Sharon,” written for, 
and to be performed at, the approaching Norwich Musical 
Festival. This appreciative recognition of the composer’s 
talent is made still more graceful by her Highness’s ex- 
pression of a hope that she may some day hear the work 
either in England or on the Continent, a wish which we 
sincerely trust may be gratified. 

THE Balloon Society of Great Britain gave its Annual 
Concert on Friday evening, the 27th June, at the Imperial 
Theatre, Westminster. There was a fashionable audience, 
and the varied programme was well rendered by the 


students and professors of the London Conservatoire of 


Music, under the direction of Mr. Lansdowne Cottell. 
The indefatigable president of the Society, Mr. W. H. Le 
Fevre, at the conclusion of the Concert, thanked all those 
who had so readily come forward to assist. Mr. J. W. 
Wilkinson acted as manager. 

Tue Dedication Festival of the Parish Church of St. 
Mary, Balham, took place on the 2nd ult., and on the 


following Sunday special sermons were preached, the | 


service being sung to Bunnett in F on both occasions. 
Wesley’s “ Blessed be the God and Father’? was the 
anthem, and the [Hallelujah Chorus from the ‘‘ Messiah” 
was sung during the offertory. Mr. H. W. 
Organist and Choirmaster, presided at the organ, and 
rendered valuable aid to the choir, which was augmented 
for the Festival. 

Tue Archbishop of Canterbury entertained the stewards 
of the recent Festival of the Sons of the Clergy a short 
time since, at Lambeth Palace. The service in the 
beautiful private chapel of the Palace preceded the dinner. 
On the feast of St. John the Baptist the Archbishop 
consecrated two new Bishops in the ancient Parish Church 
of Lambeth. The musical portion of both services was 
under the direction of Mr. Ernest Slater, F.C.O., R.A.M., 
who presided at the organ on each occasion. 

THE prospectus of the Stockport Musical Society 
announces three Concerts, under the direction of Mr. 
Joseph Bradley, Mus. Bac., for the season 1884-5. At 
the first the programme will consist chiefly of orchestral 
works, and include several important compositions by Ber- 
lioz and Wagner; the second will be a Ballad Concert; 
and at the third Handel’s Oratorio ‘‘ Judas Maccabzeus”’ 
will be performed, with orchestra, military band, and aug- 
mented chorus. The scason commences in October next. 

Tue monthly Organ Recital at St. John’s, Waterloo 
Road, was given on Tuesday evening, the 8th ult., by Mr. 
H. Walmsley Little, Mus. Bac., Oxon., his programme 
including works by Berens, Merkel, Bach, Mendelssohn, 
Freyer, and Guilmant. The attendance was unfortunately 
not large. Mr. Frederick Winton contributed two bass 
solos with much success. Mr. Henry J. B. Dart was 
accompanist. 

By the Italian papers we find that Mr. O. S. Marshall, 
Organist and Choirmaster, St. Paul’s, Rome, has obtained 
the Diploma of Associate of Merit from the Royal Academy 
of S. Cecilia, Rome, which confers upon him the title of 
Professor. This diploma, which has never before been 
won by an Englishman, was obtained after a severe exami- 
nation before eight special commissioners, 

At,a meeting of the Committee of the Costa Testimonial 
Fund, held at St. James's Hall, on the 28th ult., it was 
decided that the subscriptions should be returned. 


Weston, | 


Rei 

AN Organ Recital was given at Christ Church, Somers 
Town, on Thursday evening, the roth ult., by Mr, A, fF. 
Grainger, Organist of St. Peter’s Church, Dulwich, assisteq 
by Mr. L. J. Langmead, vocalist, and Mr. A. Dove. violin, 
The programme was selected from the works of Handel, 
Wely, Hime, Gounod, Collin, Bach, Mendelssohn, ang 
Clark. 

Tue Annual Examinations at the Blackheath Conserya. 
toire of Music took place on June 28, July 1 and 5. The 
following candidates obtained scholarships: Singing, Misg 
S. G. Rollins, Miss Ada Pate, and Miss May Bath; Piano 
forte, Miss E. S. Gillespie and Miss A. Marten; Harmony, 
Miss H. Henderson. Examiners: Messrs. W. G. Cusins, 
Albert Visetti, and C. Warwick Jordan. 

Art SS. Peter and Paul's Roman Catholic Church, Upper 
Rosoman Street, Clerkenwell, on Sunday, June 29, the 

choir sang Haydn’s First Mass in B flat, Zingarelli's 

| * Laudate,” and Handel’s ‘ Hallelujah,’ accompanied by 
full orchestra. Signor Santo Arrigoni conducted, and Mr, 
b. B. Barrett presided at the organ. 











REVIEWS, 


Novello’s Primers of Musical Biography. 
Frederic Chopin —-Hector Berlioz. 
Bennett. 
| Novello, Ewer and Co.] 


By Joseph 





Tue idea of including biographies of eminent musical 
composers amongst the * Primers’? issued by Messrs, 
Novello is an exceedingly happy one ; for, as it tells usin 
the Prospectus of the Series, ** Knowledge of what aman 
| is, helps the understanding of what he does.” It is also 
good that the execution of this task has been entrusted to 
Mr. Joseph Bennett, not only because he is eminently 
fitted for it, both in a literary and artistic sense, but 
| because he is not likely to allow the biographies, even of 
his favourite composers, to degenerate into mere speti- 
;mens of rhapsodical hero-worship. Perhaps no man has 
| been more subject to this treatment than Frederic Chopin, 
| his * Life ’’ by Liszt being, as Mr. Bennett truly observes, 
|an attempt to put the composer before us ‘“ as a psycho- 
| logical phenomenon.” There was certainly very much in 
the poetical and sensitive temperament of Chopin to 
favour this idea; but facts are stubborn things. and unfor- 
tunately many of Liszt’s assertions in support of his theory 
are directly contradicted by Karasowski in his well-known 
Biography of this artist, a book frequently quoted from in 
the work before us. No music ever more perfectly reflected 
the individuality of its composer than that of Chopin, and 
we can imagine that all real lovers of his works will like 
to become acquainted with his inner character. Mr. 
| Bennett's book effectually supplies this want. It is cer- 
tainly not a Rhapsody; but in proof that the author 
deeply sympathises with his subject we may quote his 
concluding words. ‘‘Chopin,”’ he says, “ was no Beethoven, 
to scale the highest height, and sound the deepest depth 
of music. He laboured within a small field, but he showed 
what infinite loveliness and charm may be found in the 
minute things of art as well as of nature.” 

Hector Berlioz is a name now familiar to us all, and yet 
only a few years ago his compositions were comparatively 
unknown. We had all heard something of a mad com- 
poser who wrote orchestral music which could not be 
understood, and there were not many who cared to inquire 
whether this was really true; but we have lately unearthed 
these treasures, and now begin to wonder how they could 
have so long remained buried. Asa real exponent of the 
‘‘music of the future’? he should retain an exalted post 
tion in the history of the art, despite the more modern 
disciples of the school; and in Mr. Bennett's biography of 
this remarkable, but eccentric, artist, readers will plainly see 
a foreshadowing of that indomitable spirit which seemed to 
culminate in the person of the great musical reformer, 
Wagner. Unlike him, however, he did not live to see his 


theories seized upon by the writers of the time, nor even 
to find his own compositions accepted as representative 
works in art; and those who read the interesting and 
i graphic description of his life-long struggle with fate, both 
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artistically and socially, in the excellent work before us 
must indeed wonder that under such adverse circum- 
stances he could produce so much. In conclusion, we 
sincerely hope that these ‘* Primers of Musical Biography” 
will be continued at frequent intervals, so that the public 
may become as intimately acquainted with the lives of the 
great creative a.tists of the world as they are rapidly 
becoming with their works. 

Golden Guendolen and other Songs. By William Morris. 

Love-Lily and other Songs. By D. G. Rossetti. 

Five Two-Part Songs. 

Set to Music by Edward Dannreuther. 
[ Novello, Ewer and Co.] 

Mr. DANNREUTHER is well known and estcemed as a 
pianist, and the active part he took in the initial effort to 
obtain recognition for the genius of Richard Wagner—an 
effort crowned with complete success—will be in the 
memory of amateurs. But it cannot be said that he has 
afforded much opportunity for estimating his powers as a 
composer, and these volumes will be received with interest 
as proceeding from a musician whose sympathies are 
known to belong to the modern or advanced school. Tor 
his choice of subjects Mr. Dannreuther cannot fail to be 
highly commended. Some of the finest poetry may be 
quite unsuitable for musical illustration, but a composer 
who makes an unwise selection from an author of the highest 
rank is less to be blamed than he who degrades his art by 
associating it with doggrel. With regard to the present 
volumes, there is not likely to be serious disagreement as to 
the fitness of the lyrics for musical setting, but opinions may 
differ as to the abstract excellence of the music, in accor- 
dance with the liberal or conservative views of critics. Mr. 
Dannreuther has allowed himself considerable freedom in 
the arrangement of the words, crowding many syllables into 
one bar and allowing only two or three for another in the 
same composition. ‘This frequently gives an effect of quasi- 
recitative which will probably offend those who prefer 
squareness and formality in the structure of a song; but it is 
quite in accordance with the spirit of modern verse, which 
differs as much from that of Byron or Moore asa Handelian 
air does from a Lied of Schumannor Brahms. Looking at 
the matter in a broad spirit, we find very much to praise 
in Mr. Dannreuther’s songs. Of course they differ 
greatly in merit, according as the subject has inspired 
him or not. In the first named volume the most 
successful are ‘** Two Red Roses across the Moon,” a 
quaint setting in C minor, 6-5 time, of lines not remarkable 
for clearness of expression; and a most appropriate 
arrangement of the exquisite stanzas ‘* Dawn talks to Day.” 
This last is a fine song, suitable for tenor voice. In 
“Golden Guendolen”’ the constant changes of time pro- 
duce an uneasy effect, and we fail to see how they help 
the stress and accent of the poetry. The first and second 
of the Rossetti songs, ‘* Love-Lily ” and * Plighted Pro- 
mise,” are both in the author’s most sensuous and glowing 
manner, but the musical settings are unequal. In the 
former Mr. Dannreuther has adopted a simple and natural 
style and has written a very spirited song, slightly sugges- 
tive of Schumann perhaps, but none the worse for that. 
The other is laboured both in the voice part and accom- 
paniment, but the words are difficult and scarcely suitable 
for public performance. Of the rest—four in number—we 
prefer “* My Father’s Close,”’ a charming little ditty in the 
Schubertian vein. The rest are more ambitious and less 
successful, but one and all bear the impress of thought and 
fine musicianly feeling. The words of the “Two-part Songs” 
are selected from Shakespeare, Beaumont and Fletcher, and 
Morris. They are marked by the same qualities as the 
compositions for a single voice—namely, freedom in the 
phrasing, boldness in the transitions of key, and independ- 
ence in the accompaniments. We cannot give the prefer- 
ence to any one of the five unless it be to the piquant duet 
from the Elizabethan dramatists. In loftiness of motive 
and execution these volumes are far removed from the 
ordinary stream of vocal effusions with which the market 
is flooded, and we may commend them to the attention of 
artists who do not fritter away their talents on royalty 
ballads. Concerts in London are suspended for a while, 
but at some of the classical entertainments next season a 
selection of Mr. Dannreuther’s songs would unquestionably 
be a welcome feature. 
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Frederick Niecks. [Augener and Co.| 

Ir is not often that a Dictionary of Musical Terms 
includes an Exposition of the Rudiments of Music, yet not 
only is this supplied in the work before us, but rarely 
indeed have we met with a clearer explanation of the 
elements of the art in so limited acompass. Notes, Rests, 
Time, Accent, Concords and Discords, and even Form, are 
treated of; and in illustration of the last-named subject, 
the first movement of Mozart’s well-known Sonata in C 
minor is given and analysed bar by bar. We could wish 
that the modern method of considering the relation of the 
major and minor scales had been insisted upon, so that 
the student may be taught to recognise the essential differ- 
ence between their construction by commencing upon the 
same tunic, instead of upon that of what is still termed the 
relatiwe minor. In thinking of the harmonies of the two 
scales we cannot be interested in knowing that “the 
original of the minor scale is the Zolian Church mode, as 
the Ionic, or Iastian, is that of the major,” although, of 
course, it is necessary to be acquainted with this as a 
matter of history. Indeed, even to say that a major key 
and its relative minor have the same signature is not true: 
for, as our author himself shows on page 14, the major 
7th of the minor scale might as well be at the signature. 
its occasional alteration to a minor 7th being the rea? 
accidental. We must award unqualifi ise to the 





ified pri 
explanation of musical terms in the Dictionary, many, 
indeed, being brief articles upon the words, as, for examp! 
“Organ,” “ Horn,” “Trombone,” and many others, which 
but for want of space we should be glad to quote. Some, 
however, we should like to sce a little more extended. 
although this would of course involve an addition to the 
size of the book. As it stands, however, we may cordially 
commend the work as containing a vast amount of highly 
valuable information, and it will doubtless receive, as it 
deserves, 2 cordial recognition. 








Album Leaves. 
by Robert Schumann (Op. 124). 
Agnes Zimmermann. 
Tuat the small works of a great man are infinitely 
superior to the great works of a small man is amply proved 
in the little volume before us. Every composition in the 
selection 1 yet we cannot name one 


Twenty Pianoforte Pieces. Composed 
Edited and Fingered by 


Novello, Ewer and Co. 
lee 











is a mere trifle, and y 
which ic n -eritable sem Schr 5 I 1 evide lv a 
which is not a veritable gem. Schumann had evidently a 
special talent for throwing off Sketches sufficiently sugges 


| tive to receive some fanciful title; and although he has 





had many imitators, we can scarcely say that he has had 
any equals. I‘rom these ‘*‘ Album Leaves’ we should find 
it extremely diflicult to select one for praise beyond its 
companions ; but we may mention that the lovely “ Cradle 
Song”? (Wiegenliedchen) ‘a perfect study for juvenile 
players who wish to acquire the art of singing a melody, 
accompanied with arpeggios for the same hand), and the 
well-known ‘ Slumber-Song’’ (Schlummerlied) are con- 
tained in the book. Besides these, however, we have some 
less familiar, but no less charming, pieces, amongst which 
the *“ Presage of Sorrow” (Leides Ahnung), the ‘' Flight 
of Fancy” (Phantasietanz), ‘ Grief without End,” (Leid 
ohne Ende), **A Message” (Botschaft), and the slow 
Canon, at the conclusion, will no doubt become great 
favourites with young pianists. The collection has been 
carefully edited by Miss Zimmermann; and we need 
scarcely say that her excellent fingering will prove of 
inestimable value to amateurs, especially in the ‘* Cradle 
Song” and * Slumber Song,” both of which pieces require 
the utmost caution in practice, although they are too often 
scampered through by ambitious but thoughtless little 
players. 


Festive March D and March in G. Composed by 
Henry Smart. Transcribed for the Pianoforte by Berthold 
Tours. |Novello, Ewer and Co. | 

Goop Marches are not only always acceptable to a 
mixed audience, but they are excellent practice—if as care- 
fully transcribed as the two before us—for young pianists. 
As they bear the name of Henry Smart, it need scarcely 
be said that they fulfil both the merits we have named, and 
are also intrinsically most attractive. The Festive 
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March will no doubt be an especial favourite, the bright 
and joyous subject with which it opens being well con- 
trasted with subordinate themes, which are always melo- 
dious and in excellent sympathy with the character of the 
composition. The March in G is more bold and martial, 
the second subject in the subdominant giving just the re- 
pose necessary before the re-introduction of the original 
theme. Both these compositions will doubtless speedily 
become as popular as they deserve to be; and those in 
search of novelty will, we are certain, thank us for drawing 
attention to their publication for our household instrument. 

Church Music in the Metropolis. By Charles Box. 
[W. Reeves. | 


Ir is not altogether easy to grasp the purpose of the 
author in giving this volume to the world. He says that 
he desires “to correct the many absurd misstatements 
respecting the real condition of music in our churches 
now”’; but he does not tell us what are the misstatements 
to which he refers. We believe it is generally admitted 
that a vast improvement has taken place in the musical 
rendering of the Church of England services in the 
Metropolis and elsewhere within the last few years. 
Apparently Mr. Box does not wish to disprove this, but 
after carefully reading his book we cannot say that it tells 
us anything but what was perfectly well known before to 
all interested in the subject. The opening chapters on 
Church music generally are loosely put together, and con- 
tain very little information with a great deal of verbiage. 
The most interesting section is that on the City churches, 
all of which Mr. Box has visited, and the services of which 
he describes and criticises. In some cases we do not think 
his remarks are calculated to afford lively satisfaction to 
those interested in the maintenance of these fabrics. Ex- 
cluding the padding, however, there is little but what is 
conveyed more clearly in Mackeson’s Guide. 





Sechs Liebeslieder von Heine, (English translation by 
Charles Hervey.) Componirt von Arthur Hervey. 

Der Ersie Kuss. Song. Poetry by Von Redwitz. Music 
by Arthur Hervey. 

Parted, Song, with Violin accompaniment. 
Mrs. Hume Webster. Music by Arthur Hervey. 

Chanson d@Etoiles. Song. Poetry by Armand Silvestre. 
Music by Arthur Hervey. 

[Stanley Lucas, Weber and Co. | 


Words by 


TuE composer of the above works is one of the most 
thoughtful and refined of those among our native musicians 
who devote themselves to songs. A glance serves to show 
that his method is largely influenced by contemporary 
German writers, but he adheres to the greater simplicity of 
the typical English song ina measure sufficient for a happy 
blending of excellencies, such as cannot fail to meet with 
wide approval. The six love-songs from Heine show Mr. 
Hervey at his best, with the exception, perhaps, of No. 1, 
‘Die Trostlosen,” the music of which is more ambitious 
in aim than successful in expression. For this ‘ Winter 
Abend” makes ample amend, as do “ Liebeserkentniss ”’ 
and * Warum ’’-—examples of artistic taste and musicianly 
skill complete within the narrow limits imposed by the 
nature of the work. We do not hesitate to recommend the 
‘* Sechs Liebeslieder ” as songs eminently satisfying where 
something out of and above the common order is desired. 
Mr. Charles Hervey has fairly succeeded in the delicate 
task of rendering Heine into poetical English, though 
here and there the accent of verse and music are not in just 
accord. ‘Der Erste Kuss”? is quite German in spirit and 
method, and a very good specimen to boot, the accom- 
paniment not being over-loaded with detail, while 
sufficiently characteristic and suggestive. In “ Parted” 
the composer has adopted a model more approximately 
English, and has written in graceful fashion for the violin 
as well as the voice. Obviously he tries hard to avoid 
common-place, sometimes going dangerously near the 
limit beyond which the searcher after novelty may not 
safely pass. For the most part, however, Mr. Hervey 
avoids solecism and eccentricity. The ‘Chanson 


d’Etoiles ” strikes us as less effective than its companions, 
but here also we must recognise the author as one who 
Writes with thought and a more than ordinary purpose. 


pee 
Pictures of Youth. ‘Twelve Progressive and Melodioys 
Pieces for the Pianoforte. By Heinrich Lichner. 
| Edwin Ashdown. | 
One of the most healthy signs of the times is the 
abolition of the conventional ‘Instruction Book” fo 
juvenile students of the pianoforte and the substitution of 
well-written Primers, in which the elementary principles of 
music are explained, and pianists are gradually led to easy 
pieces, in place of those arrangements of common-place 
airs which in former days children were kept at even for 
years. There can be no possible reason why simple and 
original music should not be written for young players, go 
that they may be made to feel that composers take a real 
interest in their progress; and since the pattern of these 
trifles has been set by Schumann and other German writers, 
there can be little doubt that the supply will always keep 
pace with the demand. The twelve little Sketches before 
us are excellent examples of such pieces, and we cordially 
commend them to the notice of teachers. They are ail 
good, but we feel pretty certain that the following will be 
the especial favourites :—No. 1, ‘A Morning Prayer” (we 
give the English titles); No.3, March”; No. 4, “Inthe 
Playground,” a joyous piece, admirably suggestive of 
holiday moments; No. 7, ‘‘ Minuet,” which contains an 
effective change of key; No. ro, ‘* Joy and happiness,” a 
flowing and graceful melody, simply harmonised; and 
No. 12, “ Nocturne,” a really attractive specimen of a style 
of writing which has obtained much favour in the present 
day, although it would be difficult to say what is really 
meant by the title. In the whole of the compositions 
under notice care is taken that the hand of the performer 
shall be neither unduly extended nor cramped. Etfect is 
gained by simple means, and if well played the pieces 
cannot fail to give pleasure to all listeners. 


Prize Day. 


; A Cantata for Ladies’ voices. 
Jessie Moir. 


Composed by Charles Marshall. 
| Robert Cocks & Co. | 

“In accordance with an annual custom,” we are told in 
a prefatory note to this composition, “the Kaiser's Prize 
is to be competed for. Ida and Dorothea, chosen as the 
most advanced from a number of students, are so equally 
successful that each obtains a prize, and is duly crowned 
with flowers, according to an old Greek tradition which 
has become identified with this ceremony.” It may readily 
be imagined that the music to colour so simple a subject 
would be appropriately unpretentious; yet we cannot but 
think that Mr. Marshall has scarcely shown sufficient 
artistic workmanship either in the voice parts or accom- 
paniments, to raise his Cantata beyond the ordinary level. 
‘The instrumental introduction is extremely feeble ; and the 
opening chorus, although containing one or two figures in 
the pianoforte part, is accompanied chiefly with the con- 
ventional arpeggios. The Chorus, ‘ Joyful news,” and 
Duet, ‘“‘ Come, sister, come,’ are about the best numbers 
in the Cantata; but the contralto solo, ‘* Farewell to 
summer,” were it not for the eccentric symphony at the 
commencement, is also deserving of praise. The voice 
parts are gencrally well written and easy to sing; and, 
were the composition to be got up in a drawing-room, we 
have little doubt that the critics who judge it would 
scarcely endorse our opinion upon its merits; for where 
a good effect can be gained with but little expenditure 
of trouble the end is generally considered to justify the 
means. 


Written by 





Words by Mary L. Campbell. 
Words by Edith Ramage. 
Song. Words by M.A. 


Primrose Lane. Song. 

The Ev’ning Rest. Song. 

What care I for the weather. 
Baines. 

Composed by James J. Monk. 
[J. Bb. Cramer and Co.|. 

We have selected three from a group of seven songs by 
this prolific composer, because they very fairly represent 
both the style and merit of his contribution to the store of 
modern vocal music. We presume that the wave of 
musical education now rapidly spreading over England 
has still left a sufficient number of young ladies untouched 
to purchase such harmless effusions as *‘ Primrose Lane” 
and ** The Ev’ning Rest,’ and we can, therefore, cast no 





blame upon publishers for issuing them. The last song on 
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tiie Enea rere : = : 
our list, however, seems to show that Mr. Monk has some- | simple and pleasing elementary music for the instrument 
d 





thing to learn when he passes from the tonic and dominant | of the household. The present piece is bright 
harmonies of related keys and wanders into more dangerous | melodious without being flippant or vulzar, and it is there- 
regions. We, at least, cannot reconcile ourselves to the fore well suited to the organ. ‘The significance of the title, 
effect of such consecutive keys as occur on pages four and | however, is hard to decipher. 

five of the last-mentioned song, nor to the two fifths | 
between bars four and five, page three (melody and bass). 











FOREIGN NOTES. 

Allvemeine Deutsche Musik i 
1e double commemoration of the bi-c ies of 
and Handel, to be celebrated next year, a third 

Epirors are conferring a real benefit upon musical art | might justly be combined—viz., that of the ‘ter-centenary 
when they enter a protest against the inanities of the day | of the birth of Heinrich Schiitz, who was born at Kostritz 
by resuscitating such music as this for the use of young | (Saxony) in the year 1585. The idea of the journal referred 
musical students. The Sonatina, of only one movement, | to appears to us a very happy one. Schiitz has 
looks like a child’s lesson upon opening it ; but the smallest | claims to be thus associated, by an historical coinci 
works of the great writers for the pianoforte are composed | with the two great German masters of the past cent 
for two trained hands; and when we consider the rarity of | whose memory it is proposed to render signal homage. 
finding even one hand of a juvenile player duly prepared | Heinrich Schitz was, in a measure, the precursor both of 
for what may be termed “ contrapuntal” works, it is; Handel and of Bach. The fact of his having been the 
almost needless to affirm that there are few children who | first to compose a German opera (or rather an opera to 
will call this Sonatina “easy.” Let us say, however, that; German words, written in the Italian style of the period, 
we cordially recommend it to the attention both of teachers | and produced in 1627) connects him, if somewhat loose 
and pupils. with Handel’s earlier operatic (Hamburg: care 
there can be no question as to the influence exercis 
the oratorios of Johann Sebastian Bach by similar w« 
| of his predecessor, Schitz. The opportunities thus offered 


Sonata, t2 G. Yor the Pianoforte. By Domenico 
Scarlatti. Marked and fingered by Florence May. 
| Lamborn Cock—Hutchings and Romer. | 
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When daylight sets. Song. The words by Thomas 
Moore. Music by Greg Lonasil. [Boosey and Co. | 

Tue pianoforte portion of this song shows an ambition | of placing in juxtaposition the most mature work 
on the part of the composer which perhaps the vocalist 














| 
| 


g 
| the three German masters, under the auspices of festive 
may somewhat regret. We can understand an independent gatherings, will, unless we are much mistaken, not be 
obbligato for the instrument ; but when, as a rule, the | neglected by our German neighbours; and with a judi- 
pianist meekly maintains his place as an accompanist, and ciously selected programme the coming celebrations should 
then suddenly rushes away with a brilliant passage or two | prove unusually attractive from a musico-historical point of 
on his own account, the effect is somewhat incongruous. | view. 
With a sympathetic player, however, a goc On the first of last month a hundred years had elapsed 
perhaps make the composition please. i since the death of Wilhelm Friedemann Bach, the eldest 
| and, perhaps, most gifted of the eleven sons of the great 
Gavotte, in C major, by Geminiani. Arranged for the | Leipzig cantor. Wilhelm Friedemann was a masterly 
Piano by Charles Hallé. [Forsyth Brothers. | organist, and his npositions, both sacred and secular, 












a é sar witne g inherited a full share of the stu- 
Tue demand for Gavottes, both of the past and present bear witn eigen 3 ee ee 
lous musi possessed by the father. But, 





day, seems rather to increase than di sh; and we are | 
glad, therefore, to find that the best specimens of the oid 


school are placed before the pul they were | 


of his more successful younger brothers, he 
y man, leading an irregular life, and he 
in poverty at Berlin, on July 1, 1754. 
lis year’s ** Parsifal”’ performances at Bayreuth, which 
commenced on the ztst ult., under the presidency of the 
veteran, Franz Liszt, the staunch supporter of Wagner at 
atime when that redoubtable reformer appeared to have 
the entire musical world against him, are likely to yield 
Two Pictures. Drawn, nvusically painted, a very satisfacte ry results, both artistically and fir ially. 
to Miss Tiny White, by Percy G. Mocatta. Among the cniel interpret rs o1 the noodle wor 
[W. Morley snd Ce: mention Frau Materna, Fraulein Malten, He 
Z Gudehus, and Winkelmann. In the part of Kli 
representative, Herr Blank, of Mannheii 
tion of the 
y known from previous per- 











blic, either as 
originally written, or transcribed by competent hands. 
Geminiani’s spirited Gavotte is issued in a form so attrac- 
tive by Mr. Charles Hallé as to ensure it a cordial welcome ; 
and we earnestly recommend it to the attention of pianists 
and teachers. 
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Oxiy one of these * Pictures” has reached us; 
presume that, both in design and exccution, the otl 
closely resembles its companion. The aifectation of the] ,4/. of the magician is alread 
title-page is carried throughout the music of the song.| formances. The applications for tickets for the ‘ Fest- 
which, with its restless tonality, is irritating to a musical spiel,” which will be continued this year until the 8th 
ear. Much feeling for the expression of words, however, | inst.. have been very numerous. i 
isshown in the composition, and we shall be glad again It is said that an offer of over one million 
towelcome Mr. Mocatta when he ceases to * paint’ and] lately been made to the heirs of Richard Wagner for the 


new 








auaven Mais 
Ahils 40a 





begins to compose. right of performance, in any part of the United States of 
America, of the master’s last music-drama, * Parsifal,” and 
that this tempting offer has been refused on the part of the 

‘* Parsifal,”’ as an 


Hosanna! Anthem. By W. Spark, Mus. Doc. 
Heavy my Prayer, Praise ye the Lord, Come unto Me, and ; s . 
Thou 7 ne pra a we EAS ren anna anatase Pee representative of the Wagner family. 
ugh your sins be as scarlet. : 
Anthems. By Rowland Briant. 


' ; : : e with the original intentions of its author, to the annual 
{London Music Publishing Company. | € orig 1 innuz 


representations at Bayreuth. 

Dr. Spark’s anthem is evidently intended for amateur] A copyright treaty is about to be concluded between 
choirs of modest acquirernents. The part-writing is}Germany and Holland; no such arrangement having 
simplicity itself and the harmonies diatonic to a fault. | hitherto existed between the two countries. It is obvious 
The style is that of the latter part of the cighteenth century. | that this curiously anomalous state of things has greatly 
Mr. Briant’s examples are for voices in unison, but the|tended to the advantage of the Dutch publishers and 
composer has preserved a dignified and church-like manner, | theatrical managers, not a few of whom have been in the 








and he writes with considerable musicianly feeling. habit of making a very free and hitherto unchecked use of 
j . ; — the literary and artistic productions of their German neigh- 

The Lebanon March. Composed by W. Smallwood. | pours ‘ - 
Atranged for the Organ by Dr. \ estbrook, Lhe Royal Opera House of Berlin closed its doors 
| Robert Cocks and Co. | for the summer vacation some weeks ago, but will 


Tus is a transcription, presumably of a pianoforte piece, | resume its activity on the 15th of the present month. As 
the composer being favourably known by reason of his! regards the past season, it is interesting to refer to the 
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Musik Zeitung, of Berlin. 
o>? 


“ Walkiire,” all three, as will be seen, novelties only at 
the particular institution in question. On the other hand 
the catholic, and to some extent commendable impartiality, 
characteristic of the German Hof-Theater generally, has 
been maintained at Berlin, in the production of a variety of 
operatic works, irrespective of nationality, such as Bizet’s 
“Carmen” (sixteen times), Gounod’s ‘ Faust” and 
“Romeo and Juliet,” Thomas's ‘ Mignon,” Verdi’s 
“ Aida”; together with a multitude of other works of 
various styles and ages which, however interesting and 
instructive to the musical student, would seem to be alto- 
gether beyond the reach of, say, a London impresario. 
Thus Wagner was represented by forty-six performances, 
Mozart by thirty-one, Lortzing by twenty-nine, Bizet by 
sixteen, Meyerbeer by fifteen, Weber by thirteen, Verdi 
by twelve, Gounod and Auber by eleven, Beethoven (with 
his one opera) by eight, Gluck by seven, and so on. 
There is some complaint being made as regards the ad- 
ministration of this particular state-subventioned institu- 
tion in Germany, but, at any rate, no fault can be found 
with it in respect to the cosmopolitan character of its 
repe rtoire. 

The first novelty to be produced during next season at 
the Berlin Opera will be an operatic work entitled ‘ Hero,” 
by Herr Ernst Frank, a composer who has already acquired 
some reputation by his able completion of the score of 
Hermann Goetz’s posthumous Opera ‘Francesca da 
Rimini.” 

The project of establishing a second permanent Opera- 


house at Berlin is gaining ground in musical circles at 
D PrP BP i 


that capital. The contemplated institution is to be called 
the *‘ Lortzing-Theater ” and, as the name implies, is to 
be devoted to comic opera of national origin, or ‘* Volk- 
soper,”’ whereof, by straining a point or two, Lortzing 
may perhaps be considered the chief representative. 
hall be very glad if this project be successfully realised, 
persuaded as we are that the development of the modern 
music-drama, in any form whatsoever, can only be 
hoped for by the active sympathy therewith and the 
intelligent appreciation thereof on the part of the people, 
so called, as distinguished from our fashionable ofera- 
gers. 

A new oratorio by Philipp Scharwenka, entitled “ Sakun- 
tala,’ is to be performed for the first time at Berlin in 
October next. 

An example worthy of imitation in the matter of en- 
couraging executive musical art has lately been afforded 
by the proprietors of the eminent pianoforte manufacturing 
firms of LE. Kaps, of Dresden, and J. Blithner, of Leipzig, 
each of whom have instituted an annual prize of a grand 
pianoforte of their manufacture to be awarded by the 
professors of the local Conservatoires to their most deserving 
pupils. Fraulein Mansch, a native of Dresden, has gained 
the substantial distinction for the present year at Dresden, 
and the Leipzig prize was awarded to Herr Lorenz. 
‘** Pianoforte manufacturers please copy.”’ 

Johannes Brahms has accepted an invitation on the part 
of the Societa del Quartetto, of Milan, to participate in a 
serics of Concerts, to be given by that institution in April 
next, in his capacity of composer, conductor, and pianist. 
Brahms is said, during his recent stay at the Villa Car- 
lotta, by the Lake of Como, to have completed the sketches 
for his forthcoming Fourth Symphony. 

The municipal authorities of Cologne have granted an 
annual pension of 3,000 marks to Dr. Ferdinand Hiller 
upon hisretirement from his public posts, as a mark of their 
appreciation of the veteran musician’s eminent services in 
the cause of the art cultivation of their town. 

Herr Eugen Gura, one of the most justly appreciated 
artists of the German Opera Company at Drury Lane, two 
years ago, has been definitely engaged as a member of 
the Munich Hof-Theater. Herr Gura’s personation of 


Hans Sachs, in Wagner’s ‘‘ Die Meistersinger,”’ will not 
be easily forgotten by the admirers of Wagnerian art in 
this country. 


Joachim Raff, the prolific and meritorious German com. 
poser, and late Director of the Hoch’sche Conservatorium 
at Frankfurt, is to have his statue erected in that town 
during the current year. 

The Imperial Opera at Vienna re-opened its doors on the 
16th ult. with Gounod’s “ Faust,’? which was to be suc. 
ceeded by Meyerbeer’s ‘“‘ Les Huguenots” and Verdi's 
‘* Aida.” 

A long forgotten Opera by Halévy, “ Le Guittarero,” 
brought out by the Opéra Comique of Paris in 1541, and 
laid aside, after a successful run of some sixty perform. 
ances, has been revived at the Hof-Theater of Brunswick, 
where it met with a good reception. 

On the ryth ult., the national féie day in France, 
gratuitous performances were given, in accordance with 
the annual custom, by the Paris theatres, which were, as 
usual on such occasions, closely filled by audiences con. 
sisting chiefly of the humbler and humblest classes. At 
the Grand Opéra * La Favorita” was the Opera selected 
for the day, followed (at the special request, it is said, of 
the municipal authorities) by a ballet, that of *‘ Coppélia,” 
This was the first time a ballet had been introduced at 
these fcte performances, and the innovation does not appear 
to have been much appreciated by le peuple. Two very 
old favourites, ‘* Le Postillon de Lonjumeau” and “La 
Fille du Régiment,” formed the entertainment provided 
by the Opéra Comique. Both works were greatly relished by 
the holiday-making assemblage, having evidently lost, as 
yet, none of their former popularity in certain quarters. 
At each house the singing of the ‘ Marseillaise” was 
introduced during the performance; more happily and 
appropriately, as far as stage effect was concerned, in 
‘La Fille du Régiment,” at the Comique, where the 
national hymn—sung by M. Moulicrat—was ‘‘ frantically” 
redemanded. 





We| 


A one-act operetta by M. Georges Pfeiffer, entitled 
1** Enclume,” (the libretto by M. Pierre Barbier) was 
| recently brought out by the Paris Opéra Comique and was 
| very favourable received, both on the part of the public 
!and the press, the operatic critic of Le Ménéstrel referring 
to it as a‘ charmante production.” This unqualified success 
should encourage M. Pfeiffer to undertake a work of more 
ambitious proportions. 

It is said that the famous Concerts Populaires, from the 
|leadership of which M. Pasdeloup, their originator, has 
| recently retired, will be carried on under the auspices of 
M. 3. Godard, the well-known Paris musician, 

Hector Berlioz, who was accorded little substantial 
encouragement, and less outward appreciation of his works 
at the hands of his countrymen during his lifetime, is to 
have a statue erected to his memory in the Vintimile 
Square, at Paris, near his former residence. M. Alfred 
Leloir, a young artist, has been entrusted with the execu- 
tion of the work. 

Under the title of *L’Ciuvre Dramatique d’Heéctor 
Berlioz,” a critical essay on the works of the composer 
of ‘La Damnation de Faust” has just been issued by 
Calman-Lévy, of Paris, from the pen of M. Alfred Ernst, 
a name as yet unknown in musical literature. 

The centenary of the death of Giambattista Martini, 
known to musical history as the Padre Martini, is to be 
festively commemorated on October 4 next, at Bologna. 
where likewise the second congress of Italian musicians 
will be held at the same time. Martini, the famous 
Franciscan friar, and founder of a celebrated music school, 
died at Bologna, his native town, on October 4, 1754. 

The municipality of Bari, in Italy, has, according to 
the Gazetta Musicale di Milano, unanimously voted the 
necessary funds for erecting a monument to Nicolo Piccini, 
the famous rival of Gluck at Paris, and the head of a faction 
representing art principles which, however, did not prove 
victorious. Piccini was born at Bari in 1728, and died, 
poverty-stricken, at Passy (near Paris) in the year 1800. 

A curious instance of the occasional difference between 
the proverbial vox populi and the verdict of a select few 
has been lately furnished at Milan. The well-known music- 
publisher, Sonzogno, of that town had generously placed at 
the disposal of an appointed jury the sum of 2,000 lire 
to be awarded to the most meritorious operatic work sub- 
mitted to them. The decision was given in favour of an 





Opera ‘‘Anna e Gualberto,” by Luigi Mapelli, while 4 
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second prize (likewise provided for by Sonzogno) was| ‘ Handbuch,” on the other hand, includes melodramas, 
awarded to A. Zuelli for his Opera *‘La fata del Nord,’’ | vaudevilles, ballets, and ‘“* masques,” which, unquestion- 
both works having been previously produced at the Theatre | ably, form a very formidable item in its * scope,” and 








Manzoni. At the same theatre, however, one of the| 
rejected operas, entitled ‘ Willis,” by Giacomo Puccini, | 
was, by means of private influence, subsequently produced, 
and obtained a measure of success genuine enough to place 
the two works approved of by the jury entirely in the} 
shade. The composer of this popularly-favoured new opera | 
is at present still a pupil of the Milan conservatorio, and | 
his style is, to some extent, influenced (‘‘sicklied o'er,” as 
some would call it) by the works of Richard Wagner, the 
scenes of the legendary subject of his opera being, more- | 
over, laid in the Black Forest of Germany. 

We extract the following from the Daily Te legrvaph | 
of the 23rd ult.:—‘ Our Paris correspondent informs 
us that the grandson of the celebrated composer, 
Bellini, has just committed suicide at Nice. He threw 
himself out of a window on the fourth storey of the 
Hospital St. Roch, where he was a patient. The unfor- 
tunate man had suffered severe reverses of fortune. In 
his youth he was destined for the bar, and had actually 
made some progress with his legal studies when the 
poverty of his family obliged him to give up all hope of 
entering the profession he had chosen. He afterwards 
became a shoemaker. ”’ | 

At Paris died on the 5th ult. Victor Massé, the well- | 
known French composer, aged sixty-two. See also our 
“Obituary” column in the present number. | 

Le Ménestrel announces the death last month, at Saint- 
Germain-en-Laye, of Madame Halévy, the widow of 
the composer of ‘*La Juive’ and “ L’Eclair.” The 
deceased lady possessed a considerable talent for sculpture, 
and the bust of her husband, placed in the foyer of the 
Paris Opéra Comique, is her work. Her youngest daughter, | 
Genevicve, is the widow of the composer of ‘* Carmen,” 
Georges Bizet. 





CORRESPONDENCE. 


RIEMANN’S “ OPERN-HANDBUCH.” 

TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—When you remark in your notice of Riemann’s | 
“Opern-Handbuch ” (p. 414) that ‘‘no work of a similar | 
scope has hitherto been attempted in any language” you 
have apparently forgotten I’. Clément’s very comprehen- 
sive “* Dictionnaire Lyrique,” 15870, with four supplements. 
It contains, however, many errors. Clément does not 
name Paolo Rolli, nor indeed do I find ‘* Arsace’”’ in the 
list of operas by that composer, given by Hawkins (ed. 1553, 
II. 869). ‘* Astartus”’ is in this list, but is not noticed by 
Clément, who, however, quotes an “ Astarte”’ (words by 
Zeno, music by Buononcini) as produced in London in 
1720. Clément records Clayton’s ‘‘ Arsinoe,” but erro- 
neously dates it ‘‘vers 1685.’’ Your date, 1707, is, I pre- | 
sume, copied from Hawkins, but Hogarth, in his ** History 
of the Opera,” gives the date of first performance as 
January 16, 1705, which is probably old style, or 1706 ac- 
cording to present reckoning. The anachronism in the 
case of ‘“‘ Claudine” occurs also in Clément, so that either | 
Riemann merely copied the “ Dictionnaire Lyrique,” or | 
the error in both has a common origin. If the latter be 
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that Dr. Riemann should not have noticed that the theorist | 
of Darmstadt could not have been the composer of an | 
opera produced in 1783. I may add that Clément quotes | 
seven other settings of ‘*‘ Claudine de Villa-bella.” 


July 22, 1884. G. Ax €. 


[Although, as our correspondent points out, allusion 
might certainly have been made to the existing Diction- | 
naire Lyvique, the ‘‘scope”’ of Dr. Riemann’s “ Hand- 
buch ” is at once a wider and a narrower one than that of 
the compilation of the industrious Félix Clément. The 
latter is encumbered by an incongruous mass of critical 
observations, suited to the author’s taste (vide the space 
devoted to “ Fidelio””—one column; and to, for instance, 
“ Rigoletto ””—four columns), a temptation which, with a 
few trifling exceptions, Riemann altogether resists. The 








| F.C.O., at St. M 





| second part the pianoforte solo of Mis 
<ral 


which, with a few prominent exceptions, are entirely ex- 
cluded from the plan upon which M. Clément’s work is 
constructed. Whether Dr. Riemann’s “ Handbuch” 
(whereof only two parts have as yet appeared) will. in the 
result, justify our anticipations is, of course, quite another 


vit #/, » 


matter.—The writer of the Review.] 





EFFECT OF GAS ON CHURCH ORGANS. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 
Sir,—In the Musical Standard of December, 18Sr, I 

proposed to screen off the whole interior of the organ 

with thin calico, or anything that would prevent access of 
hot air to the pipes. Of course, the bellows must draw 
from a cellar or from the outer air or the flue pipes will 
run up beyond the reeds. I do not see how wire gauze 
could keep the hot air out, and even calico could not be 
put outside the show pipes. The only way of keeping the 

air in the front pipes cool would seem to be by allowing a 

small tlow of cold air through each pipe, and this would 

be very clumsy and might cause whistling. 
Yours faithfully, 
JAMES SWINBURNE. 
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the Town Hall, Blackrock, on Mond 

highly successful. The first par 
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it obtained, as did also Mrs. Krall’s 
The violin pla r s 
and Mr. Dickinson’s roice > hea advanta 
Diver.” M: , re also warmly 
encored. The d by Miss Pa 
of two sacred and two secular pieces, Mendel 
is mindful” (arranged by Lohr), ‘““O give than 
Sullivan's “ l¢vening,” and ‘A spring song ”’ 
were effectively given, and well received. Mr. C 
whose direction the Society was formed, was the C¢ 
be congratulated on the result of the Concert. 

—The Twelfth Annual Festival of the So 
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DUNGANNON. Tyrone 


Church Choral Union was held in the Parish Church of Dri on 
June 24. Several choirs took part in the rendering of the music, and 
there was a number of the clergy present. The anthem was “ Ye shall 


dwell in the land” (Dr. Stainer). The whole of the music was ex- 
cellently given, much credit being due to the Rev. T. M. Benson for his 
efficient conducting, and to Miss Kate Moon for the able manner in 
which she presided at the organ. The sermon was preached by the 





Rev. Dr. Chadwick. 


£.—An Organ Recital was given by Dr. Senesue, at St. 
Saviour’s Church, on Wedne day, the 16th ult. The programme, 
which was selected from the works of the great masters, was excel- 
rendered, and much appreciated. The Recital was given with 
ial object of assisting in the removal of the debt in connection 
with the new organ. 
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Mr. G. Gardner Le ader, Mr. e Cecil Wilton, } 
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sev eral being even twice recall sn 
to Miss Foreman for her excellent playing « 
which was encored. Mr. Cruttenden's , efforts to advs 
the cause of music in Herne Bay do not always meet with the success 
they deserve, but on this occasion his audience was both numerous 
and appreciative. 
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Strarrorp.— The organ, which has been subscribed for as a 
memorial to the late Dr. Hewson, Medical Superintendent of the 
Coton Ilill Institution, was opened by the Organist, Mr. W. A. 
Marson, at the morning service on Sunday, June 29. The service, 
which was full choral, commenced with the ded icatory prayers used at 
the Festival Services at Lichtield Cathedral on the occasion of the 
dedication of the new organ and west front. The Antiphon, com- 
posed by Mr, J. Bb. Lott, Mus. Bac., Organist of Lichfield Cathedral, 
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For Oratorios, Miscellaneous Concerts, &c., 42, Golden Hillock Road, 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
TOVELLO’S COLLECTION of TRIOS, QUAR- | 
TETS, &c., for FEMALE VOICES. Vol. VI. Cloth, gilt, 5s. 
UNT, WM. H.—Te Deum. Arrang 
sung to Triple and Single Chants, with suggestions for the use 
of Triple Chants for certain of the Psalms. 
MAJO8: _s G.—Fifteen Original S Settings 
of the Kyrie. | 
THANELL T ALLIS—(in C). Ma snificat and | 
Nunc dimitti Composed for the Twelfth Annual Festival of | 
the London Church Choir A ciation, to be held at St. Paul’s Cath - | 
dral, November, 154. Svo, 6d. 
TORER, JOHN.—‘ I 
Festival Anthem for Four 
Alto. 8d. 
sr bhi A. Ww .—‘* Sing, oh! 
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gladness.” Festival Hymn for Sunday Sch ools. -< | 
Liszt, FR ane. —Twenty Songs. +2 he Albums 
of German ng. Selected and translated i: ir by | 
FRANCI _ FER. I st | 
a umber Song, from the *‘ Christmas 
gon - 








ADOW. W. H.— Music, when soft voices die.” | 
Song. The words by SHELLEY. 1s. 6d. 
ESSINGTON, L. F.—* The High Tide.” Song. 
The poetry by JEAN INGELOW. Is. 
OLBORNE, LA eDON. 
Lisena.” Serena r 
AM, 
Song. 2d. 
OVER, Rk. M.—‘‘ Alas! how slight a cause may | 
move.” A Four-part Song. 6d. 
ILL, DR. HORACE.—“ The Calm.” 
part Song. 4d. 
ILLIAMS, C. L.— 
aw ig 8vo, 3d 
| Bigs A. J.—‘ Ivanhoe.” Marche Iroique for | 
the Pi | 


ianot ee Duet. 2s. 6d. 
pant HENRY—(in G). March. 
for th 
(in D). 


: Pianoforte by BertTHotp Tours. 1s. 6 
Festive March. ‘Tran: cribed 1 for 
Pianoforte by Bertnotp Tours. ts. 6d. 
SCHUMANN, ROBERT 
Twenty Pianoforte Pieces. Edited ar 
MERMANN. IS. 
b  upraeeste ERNEST.—Two Musical Sketches for | 
the Pianoforte. No.1. Barcarole; No. 2. Ballade. 2s 
ENDELSSOHN.—tThe “Cornelius” March. 
Arranged for Harmonium and Pianoforte by Winbeve: 
Ciark. 2s, 
USELEY, THE REV. SIR FREDK.—The 
Overture to “The Martyrdom of St. Polycarp.” Arranged for 
the Organ by BurnHAM W. Horner. ts. 
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PARK, W.—(in F major). Fantasia for the 
Organ. 2s. 6d. 

ISHOP, SIR H. R.—‘Good-night, good rest.” | 
Glee. Orchestral parts, 2s. 


— ‘Winds whistle cold.” Glee. Orchestral 
parts, 3s. 3d. 

— * = hat ho! Clansman.” 
parts, 6 


— “ Ww ho is Sylvia?” 


Chorus. Orchestral 


Glee. Orchestral parts, 2s. 





‘MISS MINNIE JONES (Soprano), R.A.M. 


(Honour Certificate for Singing 
For Oratorios, Concerts, &c., 238, Brixton Road, S.W. 


MR. ALEXANDER SMITH (Tenor). 
MR. W. 


128 SMITH (Bass). 
For Oratorios, Concerts, &c., address, Burnt Tree, Tipton, or 
W ellington Road, Dudley. 














MR. FRANK MAY (Bass) _ 
(Evill Prize Holder and Medalist of Royal Academy of Music) 
And his Concert Party, consisting of distinguished Artists of the | 
Roy al Academy of Music. | 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. RICKARD (Basso). 
(Pupil of Sig. Pinsuti. Of the Schubert Society and Steinway Hall | 
Concerts). For Oratorio, Opera, Recitals, Concerts, &c., address, 
Halifax, Yorkshire. 
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Mus. Doc., Oxon., &c., and Epwin Georc Monk, Mus 
Edition L., in Pos t Svo, with the chants in short sco re. 





Uxe 
Cloth, 2s 
Edition IT. ,in Poumon 4to, large type, with the chants in s! short 





Cloth, 4s. 
Edition IIL, in Imperial 32mo. Words only. Cloth, gd. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


JEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
Post Svo, chants hort score. 6d. 
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RIGINAL 


Compositions for the 
By HENRY SMART. 


Organ 


8. ” ” 


” ” 
10. Air with Variations and I 
11. Twelve Short and Easy 
12. ” ” ” " 
13. ” ” ” 
14. Prelude, in A, and Postlude, in C P 
15. Prelude, in E flat; Introductory Vol sluntary, in 





{He Om NNN HO 
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Andante Grazioso aes aad ie see 
16. Postlude, in D e pre P sien ose a 
17. Twelve Short Interludes ... as a eee ° 
18. March,inG ... ent oe 
1g. Easy Preludes: No. , in F; No. 2,in 1G I 
20. Minuet, in C.. ave 0 we ane we F 
21. Festive March, in D aa eco a ae wea ua 
22. Postlude, in E flat . axe ma <2 
Nos, 14 to 2 2 from the Organi ists Quarterly F Foi urnal. 


London: Nove.tLo, Ewer and Co. 
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Novello’s Primers of Musical Biography 
JOSEPH BENNETT. 


Price Tx'o Shillings ; Cloth Gilt, Three Shillings cach. 


« 





NOW READY. 


HECTOR BERLIOZ 
FREDERIC CHOPIN 


TO BE FOLLOWED IMMEDIATELY BY 


ROSSIM, CHERUBINI, MENDELSSOHN, 


AND OTHERS. 





PROSPECTUS. 

Some years have passed since Mr. Joseph Bennett began, in the 
Mu ! Times, a series of biographical notices which are still far from 
ended. The original purpose was a limited one—namely, to throw 
light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
the series had for first title ‘‘ The Great Composers, sketched by them- 
selves.” 

Consequent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words ‘‘sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as ‘‘ Primers of Musical Biography.” 

The intention of ‘‘ Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work will allow, a just 
idea of each composer’s personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. These little books may serve, therefore, as a first step 
towards acquaintance with the geiius and compositions of the masters 
to whom they are devoted. 

For the copious extracts m 
series, no apology is offered. I 
to base an estimate of character. 

London: Novet_o, Ewer and Co. 
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JUST PUBLISHED. 


THIRD SYMPHONY 


IN F MAJOR, 





JOHANNES BRAHMS. 
Op. 90. 


Full Score, 4os, net; Orchestral Parts, 72s. 
Arranged for 

Two Pianofortes, four hands ais ee Sie ‘ee 36s. 

First Piano part, separately om ‘a was ete 245. 

Second Piano part ° seis via — 

London: Novetrio, Ewer and Co, 


FOUR SACRED DUETS 
For Soprano Voices 
WM. STERNDALE BENNETT. 


No. 1. REMEMBER NOW THY CREATOR. 


» 2 DO NO EVIL. 
» 3. AND WHOIS HE THAT WILL HARM YOU? 
» 4. CAST THY BREAD UPON THE WATERS. 


Octavo, One SHILLING. 
London: NovELLo, Ewer and Co, 








LIFE OF MOZART 


OTTO JAHN 


TRANSLATED FROM THE GERMAN 


BY 
PAULINE D. TOWNSEND. 
TuREE VOLUMES, CLOTH, 
WITH FIVE PORTRAITS, 
AND 
PREFACE BY SIR GEORGE GROVE, D.C.L. 
Price fi us. 6d. 


THE TIMES. 

‘* Mr. Grove, in his brief and able preface, calls the pub. 
lication in an English dress of Otto Jahn’s famous biography 
of Mozart ‘an event in our musical history,’ and his state. 
ment cannot be considered an exaggeration. . .. The 
English public is to be congratulated upon a translation of 
his monumental effort which may without exaggeration be 
called excellent. Miss Townsend has done her work with 
skill and conscientiousness, and we doubt whether a much 
more careful comparison with the original than we have 
thought it necessary to undertake would discover many, or 
any, serious blunders.” 

JAILY NEWS. 

‘“* He (Jahn) has made admirable use of Nissen, with his 
laborious compilation, and of all other authorities, and he 
has succeeded in producing a work which is complete 
without being confusing through excess of detail, and in 
which the interest of the narrative is not broken by undue 
reference to other writers who, treating of the same points, 
have treated them differently and often incorrectly. ... 
The work has been well translated, and it is prefaced by 
a brief but interesting introduction from the pen of Mr. 
George Grove.” 

THE ATHEN/EUM. 

“Tt is with great pleasure that we are able to speak in 
terms of the highest praise of the manner in which Miss 
Townsend has acquitted herself of the by no means easy 
task of translation. In so voluminous a work as the 
present it is almost inevitable that a few slips should be 
found; but those that we have noted are not only extremely 
rare, but mostly of slight importance. . . . We have done 
inadequate justice in this review to one of the most im- 
portant works in the whole domain of musical literature; 
our excuse must be the absolute impossibility of dealing 
fully with it within reasonable bounds. We conclude by 
most cordially recommending it to all who are interested 
in music, and need only add that the printing and general 
appearance of the volumes are worthy alike of their con- 
tents and of the reputation of the firm which publishes 
them.” 

London: NoveLLo, Ewer and Co. 


SHORT SETTINGS 
OFFICE FOR THE HOLY COMMUNION 
(Inctup1nGc Benepictus anp AGNnus Der) 

FOR PAROCHIAL AND GENERAL USE 

G EORG E C. MARTIN. 
Price One Shilling each. 
J. BAPTISTE CALKIN rn C. 
» 2 DR. GARRETT in A. 
3. J. STAINER rn F. 
4. SIR GEORGE ELVEY rn E. 
» 5+ BERTHOLD TOURS rn C. 
6. W. A. C. CRUICKSHANK ry E fiat. 


(To be continued.) 
London: Nove.tio, Ewer and Co. 
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— JUST PUBLISHED. 
SCHUMANN’S PIANOFORTE WORKS 


EpiteEp By AGNES ZIMMERMANN, 


ALBUM 


FOR 


THE YOUNG 


FIFTY-FIVE PIANOFORTE PIECES 


(Op. 68 and 1:8). 





a ad. 

Price, PAPER COVER .. eo wi er ver 2 6 
1s. CEOTH .. ee ee ee «« 4 6 
Tue THREE Parts SE PARATELY wa «« EACH ¥ © 


PREFACE. 
This work is here given in its complete form, namely, in Three Parts: 
Part I.—For Little Players. 
Part II.—For more Advanced Players, 
Part I[I.—For more Matured Players. 

The last part, though composed some years later -_ the a 
was designed by Schumann as a sequel to them, and is therefor 
necessary to complete the series, which is one of anieen sive dif ty 
intended to promote the development of the mental and technical 
powers of the Student. 

Some misunderstanding as to the form and extent of the ‘Album 
forthe Young” has arisen through former English Editions, which 
have omitted the Third Part, substituting the “ Scenes of Childhood’ 
(Kinderscenen), Op. 15. This is, however, an entirely distinct work, 
and is therefore now issued in another Vol., which also contains a sect 
of short detached pieces entitled “ Album L Cs aves,” Op. 124, 

A source of great inconvenience to, students and players is the want 
of uniformity in the signs used to express fingering. In England the 
thumb is represented by ++, whereas, on the Continent and in America 
itis marked 1; thus the figures 1, 2, 3, 4 have a different mean 
an English edition from that which they have in a foreign one 
discrepancy which cannot but cause embarrassment, especially in 
reading new music. The sdsamns of having only one set of figures 
in general use is obvious, and as it cannot be expected that the 
mode recognised by a majority of countries will be altered to that 
which is used in England alone, it seems inevitable that what is 
called “ foreign fingering" should ultim ately prevail. 

Messrs. Novello, Ewer & Co. have therefore decided on the impor- 
tant step of adopting this mode (that is, 1, 2, 3, 4, 5 instead of + 1, 2, 
3,4)in their future publications, and it is accordir ugly introduced in 
this edition. 

London, July, 1883. 














AGNES ZIMMERMANN. 


CONTENTS. 
MusicaL RuLes ror HOME-LIFE AND ART-LIFE, 
In English and German. 
Part I.—FOR LITTLE PL AYERS. 















10. 
2. Soldiers? March. Ti. 
3. Humming Song. j 12. 
4. Chorale. |} 13 
5. A Little Piece. | 14 
6. The Poor Orphan. 15. Spring Sor 
7. Hunting Song. 16. 1 ‘irst Sorro 
8. The Wald Rider, 17 
9, National Song. | 18. The Reapers’ Son 
Part IL—FOR MORE ADVANCED PLAY EKS, 
19. Romance. 32. Scheherazade. 
20, Rustic Song. 33. Vintage Time. 
21 34. Theme. 
22, Roundelay. 35. Mignon. 
23. The Horseman. 30. Italian Mariner's Song 
24. Harvest Song. 37. Sailor’s Song. 
25. Echoes of the Theatre. 38. Winter Time, I. 
26. # 39. Winter Time, Lf. 
27. A Canon. | 40, A Little Fugue. 
28. Remembrance. | gr, Northern Song 
bs . The Stranger. | 42. Chorale with I’ lorid Counter- 


a point. 
. New Year’s Eve. 


a War oak 
Part IIL—FOR MORE MATURED PLAYERS 


First Sona ata. 
. Doll's Cradle Song. 
A Little Round. 
Second Sac ata. 
48. Allegro. 50. Evening Song. 
49. Canon. 51. Children’s Party. 
Third Sonata. 
54. Gipsy Dance.. 
55. A Child’s Dream. 


& 


44. Allegro. 
45. Theme with Variations. 


2. Allegro, 
3. Andante. 


nn 


LONDON: NOVELLO, EWER AND CO. 





London Music Publishing Co.'s Publications 


HYMNS. 


Words by Rev. 
‘ES, Dean AL¥rorp, Mr. 
Price 2d.; words only, 


SIGHT HARVEST 
S. Cuttps Crarke; 3} 
LANGRAN, and the editor, Mr. A. 
2s. per 100. 
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NEW HARVEST ANTHEM, 
FEAR} NOT, O LA ND. _ ee by S. C. Cooke. 
Easy and effective. Price 


Oratorios 


M "Sree 2s. No a New Ec ed 
4 Can nC 














arr: }, and st 
Analytical Preface, by. Sir Gec Pre machen €s a 
Series gratis and post-free. 


NEW WORK FOR THE VIOLIN. _ 


Edited by 


ly. Containing 


HE VIOLI ig “y* S RE PE srioaher pene 


ALFRED Bt 


Pieces for on ne Or more 
wh 





No. 8 Bolero, by es 
No. ¢ ) Adagio at id I ugue (Six th Sona 


Fs RENCH SONGS FOR Eni DREN, with an 
; Lady Macrarren. Compose y F. W. 


net. 
, ARCHANGELO CORELTII, 3S. 





FULL ANTHEM. __ —-— 
OSANNA. Composed by Dr. WiLLIAM SPARK. 
Octavo, price Is. net. 7 
“TRE LORD 1S MY SHEPHERD. 
Cc mposed by A. Br ETT. Octavo, price Is, net. 


TNISON ANTH rE: MS ) for VILL LAGE CHOIR RS. 
Composed by Rowranp Bi . Though yc ns be as 
scarlet, price 2d. Come unto ‘Me, price ad. er, price 
3d. Praise ye the Lord, price 3d. 
*UNSHINE. Song. W ritten by F F. 1. WEATHERLY, 
w» ) _M. A. _ Somes ed by By RTHOLD Tors. esd 48. 
7 ng by Madame An TOINETTE STERLING. — 


Anthem. 








Hear Ba pra 





te OLD HOUSE FAR AWAY. Song, com- 
_posed by Sir GrorGE MACFARREN. 45. : 
; NEW PART-SONG FOR MALE VOICES. 
BELOVED. Composed by 


GL NIGHT, 
La? GTON Exits. 8vo, price 3d. 
NEW SONG. 
Dedicated to and sung by Madame Adelina Patti. 
NE DAY OF ROSES. Composed by Mary W. 

Forp. 2s, net. 

ase CREW OF THE BETSY JANE (S. 

Craupe Riprey). An immensely successful nautical ditty 
(vide Press). 2s. net. 











pows ~CHANNEL. New 
S. CraupeE Riptey. 


MISTAKEN .- 
Peetty TRIFLES. A Series of Easy Pieces 


for Juvenile Performers. By S.CLaupe Riptey. Beautifully 
illustrated. Nos. 1,2, and 3 now ready. 6d. each net. 


JIANOFORTE (high-class) torthe Million, £10 tos. 

Full compass, seven octaves. Warranted. Admirably adapted 

for yachts, schools, smail rooms, &c. Lonpon Music PUBLISHING 

Company (Lin nited}, Originators of the £10 10s. Pianoforte, 54, Great 
Marlborough Street, W. 


“Nautical Song, by 


2s. net. 





E. GERMAN). Song. 2s. net. 
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.) Wala il VN wan! ) 
FULL ORCHESTRAL SCORES |NEW FOREIGN PUBLICAT IONS. 
[N , sean 2 . S. 
RECENTLY PUBLISHED BY ARMINGAUD, J.—Epithalame for Violin and Organ.. ge 
y BECKER, A.—Psalm No. 147. For Chorus a Capella. ‘o «32s 
NOVELLO, EWE R AN D CO. (German words.) Score and Parts ins pie ee . ne 
ee Psalm No. 117. (German words). Score and Parts 4 
J. Bé ARN BY. BOHM, C.—The Hunter's Greeting. Op. 309. For TEN 3 
— Birds it 1 the wood. O For Pianoforte “we 3 
THE LORD IS KING (Psat 97). Nearly ready. : "ib 5a tie Planar oy: aa 
SIR Ju LIUS BENEDICT. For Violin and Pianoforte oie ~¥ 
ST. PETER ie: For Violin and Piano A ove ies oo 8 
re ss °43 3 § " Bor Violin and Piano... eee eed 
SIR w. “STERND: ALE BENNET 7; 30UICHERE, E.—Organ Piece with Pedal Obbligato.. = § 
THE MAY QUEEN es ae .. 2 2 9|BRONSART, INGEBORG VON.—Fantaisie in G minor. 
Op. 18. For Pianoforte - 5 
SIR MICHAEL COST A. BRUCH, MAX.—Question. ie. 49. "ite ¥: Song (Gietinaa 
GOD SAVE THE QUEEN tee ses es vee OBOE _ E — wor ino Pisnolos atta 2 
t —— Serenade. Op. Ce) Song. German an inglis h 
CH. GOUNOD. a. ee 
TROISIEME MESSE SOLENNELLE ... a «» 2 0 0} DORING, C. H.—Alleg “Ris alu to and Alles gretto ) Schersando. 
IDR Tw 9 Sonata Move its for Pianoforte. Op.59_ ... we § 
wane ise 7 DVORAK, ANTON.—Wanda Overture. Pianoforte Duet ... 5 
THE MESSIAH, with Mozart’s veetaiigaeie nents, Rianne = “B gaitetao’ paniate Oventite: Op. 67. Full Score net 20 
giltedges ... , 72x % Pianoforte Duet 12 
— AND yan ATE A(E ‘nglish a and Ge rman words), with _ | EGGELING.—Thirty Exercises for the Pianoforte «se HOt 4 
Mozart's Accompaniments __... ose owe TIT ©) GOLDSCHMIDT, A. VON.—A Symphonic Poem. For Full 
H AYDN. gin son Parts . ‘ne ee eee ‘ see nt 30 
> CR STON é g ~ | 777_Introduction to the Third Act and Love Scene from “ Die 
THE CREATION, Cloth, gilt edges ... ay pis oe ee ae Sieben Todain Orchestral Paria... ; . 24 
OLIVER KING. | GOTZE, H.—Humoresques. Op. 27. Four Pi janoforte Pieces 5 
AMONG THE PINES. Concert Overture. ~ 36 wo 4 0| —— !wo Pianoforte Pieces in G major and D minor. Op. 28... 3 
NIGHT. A Symphonv in F. Op. a a ae 6 | GOUNOD, CH.—Sixty Sacred Songs for Church use. (Latin 
: 4 oe hee oF : i words.) Tor one, , three, or four voices. With Organ 
SIR GEORGE MACF AR REN, | or Pianoforte Acc iment. In 3 books ... each, net 8 
MAY-DAY. A Cantata... ; .. 1 t o0| HOFMANN, H.—Six Characteristic Pieces, 7 70. For 
Pian forte Duet. Books 1 and 2... ews Cach 
NZIE : 
A. C. MA \CKED ZIE. HOLY, ame Furiant at.”” Op. 21. Bohemian 1 Dance. For Piano- 
PRELUDE to the yes COLOMBA,. Of ss iO 4 © forte g te i 
BALLET MUSIC and RUSTIC MARCH (COL OMB: A). 4 1670" 6 oe AM AL TA. the Swedialy Songs. Fe or one voice, 
LA BELLE DAME SANS) MERCI. Ballad for | vith Pianofor serman and Eng glish words.) For high 
Orchestra. Op. 29 got oe sie ee ses ON IG and low v aes os tes a each 4 
THE BRIDE, A Cantata. Op. - oa .. I t o| KIRCHER, der Jugend.” Thirty small 
| Studies, t WwW ritten on popular melodies 
ME NDELSSOHN. | d 117 books «. each I 
ATHALIE (English words) ro songs of J. Brahms. Op. 315- 
each 3 
— oss Overture... a“ ove ove soe wes oo O 4 y an atk pretty pieces, ‘Op. 310. For 
—— Priests’ March a6 pe o2 5 : each 2 
A HYMN OF PRAISE (£ ish words) t a oO 317. For Pianoforte pe. 
—— The Symphony ... - 0 7 G6 ilitary Piece. Op. 318. For Piano- 
E a o ove ° pe tee eee Pes 3 
ae ergy (English and German words) ... ove wie ne ae e. “ Angelina.” Nocturne. Op. 319. For Pianoforte 3 
PAUL ,, ” tee oe tee ow TI 5 0} — = Males de 2s Graces. Op. 320. For Pianoforte 4 
nll MY PRAYER (English ond German words) sc. © 6 of LAZZ ARI, J. S—Brillant Wal Op. 4. For P ianoforte 4 
MOZART | LISZT.- —Ave Maria.” Arranged tor the Organ or Har- 
THE TWELFTH MASS.. ave . ove vee os O15 O c Poems. For full Orchestra. Arranged 
> for two Pianofortes by the Composer. In two books 
i SI OHR. { each, net 12 
THE LAST JUDGMENT (English and German words)... 1 rr 6 | MARXSEN, E.— dred Variations on a Popular Song. A 
— The Overture ‘ ove , o 5 of trial to com in one piece the diflerent Khythms and Arts 
—— The Second Overture ... ei ss aie ane «ee GO Sn f ‘Touch Piano A Meas, tae Se sy ee 
. | MEYER, W.—Lar tto Religioso. For Violin and Piano ... 3 
GOD, THOU ART GREAT (English and German words) o 10 6! MU CK, DR. asie Piece, in D flat major. For Piane- 
CALV ARY ne . ; sib one _ ss alle 20 fort ; ioe sai ie sa bas yar sane 
—)OLD E NGLI ISI STERS FOR THE PIANOFORTE. 
elt Pieces selected red, and revised from the works of 
CANT AT As for FEM AL = VOICES W. Byrd, J. Bull, ana’ O. Gibbons. By A. Dupont. 
Serie I. ner ous eee ean § 
—_— Ditto, Italian School. Serie II. 7 
si — back Ditto, French School. Serie ul. 9 
FRANZ ABT. RIEM ANN, H.—The Preparatory School of Phrasin 1g. “Op. 40. 
Summer (in the press). s. d. Pianoforte Studies. First Book. ; 4 
The Fays’ Frolic 2 6| ROSE ag seni J. A— “Visit to Bedlam,” Overture for Piano- 
The Water Fairies 2 6 forte Duet. By the Composer F 
The Silver Cloud ... 2 6|SCHU MANN.—Works edited | by Clara Schu mann. Serie IIL, 
The Wishing Stone at Introduction and -_ gre. Op. g2. Score. And Serie X., 
Minster L ells = 2 6 Op. 29. 1 ses in Score es ws. net 7 
The Golden City 2 6|W AGNE ss solde’s De h, and Love Scene from “ Tristan 
Springtime ... eee: and Isolde.” Arranged for two Pianofortes, eight hands, 
by A. ~z il , ‘ ar axe 
The poetry of the abana eatin by Ep DWARD Ones NEORD. a= prs adedto the: ‘Op era a * I hengrin. ” Arranged foci Etanos 
sy forte, Harmonium, an oy A. Ritter } 
, WEYRAU CH, A. H.—* Aly cee ’” For one voice and Piano- 
: HE NR Ay LAHE KE. forte. (German and English words) Fi a Pe aaa, 2 
The Sleeping Beauty, The poetry written by Lorp TENNYSON 2 6 Sold at half-price, if not marked net. 
eee LONDON: NOVELLO, EWER AND CO. 
WILFRED BENDALL. naeeeeai oa 
The Lady of Shalott. The poetry written by Lorp TENNYSON 2 6 5s os ies te arn i < £ a> 
——— ANTON DVORAK 
JOHN KINROSS. a on ional 
Songsina Vineyard. The poetry written by Epwarp OxENFoRD 2 6 d [ Sl I S KA 
DRAMATIC OVERTURE, Op. 67 
bd t fe 
_ H. HOF M AN YN. vue a 3 a ev net 20S. 
Song of the Norns. From the German by Louis Novra fie, ME OD aaee os eit a i _ 128. 
London: NovEeLtLo, Ewer and Co. London: NoveLLo, Ewer and Co. 




















asiaiaa 


NPwWwWwWww BO 


+ eo wW 


uw 


[2 


Soo oO 








THE MUSICAL TIMES.—Aucusr 1, 1884. 


483 





Dedicated, by permission, to the Coliege of Organists. 
N TUNING THE ORGAN: Illustrated. 
O Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 


stock, Diss. ” 
“Every page shows that Mr. Hemstock is master of his subject.”— 


Musical Standard. 
“Contains much useful information.”"—Musical Times. 


“A practical and useful book.” —Music Trade Review. 





Be OS RR Ee 
SINGING BOOK for Public School and Choir 
Boys. By Atrrep GILperT. New Edition, arranged in twelve 

chapters to suit the scholastic term, and containing all the information 

absolutely necessary for a public school or choir boy to know. THE 

APPENDIX, containing practical exercises, is now ready, price 6d. 

London: Novetto, Ewer and Co. 





Now ready, Second edition, with 50 original Illustrations, consisting of 
Woodcuts and Photographs, Price 15s. 


VOICE, SONG, AND SPEECH 


A Practica, GuIDE FoR SINGERS AND SPEAKERS, 
Containing the combined experience of Vocal Surgeon and of Voice 
Trainer 
By LENNOX BROWNE, F.R.C.S., Epb., 
Senior Surgeon to the Central London Throat and Ear Hospital, 
AND 
EMIL BEHNKE, 
Lecturer on Vocal! Physiology and Teacher of Voice Production. 
Sampson Low and Co., 188, Fleet Street, E.C 


THEORY OF MUSIC, BOOKS I, IL, I 


LOUISA. GIBSON 
Book I., NEW, REVISED, POPULAR EDITION 
(12TH). IS. 
Cuass Sincer’s A.B.C. 6p. 
Musical Examiner. 2s. 
London: Weekes and Co.; and NoveLto, Ewer and Co, 


MPORTANT to all TEACHERS of the PIANO- 
FORTE.—The old method of teaching Music is now entirely 
superseded by a far more excellent method, which claims to be the 
only correct and reasonable method for teaching Pianoforte-playing. | 
Mr. Felix Sommer, one of the most efficient music-masters in the | 
neighbourhood of London, wri s follows concerning this NEW | 
PIANOFORTE TUTOR. (For particulars see below.) = 
“ Sutton Lane » Chiswick, October 30, 1883. | 
“Dear Herr Hoering,—I am ver bliged to you for your 
pamphlets and specimen copy of ‘Tu tor.’ @: 























ve only had time to 
look rapidly through the latter, but I have seen sufficient to show me 
that it contains everything yo m t; and I shall cordially re- 
commend it as far as it may b It is conscientious, and 
thoroughly musicianlike, and I ‘feel quite sure that it will be much 
appreciated by ee majority of the mus sical profession.” 






Te 








iNaw ready. 
OOKS I. and II. of A. Hoertna’s NEW METHOD 
FOR THE PIANOFORTE, on an entirely new principle :— 
OPINIONS FROM Paort ESSIONALS 
“T like it immensely.” 
“An excellent method, and = of all teachers’ notice.” 
“T find your method excellen 
“Infinitely superior to all I ha ave tried before.” 
“I think your system wonderfully good, and just the thing that was 
wanted.” 
“Comparison only shows the merits of y 
vantage.’ 
Send stamp for Prospectus and testimonials from profess sionals to 
the Author, 1, Cambridge Road, Teddington, Middlese 
Price 2s. 6d. each Book net (the two Books tog necied for 4s.), post 
free from the Author. 
May be ordered through any Musicseller throughout the Kingdom. 
London: NoveELLo, Ewer and Co. 
Most liberal discount allowe 1 to the Profess sion and Trade. 


SINGING BY NOTE. 


cena Ss psn SINGING METHOD 


your system to greater ad- 


sa se CTORY SIGHT- SINGING EXER: 


as a ih 
” SIGHT. ‘SINGING TESTS (Boox b cen ais Ate 
“The more I see of it the more I like it."—H, Bamford, Esq., 


Musicmaster, Carmarthen Trainin 
“We like your books and appar > more we use them. 
They are excellent.”—LE. Dunkerton, Esq., Lay Vicar, Lincoln. 
“The charts are of great service to me, poe Ae a time chart.”— 
S. Mills, Esq., Musicmaster, Training College, York. 
F. PITMAN, 20, P: aternoster Row. 


RGAN MUSIC for SALE, very Cheap. 









List 


Demy dVO, WITH NUMEROUS ILLUSTRATIONS. 


RESEARCHES INTO THE 
EARL Bisruny 


VIOLIN FAMILY 


CARL E NGEL. 


PRICE SEVEN SHILLINGS AND SIXPENCE. 


London: Nove.to, Ewer and Co. 





SABILLA NOVELLO’S 
Exercises for a Contralto Voice 
Price One SHILLING 
Nove. VER and Co, 


SABILLA NOVELLO’S 
VOCAL SCHOOL 


THREE SHILLINGS; OR SIX NUMBERS, 6p. 
London: Novet.to, Ewer and Co. 


Fourth Edition, Price 1s. 
OW TO LEARN TO PLAY THE 
WELL. By ps v2 WHo HAS TAUGHT HIMSELF, 
hird Edition. Price rs 
HE ART OF PLAYING AT SIGHT. By One 
Wo Has TAuGHT HIMSELF, 
ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND ExX- 
PLAINED. By Ong Wuo Has TauGuT HIMSELF. Price Is. 
OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN OrGANISING CHOIRMASTER. Price Is. 
TuHos. SMITH, Music Warehous se, Bury St] Edmunds. 


AND SIXPENCE. 





London: 


PRICE EACH. 





PIANO 





TTO LANGE Y'S NEW VIOLIN TU TOR, 4s. 


Bound i in cloth, 6s. Postag e, 3d. 

The Gra} | March 22, says: “ Those of our readers who are 
meditating ear ng the violin cannot do better than carefu ily study 
Otto Langey’s ‘ Tutor for the Violin.’ The most clear and : 1 
directions for the handling and maste of this beautiful but d 
instrument are given n, and the progressive exerci i 
are very excellent. 

Sp octal terms to Profe 

Riviere and Hawkss, 28, Ca ice 

Price 3d. Annual Subscription, 3s. 6d. post-free. 

USICAL EDUCATION and the ORCHESTRA 

1 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 

Published by WiLi1aM ReEeEvEs, Depot for Music, Fleet St., London. 

NOW READY. 


Demy Svo. Paper Boards, 2s, 6d. ; 


Musical Artists’, Lecturers’, 
and Entertainers’ Guide 


AND 
Entrepreneurs’ Directory. 
UNDER THE PATRONAGE OF 
SIR G. A. MACFARKEN, 
Principal of the aay ee Academy of Music; 


CHARLES JOHN “PL UMPTRE, Esq., 
President of the Lecturers’ Association 
Contains a mass of information of great value to all Artists (Musica 
and Literary), Concert Parties, &e. Those desirous of securing 
engagements should not fail to purchase a copy. 
London: F. PiTMAN, 20 and 21, Paternoster Row, E.C., 
and all Booksellers. 

T° MUSICAL SOCIETIES, &.—WANTED, to 
Purchase or to Hire, Orchestral Parts and Vocal Score copies 
of Handel’s ALEXANDER’S FEAST. Apply to Hon. Sec., Oldham 
Vocal Society, 37, St. James’s Terrace, Oldham. —_ : sere’ 
OTICE! NOTICE! NOTICE!—Challenge to 
the World.—£5 to any Person not blind and in full possession 


of their faculties who fails to play the Piano, Organ, or Harmonium 
immediately by my MAGIC PIANOFORTE INSTRUCTOR. 









Schools. 
1are, London. 

















Price, Cloth, 4s. 


The 








sent. A, THISTLEWOOD, 5, Hunter’s Lane, Birmingham, 


Post-free, 13 stamps. W. Walker, 81, Grosvenor Road, Bristol. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 









No. . d, 
1. Hymns only. Royal 2qmo. Bourgeois Antique. Cloth, 
red edges ... os ne ee on = OF ee a) 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges yen . oe 
» Hymns only. Royal 24mo. Nonpareil Antig ue. “Double 
Columns. Limp cloth... i we O 4 
» Hymns only, Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Paper cover ove o:.-3 
3. Hymns with Tunes. Demy 8vo. Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, beve led’ boards, 
gilt lettered, red edges i ose ie 8 
5. Tunes only. Demy 8vo, Cloth.. 3 0 
6. Tunesonly. Demy 8vo, Cloth, bevelled boards, gilt let: 
tered, red edges ... is 4 0 
7. Hymns with Tunes, Tre ble part only "Ros ‘al 24mo. wo &- # 
» Hymns with Tunes. Treble part on Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red ed to) 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 
9. Hymns with Tunes. Ditto. Cioth, bevelled boards, gilt 
lettered, red edges ‘i ase aps ae sce 3) 50h} 


10, Hymns with Tunes. Large ty pe. Imperial 8vo, Cloth, 
bevelled boards, gilt lettered, red edges I 

Selections of Hymns with Tunes for Adv ent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 





LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. 8. d. 
No.9. Limp cloth eee ove om ove ove eve oe 4 °0 
» 10. Cloth boards ens one ose - ove ove oe § O 
» Ir Smalledition ... aes ave nee a8 aie aa? 22 
» 12. Tonic Sol-fa a“ rae ses Ss ane aes oe 3 O 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting or Congregational use oe ins ws a 


w 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 

supplies of these works at reduced prices, may be addressed to the 

Compilers, at Clare Street, Bristol. 
London: Nove.tto, Ewer and Co.; 
And all Booksel! 


THE ANGLICAN HYMN-BOOK. 


Seconp EpitTion. RepuceEepD PRICEs, 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, gd. and 6d.; ; paper, 43d. 
London: Novetio, Ewer and Co.; and SmmPKIN and MARSHALL, 


E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London: NoveELLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C. Cooke, 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each, 
___ London: NovELLo, Ewer and Co. 





Bristol: W. and F, Moran; 
lers ar od Musicsellers, 














Reduced Price, Threep pence, 

A. MACFARREN’S CANT AT E DOMINO and 

e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo. London: Nove.Lio, Ewer and Co, 
REDUCED TO THREEPENCE EACH. 

A. MACFARREN’S TWO-PART ANTHEMS 

e forsmall Choirs. First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove. to, Ewer and Co, 








Never before published. 
ARCHE POSTHUME (Rossin). 
A 4s.; Organ (3 staves), 48. 
sion. “ Brilliant and effective.” 


Piano solo, 
Liberal terms to trade and profes- 


———s 


Second Thousand. 

HE OFFICE for the HOLY COMMUNION 
(with Benedictus, Agnus Dei, and Recessional Nunc dimittis), 

set to music in the key of A flat, for Four Voices. (Credo in unison.) 
8vo, price 6d. 


Just published. 
N AGNIFICAT and NUNC DIMITTIS in F, 
a¥ 8vo, price 6d. Composed by Tuomas ApAms, Organist of the 
Parish Church, Halstead. 
London: Novetto, Ewer and Co, 








Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 279 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveLio, Ewer and Co. 





n po ieee 
NATIONAL BOOK OF HYMN TUNES, 
CHANTS, AND KYRIES. 
EpirEp By W. A. JEFFERSON, F.C.O. 


Containins g more than 1,000 tymn Tunes, Chants, and Kyries, by 








nearly 150 "Cor nposers, comprising Sir G. A, MACFARRE N, Mus. Prof. 
| C Ds ; Rev. Sir F. A. G. Ouseey, Bart., 3 Prof, Oxford 
|U dERBERT OAKELEY, Mus. Prof. Edin. Univ.; Sir Ropert 
P, Stewart, Mus, Prof, Dubl. Univ.; and many other eminent 


National Composers. 
The following g are amongst the features of this new work:— 
1. The whole of the matter will be new, contributed by National 
Composers. 
. The number and variety of the Indices. 
. The section for men’s voices only. 
‘The extensive variety of the p iar metres. 
The unique arrangement of the chant services, 
6. The valuable collection of Kyries. 
subscription edition will be issued in which the subscribers’ 
names will be printed. The list will close on September 30. Sub- 
scribers, 6s.; non-subscribers, 7s. 6d. 
The names of subscribers will be received by the publishers, 
Patey and WILLIs, 44, Great Marlborough Street, L ondon, W. 


Second Edition.—Now reac dy.—Once Shill ing. 
INSCRIBED TO THE VERY Rev, THE DEAN OF WELLS. 
HE ENT “7 ool Mes Ne ct dlrs 
A Sacred Canta 

FRANCIS WIL LIAM HU Mi ‘ RSTONE, A.K.C, 

String parts, 1s. 6d. each. Wind parts can be hired. 
“There is much talent and originality in the composition, and the 
whole work does you very great credit indeed.”—Charles Severn, Pro- 


fessor of Music. 





Own 








Hart and Co., 22, Paternoster Row. 


ic 5 EIES and QUADRUPLE CHANTS. — Ten 


Kyries, with other Chants, 2d.; also Te Deum, with Five Quad- 


ruple Chants, 2d.; inJsimple arrangement for Choirs by C. G. CLaruam. 


_P ITMAN, Paternoster Row, London. — 
y 
IN 
ANTHEM 


COMPOSED AND RESPECTFULLY DEDICATED TO H.R.H. PRINCE ALBERT, 


SIR GEORGE ELVEY. 


REDUCED PRICE, EIGHTPENCE. 





Now Reapy, A NEW EDITION OF 


London: Novetto, Ewer and Co. 
Just published. 
ORIGINAL COMPOSITIONS 
O R GAN 
By E. = sani sind senieiacaid 


L arghetto Espressivo 





I 

» 2 Andantino in G aaa axe 288 ius ae netie. 

» 3+ Festal March . . ose ove ak eve “— “oe 

» 4 Andante Religioso i inE |. ee re te wo) 6g 

» 5+ Funeral March in C minor ae He ove Be 
6. Fantasia and FugueinD ... ace cm as <a st 28 


Or, the whole complete... ove on ao & 
London: Novetr 9, Ewr ER ond Co, 


SACRED MUSIC 
By E. BUNNETT, Mus.D., Canran. 
HARVEST ANTHEM—BLESSED BE THOU ee avoekah 








Office of the Holy Communion .., Pa dee ae se vee Ode 
Te Deum laudamus, in E se os See ee “es eve. Se 
Benedictus and Jubilate, in E ... nae is ae sea oe 
Magnificat and Nunc dimittis,in A... we mae ree 


And all other works by the same 2 Composer. 





LUCKLAND, Regent Street, Clifton, Bristol. 





London: Novet_Lo, Ewer and Co. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
rst and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1st and 
and Series, tound together i in re i 1s. 4d. each, 
SECOND SERIE 
HE CANT ICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Sing! e and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F, A. G. Ousevry, Bart., &c., and EpDwIn 
GEORGE ‘Monk. This work contains a selection of Double (besides 
nal Single) Chants; together with special settings of “ Bene- 
anda collection of Kyrie Eleisons, old and new, 
London: Novetto, Ewer and Co. 











| Price 2s., paper cover, 





Fourth ) Ldition, —— Small ha 
cloth letter 

NGLICAN PSALTER CH ANTS, Single and 

Double, edited by the Rev. Sir F, A. Gore Ousevey, Bart., 

&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 

“Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 

for each Service occupying a separate page, and atfording several Series 

suitable to each daily portion of the Psalter from which choice ma ay 

bemade. The Chants have been selected with especial reference to 
the position of the Keciting-note, 

London: Novetto, Ewer and Co. 


‘HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d.; cloth, 1s. 6d. 
London: Nove.to, Ewer rand Co. Oxford: PARKER. 











THE ANGLICAN. ‘CHAN T ‘BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d, 
Large edition, cloth, 3s. 6d. London: Nov ELLO, EWER and Co. 


USELEY AND MON K’ S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small gto, gd.; separate parts, 3d.; words only, 24mo, 14d. NovELLo, 
Ewer and Co.; and PARKER and Co. 





enteenth Editio 
OULE’S COLLECTION OF '527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note, 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. ’p ointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, N.B.—A small edition is in } i reparation, 


Eighth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s,; in cloth, rs. 6d. 





‘ourth Edition, 

DIRECT ORIUM CHORI 
Quarto, in cloth, elegant, price 7s. 6d. 
Fifth Edition. 

HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Joute. Price 3d. Noverro, Ewer and Co. 


THE POPULAR CANTATA 


CHRISTIAN THE PILGRIM 
The Pilgrim’ 's Progress 
WILFORD. MORGAN. 


This charming work, founded on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
bot hi in Great Britain and the Colonies. In many instances a second 
performance has been given owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work. Price 3s. net; Harmo- 
nium FE emcee 2s. 6d. net. 

-B.—Chorus parts and Band parts are printed. No fee for 

performance. 
__ Morcan and Co., 27, Charles Street, St. James's, S.W. 


THREE PSALMS 


OULE’S ANGLI- 


CANUM, 





use. 








FOR SOLO VOICES AND EIGHT-PART CHORUS WITHOUT 


ACCOMPANIMENT 
COMPOSED BY 


LOUIS SPOHR. 


No.t. JEHOVAH, LORD GOD OF HOSTS (Psalm viii. ma oe 40. 
» 2. GOD IS MY SHEPHERD (Psalm xxiii.) . pe we OG: 
» 3+ FROM THE DEEP I CALLED (Psalm cxxx.) ... 6d. 


London: NoveLLo, Ewer and Co. 


THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst native musicians.”—Queen. 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brou ght to light.”"—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as weil as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

“We hope and believe that the reception given last night to Mr 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throt ighout the length and breadth of the 
land.”—Birmingham Daily Ga: 

bi A Most interesting, tuneful, and scholarly work."—Manchester 

on 

« This fine work will considerably enhance } 
a musician.”—Liverpool Daily Counier, 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Ditto, 

scarlet cloth, 4s.; Voice parts, for the use of Choral Societies, each Is. 

A selection of Soprano and Contralto Movements for School Use, 
Band Parts on Loan. Tonic Sol-fa Edition, 1s. 

London: Novetto, Ewer and Co. 


RUTH 


A SACRED C ANTATA 
Vords by Epwarp Oxe 


Music BY AL F RE D R. av 


-_ Ruth h’isaw 
inetui In ess co 

involved about it, nor the 
The composer has grasped h 






















fr. Gaul’s reputation as 





Is. 3d. 
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theme in a thoroug 
id has produced a work which is worthy of 
One of the sweetest num in the cantata is Ruth 
me not to leave thee,’ which is instinct with heed expres 
30az’ ; from hence, my daughter,’ is another eftec 
Mr, shtfall,’ is an exquisitely be sautiful 
cep tion; nd th intermez * Daybreak,’ and the jut id 
Chorus which follows, are ful of spirit and vivaci 
j s bound that carries the au : 
























illustration is unque sstic 
over and over again r 

and we have no h ion in saying that in its p etical and mu 
treatment by Mr. Oxenford and our townsman, it has been investe 
with increased interest. such as Mr. Gaul’ s Opus 34 are much 
wanted, and we bel Cc tata is heard in our 
Town Hail it will dition to our 
stock of mus suitable ed and ad- 





















th at when t 
at once accey ‘ted as a valuable ad 
= performance by fairly advanct 














vancing societies."—Lirmingham azette. 
“ Bright, tuneful, fresh, aad mt nly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation. The second part will 






in the harvest-field, and here the 
real idyll begins, and m and grace and freshness of Mr 
Gaul's inspiration. The maidens’ chorus, bright as the morning it 
greets, and the men’s robust and vigorous reply, well introduce the 
fresh and melodious joy-breathing x music of Ruth, the chastened yet 
hopeful address of Naomi, and the hearty generous welcome of Boaz 
The work closes with a short but ‘spirited chorus, ‘ Rejoice for 
blessings round us fall,’ which will bear comparison with anything Mr. 
Gaul has written. An effective fugal passage carefully worked out, but 
not overdone, is inserted between strains of joyful acclamation of con- 
siderable freshness and vigour.”—Birmingham Weekly Dart. 

“* Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under not ice. 
Althou igh somewhat simy n parts it contains some charming mus 
and is highly character istic of the story it so vividly illustrates.”— 


South Writs Express. 
'—Salisbury Times. 


“Full of flowing melody.’ 
PERFORMED ped THE TOWN HALL, BIRMINGHAM, 
N SEVEN OCCASIONS. 
Vocal Score, ca Cover, 2s.; ditto, Paper Boards, 2s. 6d. 
Choruses (only) in Vocal Score, for Musical Societies, Paper 
over, Is. 
Tonic Sol-fa Edition, gd. Band Parts on loan, 


London: NovELLo, Ewer and Co. 


‘Tt. _ >) 7, rn ~ 
THREE SHORT ANDANTES 
For THE ORGAN, BY 
WALTER PORTER, F.C.O, 
“ All these are good, and will be of great use to organists.”—Graphi 
“They are all suited for voluntaries.’-—Orchestra. ‘“ Pleasing and d not 
too difficult."—I/lustrated London News. Price 1s. 6d. net. 


be liked bette r than the. first; 
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Novetto, Ewer and Co.; and W. REEvEs, 185, Fleet Street. 
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REDUCED PRICES OF in. 

OUSELEY AND MONK’S 
& 
4to Edition, with Chants in Short Score ..., ~_ a im 24 
12mo Edition. Vocal parts site seine on ww Back tf ft 
32mo Edition. Words only on . oe O 9 
Ditto ditto with Proper Psalms _.... - £6 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, oe Street ai C,) 





HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTER TO Harrow SCHOOL. 


ORATORIO.—‘ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 


Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, Is. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 
ist Set-— Jack and Jill,” &c. ... eee «. Is.| 3rd Set—Hunting Quadrilles : ‘John Peel,” &c. 18, 
and Set-—* Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘‘ Girls and Boys,’’&c. 1s. 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 
Lists and full pactionians may be net on application. 


Harrow: wrens C3 Eee, Bookseller to Harrow School. London: inthdeasonaia ladies & ees 





THE ORGAN WORKS | ARRANGEMENTS forth the ORGAN 


GEORGE C. MARTIN. 


Price One Shilling and Sixpence each. 


JOHN SEBASTIAN BACH 


EDITED BY 


J. F. BRIDGE, anp JAMES HIGGS, 








No.1. Slow Movement (Quintet) . ie eee UAT. 
Mus. Doc., Oxon. Mus. Bac., Oxon. | Minuet (12 Minuets Diccs pa ... Beethoven. 
No.2, Andante (Pianoforte Sonata, Op. “7 a ... Schubert. 
Largo... = ss pe ... Handel. 
Book I—EIGHT SHORT PRELUDES AND FUGUES. 2s. €d. As pants the hart ss ase ve eee: Spohr 
—PR 3S, FUGUE y s. od, | NO 3+ Agnus Dei he sek aset SROBERT, 
Pee: Ce innate FUGUES, AND TRIO ..._... 3s. 0d. ° Overture, “AcisandiGalatea” ...  <  s. Handel, 
» IIL—FANTASIAS, PRELUDES, AND FUGUES ... 3s. od. | Albumblatter, No.1... «. Schumann. 


London: NoveELio, Ewer and Co. 


London: Wesieinia: EWER wn Co, 
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NEW PAKT- -SONG BY 


EATON FANING. 
THE MILLER’S Ww OOING 


A CHORAL BALLA 
With aon for Fema or Pianoforte. 
The Words by Jut1a Gopparp. 
(Novello’s Part-Song Book, No. 495.) 
Price Sixpence. 
London: NoveLto, Ewer and Co. 


Price 2s, each net. 


WHEN WE TWO PARTED 


TIMOTHY TYM 
EDMUND ROGERS. 


Weeks and Co., 14, Hanover Street, Regent Street, W. 


poPuLaR COMPOSITIONS by GABRIEL 
DAVIS. 








SONGS. NET. 

WHO'S FOR THE QUEEN? (New Patriotic Song.) s.d. 

The Words written by F. E. Weatherly se ase ae 2 

(Sung by Mr. THurey BEALE.) 

KING CARNIVAL, The Words written by F. E. Weatherly 2 0 

BY THE RIVER, The Words written by Herbert Gardner... 2 0 

ELSIE (The Flower Girl’s Song) ... on om 

i by Miss ADA TOLKIEN. ) 
THE ZINGARA.. woo 80 ee 2 OO 
(S g by ‘Miss fost ‘SHERRINGTON. ) 

THE COMING YE TAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R. 

Richardson, Esq 20 
NELLIE OF THE LEA, TheWords written by R. Richardson, 


Esq 

THE TITTLE LASS 0’ BRAY. The “Words written by 
Edward Oxenford... 26 
(Sung by Miss Jos£ Sue RRINGTON and Miss JEANIE, Rosse. 


° 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in arsed 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition.. 


Transcription for the Organ, by Dr. W. J. Westbrook ... oe 
MY LADYE BARBARA’S GAVOTTE ... se sane owes 2 OO 


nN N 
oo 


PART-SONGS, S.A.T.B. 


THE THREE STARS. 2nd Edition ...  ... se « O 2 
THE KNIGHT’S RETURN, 6th Edition or eco ae @ 2 
GOD SAVE THE PRINCE. 18th Edition waa eco 0 2 
THE DISTANT SEA. sth Edition ove ove ese Oo 2 
TO THE WOODS. oth Edition ... eco one eee «a @ Ss 
HARK! ’TIS MUSIC. 6th Edition eco ove eee aw @ 2 
THE HOUR OF REST. 5thEdition .. .. ys o2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition 0 2 
DAME TROT. (Humorous.) 3rd Edition = sa «<« @ 2 
WHO'S FOR THE QUEEN? 3rd ane (Patriotic Part- 

Song. For 1.1.8.8.) ‘in ous ae pres pa 0 3 


London: Novetio, Ewer and Co., 1, Berners Street, W., 
and 80 & 81, Queen Street, E.C. 


OUR-PART SONGS by S. S. Srratton.— 

“Monarch Winter,” words by W. S. Passmore, 3d.; ‘‘ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 
boundeth,” words by THomAs Moore, 3d. 

London: Novetto, Ewer and Co. 

Te PIECES for Cello Sclo with Pianoforte 

Accompaniment: No.1. An Album Leaf; No. 2. Bourrée in G. 

By Fevix W. Morley. Weekes and Co, 


i EW COMPOSITIONS by R. B. Apptson, Asso- 
ciate of the Royal Academy of Music :— 
ANDANTE AND VARIATIONS for the PIANOFORTE. 
“The variations, apart from their musicianlike treatment, are ex- 
tremely elegant. and appear to have been inspired by a higher feeling 
than that of showing off either the composer or performer. We are 
Particularly pleased with Nos. 3, 4, and 7, the last-named leading by 
an effective pedal point to the spirited Finale. Judging from this 
specimen of his powers Mr. Addison, who appropriately dedicates his 
Piece to Sir George Macfarren, his master, may, we think, confidently 
rely upon a successful future.”—Musical Times. 
“It is a capital ye and affords unwearied delight to the he arers. 
Fo ‘composer does credit to his great master, Professor Macfarren,”— 
surnley Gazette. 
MINE BE A COT. Song (Mezzo-Soprano). 
“A fresh and truly charming song. On een. 
Margiot and WILLIAMS, 295, Oxford Street. 





WANDERING WISHE Ss. Sous (sung by Mr. J. Maas). 
A DREAM OF LONG AGO (sung by Miss SpeNSER Jones). 
TWO DOVES. Song. 
“Charming music, well made and highly original. Mr. Addison’s 
composition is so Teple te with musical interest that cultivated amateurs 
will delight in it."—Queer. 


STANLEY Lucas, Weber and Co., 84, New Bond Street. 
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~ALBUM LEAVES 
TWENTY PIANOFORTE PIECES 


COMPOSED BY 
ROBERT SCHUMANN 
Op. 124 
DITED AND FINGERED BY 
AGNES ZIMMERMANN 


Price One Shilling. 











CONTENTS. 

Impromptu Romance. 
Presage of s 
Scherzino. Lk arghetto. 
Waltz. Vision. 
Flight of f Waltz 
Little crac Shamher song 
Slow waltz. The Elf. 
Grief without end. A Message 
Impromptu. Caprice. 
Waltz. Caron. 

London: Novetio, Ewer and Co. 





THE GOLDEN LEGEND 
DRAMATIC CANTATA 


BY 


T y 
HENRY EDWARD HODSON. 
Paper cover, 2s.; paper boards, 3s. 

Licurigtp Mercury.—‘A musical work of very considerable im- 
portance. . The work, which was enthusiastically received, was 
entirely successful, 

BirMINGHAM Dairy Post.— The composer has won laurels far 
beyond the grasp of the ordinary amateur. The work is one destined 
to live.” 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.’ 

London: NoveLLo, Ewer and Co.,1, Berners Street, W., and 
So & &1, bons Street, E.C, 





TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi.) 


Soli and Chorus. Price rs. 
COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: NoveELLo, Ewe R and Co. 


NEW SONGS by ALFRED a DYE. 


THE KING OF THE NIGHT. (For Bass or Baritone.) 
Words by ane CorNWALL. 

Sung with great success by Mr. Egbert Roberts and Mr. H. Prenton. 

Price 4s. 
FICKLE MOLLIE. - Tenor.) 
Words from The Cent 
Sung with great success by Mr. hee Davey. 
Price 4s. 
London: Novetto, Ewer and Co., I, Berners Street, W. 


Peat "AN HOE 








“ Performed with great success at the Promenade Concerts, Covent 
Garden, and by the Band of the Coldstream Guards.” 
Piano Solo, 4s. Duet, 5s. 
Full Orchestral and Military Band Parts lent gratis on application to 
the publishers, Messrs. NoveLLo, Ewer and Co., 1, Berners St., V 


N EW SUCCESSFUL SONGS by J. W. SLATTeR. 
\ Here’s the Bower (with Vi or or Cello) ... eee Net 28. 
I saw the moon rise clear,in C, E flat,andF .. 2s. 
London: WEEKES an Co., 14, Hi Hanov er Street, W. 


HE MARCH OF THE NATIONS. By Geora 


Ascu. The latest success of this popular composer magni- 

















illu strated in colours. Played by ali the bands everywhere. 4s. 
The Lonpon Music PustisuinG Company, Limited, 
54, Great Marlborough Street, W. 


ficently 
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THE MUSIC PUBLISHERS ASSOCIATION'S 


Composer. 





Apams, Ss. 
ApyE, J. M.. 
ALI XANDER, J 





Aus ere 
AUSTIN, W.. 
BARNARD, I 
3ARNETT, |. F. 
Barratt,F.R, 
Barrett, O. 
Barri, O. 
Bartu, T. W. 
BEAVAN, F. ... 
GeHREND, A. 
” 


” 


Br Luprpy,E.J. 
BENEDICT, 
Lady 


” 
BENNETT, G. 


BENNETT, H. 
BerGHOL_t, E. 
Bircu, E. 
BLaKELey, W. 
BLAXxLann, B. 
BLUMENTHAL 
Boorn, J. 
Borron, A.... 
wa ‘on 
BRANDON, T. 
BULGE, Pies. 
Burnett, W. 
Burton, Mrs. 
CaupicotTr, A. 
CamILta, O. 


Campana, F, 
CARMICHAEL 
Carrovus, B. 


CavENDISH Mu 


Cramprion, S. 
CuHatTterts, R. 
CLARKE, F, W. 
Cray, F 


CLEMENS, a 
Co.zorne, L. 
Cowen, F. H. 
” 
Cox, "AH. 
Cr aston, E.S. 
CREMONA 
Cross, A. H. 
DANNREUTHER 


Darwa tt, Rev. 
DAVENPORT... 


VOCAL MUSIC. 


SONGS. 


Title. 


The reaper and the flowers ... 


Granny’s Golden Wedding 
The old river y ns 
Let me love thee... nie 
Unspoken love ase 
Only for thee ies 
Goand Forget... sie 
O sigh not, love ... ‘ies 
Love will find the way... 
The merry heart... 

Loving evermore sy 
Let me hear thy voice 

Oh, Lord! 


Barcarnola Canzone 

Hush, my own, my bal y dex 
The angel guardian 

Sunny May 
Into the world 
ianamorata. 





¥ alse rondo 





Which of the two 
Lead Thou me on 
The Carver 


The bridge to heaven ... - 


Queen of | Lassies 

Gage d’Amour ... an 
Sonnie ss i 

The chord of love 

If this could only be 
Thirty Nursery Khymes 





Fairer than all 

Going to sleep 

Castles in Spain.. 

When stars are in the 
skies és 

Duck-foot Sue 

A day dream of the heart 

Sing mea song ... Sie 

Last night... 

Loving ‘ 

The turret chimes 

The merry reaper 

Are all the sweet days o o'er 

The child and the shadow 

Passing away. ; 

The Star of Hope 

Queen of my heart 

Red and white roses : 

Three Men of Plymou ith Tow: 

Farewell to Old England anc 
thee 

Love in death 

The Tryst... ; sie “ 

I saw thee weep ... oe we 

sic Books: 

No. 76, American Ballads 

At the spinet ‘i 

Roses of old 








Album of Songs (2nd s seri ies) ... 





Oh! star of love 

Forget me not ... eee 
Yesterday. r ‘ 
Lovers’ fancies ss 

The child and the angel 

The keepsake . 

In vain _... 

On the river ‘i 

The maiden’s ditty 


Evening ... oe ee 


Days that are to come . “ 

’Tween me and thee ... a 
Six Songs by D.G. Rossetti... 
Five Songs by W. Morris... 


Tantum ergo (with chorus) ... 


The song ofthe bird... 


Thy wil I be de one... 





CATALOGUE 


OF ALL MUSICAL COMPOSITIONS PUBLISHED IN GREAT BRITAIN 
DURING THE QUARTER ENDING JUNE 30, 1884. 
Publishers are requested to notify any errata to the Secretary, Mr. H. Lawrence Harris, 
Argyll Street, London, W. 


33) 


rena ice Publisher, 
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eCocoecoogo ce 


WEEKES. 
”» 


- 
Hopwoop. 
Brewer. 


” 
Boosey. 
Davison. 
AUGENER. 








Donajowskl. 


ORSBORN, 
Lucas 
L. M. P, Co. 


Boosey. 
ORSBORN, 
MARSHALL, 
a 
CHAPPEL 


Amos. 

L. M. P. Co, 
METZLER. 
PaTry. 
Cramer R. 





2056 


L. M. P. Co. 


Morey. 
NovVELLOo, 


” 


”’ 
Lucas. 


Composer. 
DAvENPoRT, 
F.W 


Davis, P. G 


DE FAYE, Po... 
De Lara, I.... 
DENzA, L. ne 
Dre ‘Sivrat, i 


Dirt, : ee 
Dopswortu 
| Dyer, A, E..... 






“SSI: nea 


, E.B. 


Forrester, J. 


Fow ts, G.... 
GARLA 
Germa\, J. E. 
GouLp, M. ... 
GRAHAM, J. L. 
Grecory, J. L. 
Hancock, T. 
HARRADEN, E, 





Harrison, E. 
Hart, M. dE 
Hartoa, C. S. 
Hatton, J. L. 
HAVERGAL, F, 
Herricu, C, 
HERVEY, A. ... 


Hix, Lady A. 
Hirer, H.C, 
Horner, R.... 
Hunt, W. H. 





Hv NrER, G.V Ww. 


| HUTCHISON. 


| L E IGH, ‘Ss. a 
j Levey, W. roe 
= 

Loewe, CS ise 
| Locé, H. ai 
Lowtntan, rol 
MACFARREN 


” 


” 
MACKINTOSH 
MACPHERSON 





nD,J.W. 


Title. 


French Songs for Children. 
With an English version ” 
Lady Macfarren sy 

When I started as a bal oy 

Fair is my love ... 

Patient love 

Twin souls 


At rest ae ve 

Star of my heart. ae 
Golden stars re oes eee 
A village story 






Drifting on < 

The will and the w vay 

Do you take me for 7 ar 

Golden grain 

With the tide 

Our fishing match 

Inkerman ... 

Jack’ 5 consolation 

The Idol’s return 

Three Destinies.. 

She did her best.. 

Come back 

It was thesongr 

Crucifix (violin, e} 
harmonium, ad Jib.) 

The Troubadour... 

O my fair love... eos 

For me 

A soldier anda aman ee 

A summer Idyll . + ee oe 

By the sea 

A song of sch ool... 

The dream of home 

The better land ... 

I go to prove my so 

Wilt thou chang 

Song of the Zet 

The day of love ... 

Good-night, but not good- bye 

The Knight's Bride BA i 

That’s not the way a 

The milkmaid’s choice... 

Parted (violin acc.) 

Der erste kuss ‘ 

The voice I love... 

Jolly Tars.., 

The free companion 

The spectre ship 

Better not to know 

Wherever I may go 

Sooner or later 

Vision a tee 

True love is sweet owe 

Auntie’s Story 

Gone ie 

In the dawning a 















“pia ‘man 








The voice of music 

For ME” 400 - was 
3ygone days 

The voice 


First Trinity Bo: it Song 

I send ye forth 

The dying veteran 

Falling shadows... s 

ei —- of other day ‘Ss 

Little Lovers we 

Buccleuch... eee nie 

Archibald Douglas ‘as one 

The Lover’s return... 

Marmozet.. ae ons 

My sentinel . 

My judgment shall bea as arobe 
(King David” 


Thou art the King of “glory 


(St. George’s Te Deum) 
Vouchsafe, O Lond (ditto) 
The old house far away 
Seven times four... 
Sweetly sleep on... 





Price 
(net). 
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Publisher, 


L. M. P. Co, 
WECKES, 


J. Wirurams. 
CHAPPELL, 


” 
CRAMER, 
Lucas. 


” 
Morcey. 
FRANCIS. 


Woop. 


” 
Howarp. 
AMos. 


” 
J. Wicriams, 
CRAMER. 
NovELLo. 

Z, re ay ong 
L.M. 


Czerny. 
L. M. P. Co. 


CRAMER, 
FRANCIS. 
Lb. M.-P. €o; 
CRAMER, 
ASHDOWN. 
L. M. P. Co. 


” 
JEFFREYS. 


WEEKES. 
WILLCOCKS. 
Boosey. 
ORSBORN, 


CHAPPELL. 
Lucas. 


” 
METZLER. 
WILLCOCKS, 
Cramer, 
Boosey. 
AMos. 
FRANCIS. 
MArsHALt, 


Cramer. 
L. M. P. Co. 


” 
Boosey, 
Lucas. 
CRAMER, 
Morey. 
Czerny. 
AMOS. 
ENocH. 
DAVISON. 


J. Wicriams. 


AUGENER. 
WILLCOCKS. 
Mortey. 
CRAMER, 





Lucas, 
L. M. P. Co. 


” 
ASHDOWN, 








Cor 
Manz 


MEYE! 
MILL¢ 


Moxa 
Mor, 
MoLLi 
Mora, 


” 
Pascal 


PonTE 
PRICE, 


” 
RANGE 
Reap, 
Rey, V 
Ripcw 
RoEck 
” 
” 


” 
RoyLE 
Ryan, 
SALAM 
Scott 
SeERGIs 
SHEPP 


1” 
Sm, V 
SimMS 
Sivral 
SMART 
SMITH 
SMITH, 
SPARK. 
SPAWF 
SPINNI 
SPONT 
STANF 


TILES 


St. Jo: 
” 
STRICE 


TAYLO 
Tirsu 
TostI, 
Tours 


” 
Troté 
VINCE! 
WARN] 
Warse 


” 


” 


Wenn 
Wess’ 


Witu 


Wirsc¢ 
YEO: 
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nie 
Composer. 
ManzoccHl 


” 


Title. 


Avessi I’ali... . nes 
Longing for her ... on Nes 
et Sul Mari (with cello)... aée 
MarGuerItEs Strive, wait, and pray 
Marks, G. 
Marriott, C. The love that’ lives for me 
Mason, W. The maiden and the sea 
McC INTOCK Dawn = Se 
McHarpy, R. Robin and Jenny... - see 
MetcaLre,W. I arise from dreams of the [eee 
Meyer, A. Song of the woodlands.. oa 
MILLOCKER, C. A Polish girl’s the i for me 
(“ Beggar Student” aoe 
Mouawk MINSTRELS’ MAGAZINE. ie. 35 
Morr, F. L..... By the streamlet.. see 
Mottoy, J. L. The Dragon ove 
Mora, A. L.... Solitude... 
ay Fetter’d, yet free... 
After a while 


Morcan, T.H. The Bride’s Dream 
Moran, V..... Lullaby 
Mutten, J.W. Afterwards aa 


Twilight dreams... 

Upside down , 
. Jerusalem (harpand org. in 
The Song and the Sing 
Friar Cupid F 
Sweet childish voices 5 
Whisperings of Spring 
Hearts are trumps 

My Nellie ... eee 
Our last good-bye 

Last milestone 

I'd rather not 
When the moon shines 
Stay at home 

Not at all ... 

All for the sake of Sarah’ 
The drummer and his lass 
In the olden time 
Only Dreams 

Thro’ summer seas 
The storm of sorrow 
Woodside Well ... 
Down went the Capta ws 
The Crusaders’ Battle Song ... 
My swectheart 

The primrose a 
Fierce was the wild bill 
The silent watchers 
The bluebell's fate eas 
Give me back my heart again 
Oh love, come back to me 


NATALIE 








Pp. S. C. 
ParkER, H. . 


" 
Pascal, F. ... 
PuILLiPs, E.... 

* ae 
PinsuTI, C. ... 


” 


PonTev, H. ee 





Price, J. 


Rance, I... 
Reap, J. 
Rey, V. ‘ 
Rineway, J... 
RoeckEL, J. L. 
” 
” 


” 
Royre, K, ... 
Ryan, D. L.... 
SaLaMaN, C... 
Scott, A. F... 
SERGISON, W. 
SHEPPARD, A. 


Siu, We. 
Sms, F. H... 




















Sivrat, J. De Happy eyes 2 0 
Smart, H. .... The pure in heart. 2.0 
Smitu, R.K.A, It was the time of roses a 
Smit, S. I am thine ves ‘ 2 0 
Spark, W. St. Paul's. 2 0 
SPAWFORTH, J. Love’s sweet dream 2 0 
Spinney, W... Old hammer and tong 20 
SPONTINI, L... His footsteps 2 0 
Stanrorp,C. Six Songs:— 2 2 0 
No. 1. A Hymn in praise of Neptune 
» 2. Aluilaby. 
1 3+ To the rose. 


4 
5. Boat Song. 
6. The Rhine wine. 
The harbour bar... ai one 
The sea shell ‘ el was 
If’tis love to wish anes near 
Years may come.. 
Something more.. 


Stizes, C, J... 
St. Joun,E.M. 


” 
STRICKLAND 


Tayior, J.A. Parting .. 
TirpuTt, C.... A little bird ‘tol d me 
Tost1, F. P.. Mother 


Tours, Lb. 


Harp and Crown a“ iolin and 
Cello obb.) 78 ‘ 
Sunshine ... me " 
Someone ... ose see eee 
Her gudeman ... 





WARNER, THLE. 


E Mine alone on pe 
Warson, M..... The Beacon ose <n 
i «- Little Sue... oe 
‘4 «» Home Fairies... wee 

* ee On the river 


«. My lass and I ee 


Wesp,F.G..... The Talisman ... bie 
Wesster,J.E. Soldiers’ wives ... ove 
re I dream of thee ... “ 
rf The Miser... 
Pe The Rivals 
a King Sol ... 


The Street Arab.. on 
Love, be true 
The Fishergirl’s song . eee 
WHEELe rR, L. Under her window aie aS 
Wuitmore »M. Amaid withaheart ... 
Witxinson,S. Memories... ... ies see 
Wituiams, j. Albums. Merry Little Songs 
for Merry Little Folk. Ar- 
ranged by A. Randegger 
Wirson, G.D. The Shepherd Boy 
Yeoman, D.... Consolation Svat rave 


WELLINGs, M. 
West, J. E... 


easasaaad 





NHXNNVN 


Ne NN 


Nv 


RNNNYNNNNNNDAND 


PY PYOPRHNNVNHHNHHDNHHYRRPVNOONRYWHW 


NNNRNRNNNRNYDN 


NNYBNN 


NNONNN 





Price 
(net). 


Oo 


°° 


There is a flag that proudly floats 2 0 


o 
oO 


Come to me when the earth is 


oo°o 


Publisher. 
Boosey. 


” 


” 
WEEKES. 
RANSFORD. 
METZLER. 


Woop. 


AUGENER, 


L. 


Morty. 


M. P. Co. 


CHAPPELL. 
FRANCIS. 
CRAMER. 
CHAPPELL. 
Horwoop. 


Lucas. 


L. M. P. Co. 


Woob. 


L. M. P. Co. 
CRAMER. 


WEEKES. 
Morte} 





C 
Mars 


L. M. P. 


Y. 








IAMS. 


W IL LIAMS, 
SHALL. 


Co. 





FRANCI 
WEEKI 
PATEY 
ORSBORN 
Donajow SKI, 
Woop. 
ENOCH. 
BLockey. 
WEEKES. 
Davison, 


Boosey. 





DonajowsKI. 


L. M. 
ASH! 


oN 


P. Co. 


CHAPPELL, 


Grants 


a 
Patey. 


R. 


_ WittiaMs. 


” 
NovELLo. 


AMos. 
” 


JerFReys. 


Enocn. 
L. M. P. Co. 
CHAPPELL. 
NoveLLo. 
ASHDOWN. 


J. WiviraMs. 
ASHDOWN. 


WEEK! 


36 


Composer. 
Barat, O. 


DUETS. 
Title. 
The Old Brigade. 


ublisher. 
Arr. by A, 


J. Caldicott ‘i «- 2 O Morvey. 
BENDALL, W. Love never fades (s. and B.) ... 2 0 ENocn. 
Bennett, W. S. Four Sacred Duets for Soprano 

Voices ... r o NOVELL. 


3ERGER, 


Pe is 


No. 1. Remember now thy ‘Creator. 
» 2. Do no evil. 
3. And who is he that will harm you? 

















Cowen, F. H. 


” 


” 
» 4. Cast thy bread upon the waters. 
Ten Two-part Songs for 
Schools... to Patey. 
The Children's Home. “Arr. by 
A. J. Caldicott .. o Mortey. 
The Watchman and the “Child. 
Arr. by A. J. Caldicott oe 2 
DANNREUTHER Five Two-part Songs ... 6 Nov ELLO 


In the white flowered Sieiiin: Brake. W. Morris 
Beaumont and Fletcher. 


Love and Troth. 


If she be made of white and red. Shakespeare. 


It was a lover and his lass 
Spring and Winter. 









TRIOS (FEMALE VOICES, 


The Child’s Garl and. Ac llec- 




































tion of three S 3 for 
child lren’ sv 5 ro NOVEL 
i's oO 4A N 
4 Cz 
Siste + Ran 
“h ' ts! Qo ” 
The bs sang Laug shin g Trio 
CS.S.0P p00 one «se © 
The Juvenile Songster. “Thirty- 
three Songs in one, two, or 
three parts for Children an 
Sct nools. New and revi 
edition ... we ses «. 0 6 Nov 
NovELLO’s CoLiection or T 
&c., fi 2 Pamadaoleen. Vo 5 
SiIccH_er, F.... That fate al Loreley o 3 At I 
Smitu,S. ... Sunbeams (s.s.c.) we @ @ Ka 0: 
FOUR-PART SONGS. 
For s.A.T.B. unless otherwise indicated. 
oP, J. I Did’st thou e’er note (Male ns 
voices) ... pee iar rl \ I 
Bercer, F.... Night iO Patey. 
Byxp, W. Luilaby > sweet little ba aby ) 
(S.S.A.T.5.) eee PO N 
Cat rina G. Love wakes and weeps _ ood 
. Returning Spring eee ose 4 Ra OF 
Cou TTS, W.G. Here’s to the Bard « NOVELL 
Dace, J. ‘ The Rescue (In memoriam) . ° a 
Kinng, C. ‘- Twel ve Volkslieder, set to 
English Words. 4 Bks each Lucas 
Morvey’s Part-Sonc Journat. Edited by 
A. J. Caldicott:— each } 
No.3. The broken pitcher 
(H. Pontet). 
» 4. Laddie (C. Pinsuti). 
» 5+ Carrier John ,, 
Novetio’s Part-SonG Boor: 
No. 495. The Miller's W nel? aton Faning 5 NOVELLOo. 
» 490. When twilight dews (J. L. Gregory) 2 se 
» 497. The East Indian (J. L. Gregory) ... 0 2 
» 498. Whenat Corinna's eyes I gaze. “Mad- 
rigal for five voices (C. H. Lloyd) 3 
» 499. I love my love in the morning (G. Lb. 
Allen) ... PE a 
+» 500. The Troubadour (Henry Leslie) ene : 
» 50%. The Lass of Richmond Hill. Ar- 
ranged by Henry Leslie .. a 4 
»» 502. In this hour of softened sp lendour 
(Ciro Pinsuti) ta) os 
. The sea hath its pearls (Ciro Pinsuti) Oo 4 ie 





nt, F, The Spirit of Love (1.7.B.B.).. 
That fatal Lore aks 
Ditto (Male voices) ... mcd 





1 Fees 


SILCHER 
” 





Shakespeare. 
Shakespeare. 











Faure, J. ... Crucifix (Allye who weep) .. 2 0 CzeERNy. 
Gover, C.W. To the Fields (female voices)... 0 4 RANsFo! 
Govunop, Cu. Our Letters. Duettino ee 2 O METZLE 
Sooner or later ... 2 0 MarsHar 
I acknowledge a fau ‘it (T.1 i) 
(“ King David” o Luca 
Morr, F. L. Best of all. et ee by A. J. 
Caldicott ... 2 0 Mor 
NI .J.E. The sea hath its pearls ... 2 0 Dona; 
PascaL, F. Six duets, s. and c. (W illiams's s 
Vocal Album. No. 7) > J. Wr 
Prnsvutt, C..... Carrier John. Arr by A. J. 
Caldicott « 3 Mo z: 
Pontet, H.... be Broken Pitcher. Arr. by 
A. J. Caldicott... — 2 @ 
SONGS FOR Grrts? SCHOOLS: 
No. 2. Morning Song, with 
solo. (L. Wiillock) ... we © 2 WEEK 
STAINER, J..... Love Divine, all love excelling, 
s. and t.(‘‘Daughter of a s")r 6 N t 
Trou LLE The happy Fairies (s.andc.).. 0 4 Ka di 
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Composer. Title. 
Tair, A. «. The brook is purling on its way 
Tirputt, J.C. Soldier, rest! ... em pe 
Tours, B. The Rainbow ... Sas a 


Watson, H.... Whois 
WEEKES’S SERIES OF GLEEs, &c 
No. 38. he) se 






Sylvia? 





(F. Dean)... 


TONIC SOL-FA. 


The Rescue. Part-song 
Morning, Evening, 
munion Service in F 


Dace, J, cs 
Dykes, J. B. 








Foxwe.ti, A. John Wyclif. A Service ee 
Song oh ia aoe 
Gounop, Cu. Gallia ose 


He is the resurrect ion rc ‘The 
Resurrection ”) 
Floral praise 
Nebuchadnezzar. 
O give thanks (Harves t) 
Tue TEMPERANCE MALE QUARTET 
THE GosPpEL MALE QUARTET... 


MACFARREN... 
Marty, H.P.... pe 
Parry, J. 
SYDENHAM, E, 








CHURCH SERVICES. 


ApaMs, T. ... 


By H. 
oC ae 


Magnificat and Nunc dimittis 


in eee eee eee 
Te Deum in A flat (Ch 
Magnificat and Nunc d 

in E flat. ies aay Per 
Croncuey, J. Te Deumin NCO ss. 
Dancey, H.... “= ome and N 


Buss, 
Cor, 






inc dimittis 









Hinton,J.W. A Ma nual of Harm nonies for the 
iregorian Tones... “a 

Hvutcuison 1 * 

Jaques, P. S. 1 

Kitcuiy, G.... The Off ice for. “Holy Com- 
munion in A flat 

Lott, J. B. .... Short Service for the ‘Dedi 
tion of an Organ ee 

Mason, W. ... Magnificat and Nunc dimittis 
inA . - saw ‘ 


Te Deum (Chant) 


PRAT MM. - x; ‘ 
The Offertory Sentences 


Puitiips, L. 








SHerparp, H. Te Deum, to the Ancient 
Melody from “ Merbecke” 
“La Feillée”... ‘ 


and 
a Mc Tes e 
Tone 





C 





ce 





for the Holy Communion in C 
AND Responses AT MORNING AND 

EVENING PRAYER, 

Litany. Set to . 

song of the Church ... nes 


FOXWELL, A. English re- 
rvice of Song... 
Maryn, H. P. Service of 





THEMS, CHORUS 


Except the Lord 
Come Thou Ho ly 





ANTOINE, A. 
Barnett, J.F. 
Benc Ig 


Spir it 









hough your sins 
. Come unto Me 
H. Come, Holy Gho 
Sing praises 
Onward, Chr 
(Hymn) ... 
Exvey, Sir G. In that day 
ss I beheld andlo! 
Favre, J. Crucifix (All ye wh Se 
Foster, M. B. The Lord is ny She; herd (two- 
part anthem) .., ee is 
Oh! for acloser walk with God 
(Whitsuntide) ok ai 
By Babylon’s wave mn woe 
Agnus Dei. Motet tt. oi 








” 
Brown, A. 





UICKSHANK 


Cc 
Custarp, W. 








” ase 








Govunop, C.... 
Harwoop, B. 





‘ Os 
Hopkins, E. J. Bod ; 
giving) : 
MACFARREN We have heard with our ears 
(Emmanuel Anthem) oie 


MACLAGAN 
(Bishop of 


Lichfield) Hymn Tunes 








MARZIALS, Come unto Me(Ifymn) per 

Monk, E.G. The Christian’s Prayer. 

NoveELLo’s COLLECTION oF ANTHEMS, Vols. 12 
andr each 


NicHoLson,J. Almigh ty and everlast ting God 


Sacrep Music LEAFLets: 


Paste 3.2.3 «s «. each 
Spark, W, .... Hosanna ... oa ‘ik ane 
mm .. I shall see Him ... wae a 











Price : 
Publisher. 

(net), ublisher 

o 4 Lucas. 

Oo 4 NovELLo. 
1} ys 

O 4 JEFFREYS. 

o 3 WEEKES, 

o 4 NOVELLO. 

o 6 = 

o 4 CURWEN. 

o 4 NOVELLO. 

o 6 Lucas 

o 2 CuRWEN, 

1.6 NOVELLO. 

om» 

o 6 CURWEN. 

o 6 as 

o 6 NovELLoO. 

o 2 

Oo 4 

O 43 a 

© 3 re 

1 6 WEEKES. 

oO 6 MARSHALL. 


o 2 NOVELLo. 


” 


3 
3 
1 6 Donajows 


© 6 NOVELLO. 


Oo 2 PA 
Ra. 
ac, 
Oo 4 NOVELLO. 
Oo 3 PaTEey. 
1 6 NOVELLO 
0: 3 DSP. Co. 
0 3 ss 
oO 2 Pr 
3 
2 ” 
3 NoveLrc 
13 
2 ” 





Oo 3 
o 6 
o 6 
oO 2 
o 1k Novetic 
6 ” 
O y or 
6 Je 
2 ” 
o 6 Lucas 
6 ~ 
o 6 WEEKES. 
© 3 NOVELLO. 
fm ” 
Oo 3 ” 
o 6 CURWEN. 
to: Gas BuCo; 
1°) 3 ” 








Composer, Title, 
SPINNEY, T. Offertory sentences or Short 
Anthems us sa 


Lord, what love have I... 

Turn Thy face ... 

I saw in the night visions (As- 
cension) 

I will sprinkle (W hitsuntide). ASS 

Thou wilt keep him _... ak 

See the conqueror (Hymn) ... 


OPERA. 


Canterbury Pilgrims re 


STEGGALL, C, 


” 
Wittias, S. 


” 
WILuiaMs, C, 
Wiseman, J. 


Stanrorp,C. The 





Price : 
(net). Publisher, 
1 6 JEFFREYs, 
0 6 NovELto, 
4 »”» 
2 WEEKEs, 
a2 ” 
o 2 NOovELLo, 
o 1} 39 
6 o Boosry, 


ORATORIOS, CANTATAS, 





Ast, F. .. Fairy Footsteps (Female voices) 
os .. The Seasons. A masque (Fe- 
male voices Nas oe aie 

is «. The Fays’ Frolic (Female 





oi ) “ one iad ne 
Minist’ring Angels (Female 
voices) ... 


The May Festival. 


ALLEN, G. B. 


Bootu, J... For School 


and Home Gathe rings 
Queen of the 
voices) 


(Female 


lited by G. A. Mac- 


CatpicotTt, A. May 


HANDEL ie 





s Te Deum A ioe 
Nebuchadnezzar... 





MACFARR 
Parry, J. 


VCCAL PARTS. 


Tics Mass in D minor. No. 2 
J. God, Whocom nded (Thanks. 
giving Anthem) 








PIANOFORTE 
SOLOS. 
the 


ALBRECHT, L. La ment on 





death of the 








1e hart (Spohr) 
Graceful dance ... 
%e i ie j 
BADIA; Es. ses Pas eel is <e ae oes 
BaiLtey, W. J. Violetta ... én aie 
ARNETTE, J Nocturne 3 & 





Ye olde Da 
Souver nirs et Regrets 


Bar . 
feuucue: P. 


” 






rpéres 


BreTHOVEN idworth), 3 3 vols. 
each 

‘5 L’ Adieu Pre 
R, F Zum Geburts tag . we 
sw light Reverie * ae 

aden ... 





is sing of th Black Prince 
Bewitching Gavotte ... 
Danse des Courtiers. Gavotte 
jestique es ae, 
utions and Fug ona 



















theme by Handel. Op ah 
... Tarantelle Impromptu... see 
$4 /, Twilight. Gavotte... Rs 
Broce A, D. ... Deux Marches Hongroises 5 
each 
IRE mo ful moments ne 
Brown, A. H. O dear, what can the matter be 


Bucacossi, P. 
CAavEN 


A hunting scene... wes a 
bisH Music Books: 
. 5. Short Amcrican pieces 

alses. No. 14, in E minor 
Clytemnestra, Gavotte and 





Cnorin,F. ... 
Cuirre, F. H. 


Musette.. os ee por 
Conpr tT, B. The Gorc ion March ae baie 
Corr, W. H. Robert the Bruce ae 
Cowen, H.S. ‘Thuringia.. we 











DECKER, H.... The primrose path. March ... 
i, Daisy Dell. Rustic Dance ... 
Deracour, V. Le Papillon Volage_... 
‘i Le Carillon du Village... 
ie Paroles du Ceeur... — sini 
ae Bouton de Rose axe 
Drnovan,I.P. Addio. Romance ose 


Fairy Dreams. Berceuse ... 
Grande Marche Milite tire oo 
March from “ Scipio” sipeanes 
Resignation ee 
Prima Donna __.. 

Andante and Variations (Hay ‘dn) 
L.’E-questrienne .. 

Six Sonatinas ( Pauer) 
Mazurka Elegante ‘ 

The Legion ot Honour, March 
Souvenir de Belgrade. March 


Dr SIvral, Hi 
Dosnina, W. 





RZYNSKL... 
Duraure, A. 
DuPRE, A... 
Duranp, E 
Dussek, J. L. 
EAVESTAFF, F, 
Evxiomt, A. J. 
FAHRBACH, P. 











3 


w 


NNNAN 


HNNNNN 


4 


col 


4 


LU NoTiRAla eee es Hane eS es 


13) 
2 


&e. 

o AsHpowy, 
oO AUGENI 

6 NOVELLo. 
o AsHpowy. 
4 Curwen, 

6 WEEKEs, 

o L.M.P.Co. 


o Lucas. 
o NOVELLO. 


o NOVELLO. 


°o ” 


MUSIC. 


(9) Davison. 





CAML R. 





o Amos. 
o ASHDOWN 
” 


” 


o WILtcocKk 
6 RANSFORD. 
ILLCOCK 
EKES, 

SHDOWN. 


o E..M. Po€ 











o Boosey. 
6 Lucas. 


6 WEEKES. 

o L.M.P. Co. 
6 Woon. 

6 Donajow 

6 JEerrreys 


” 
o ASHDOWN 
6 


” 
6 a 
oO ” 
6 ” 


oO ORSBORN, 

o Woop, 

6 Donajowskl. 
6 WILLcocks. 
6 Cocks. 

G Donajowskt. 


o B. WiLiiams. 


o AUGENER. 

6 Woop. 

6 DoNajowskl. 
o Hopwoop. 


—— 


cae ora 








7_-- 

Compe 

GADE, N 
” 


GAUTIE] 


GERMAN 
Ger, C 


Gotrsc 


” 
Gray, 4 
GREGH, 


GritTo 
Hapow 
Hanov! 


Harper 

” 

" 
HEINRI 
HENsEr 
Hit, V 


Innes, 
Kise, 3 
KLENG! 
KornFE 
Ktune, 
Lamot! 


” 


Lance, 


LAURE! 
LE Jet 


LIcHNI 





oy 


Rt Nae EP 
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Composer. Title. 
Gave, N. W. Idyllen. Op. 34 (Scharwenka) 


Fantasiestiicke. Op. 41 acon 
wenka) ... 
GavT1ER, L.... Inmemoriam H. RH. the Dul 


” 


of Albany. March .. ose 
GerMAN, J. E. The Guitar. Pizzicato age 
Gern, C Don Juan ... pe nee 


Il Trovatore aes 
Le Poéte mourant 
Marche de Nuit ... 
Printempsd’amour... 
Last hope .. a ose 
Danse ossianique . 
Le Banjo ... 
Derni¢re E spérance 
Pasquinade pon 
Monferrina. Piedmonte 
Chanson Béarnoise 
4éme Valse de Salon 
L ‘oiseau moqueur ‘on 
Parais a la fenétre 
«. Les joyeux Papillons 
Bergerette ane iss 


” 
GoTTSCHALK 


” ose 
Gray, A. se Dance 


GreGH, L. ... 


Bs Danse Slave ‘ ad 
GREIG, J. Wedding March... aus 
GRENVILLE,A. Little Gems a ach 


No. 1. Wait till the Seat roll by. 


» 

ern Publisher. 

1 0 AUGENER. 

¥ © ” 
o Amos. 
6 L.M. P. Co. 
o DoNaAjowskKI. 
ie] ” 
6 MeErTz.er. 
0 ” 
te) ” 
0 ” 
o AUGENER, 
6 "” 
0 ” 
0 ” 
o ASHDOWN. 


ge? PAR: SOIPD MIN RRSIRE RDS INAS SIN Et AR 


6 
6 


WILLCOCKS. 


L.M. P. Co. 
J. WILLIAMs. 


» 2. Blake’s Grand March. 
39 3- Only a pansy blossom. 
» 4. Truelove. Gavotte. 
» 5. Sweet violets. 
6. When the leaves begin to turn. 
Gritton, J. W. Spring flowers ... ae o g CZERNY. 
Hapow, W.H. Sonatina ... o AUGENER. 


Hanover EpiTIon or Crass1 CAL AND STANDAR D W ORKS. 
6 


Marche Turque. A. Rubinstein 


Héléne. Grande Valse. Wol- 
lenhaupt 

Harper, F. J. Scotia. i antasia ais 

i n the forge ave eve 

is After the fox os 
Henrico, E. Innocence et Semplicité 

- Le premier chagrin ae 
HENSELT ... Henselt-Album ... ass cad 
Hitt, W. ... MarchinG Pa im Re 

. -- Lullaby ... “me ae pon 
Inyes, E. J. .... Impromptu 


Souvenir d’amitié. Reverie... 
Canon and Fugue in A major 
Idina Gavotte ... nae oe 
Four Yarlet Marches ... 


Kine, M.T.... 
KLENGEL, A. 
KoRNFELD, J. 
Kiune, C. T. 





Lamotue,G... En Palanquin. Marche In- 
dienne ... os : 
” .. Estudiantina. Caprice 
pagnol ... 
Laxce, G. La course au clocher ... 
- .. Diavolina. Morceau de Salon. 
” «. Valse Champétre ‘ie ae 
” +. Glistening Diamonds ... 
» .. Blumenlied. Melodie... 


LAURENCE, i 
Le Jeune, A. 


Edelweiss, Idylle oon -" 

Danse des Sabotiers ... ae 

Inez. Air de ballet 

La belle Paysanne : 

Sonatine. No. 1,inC; “No. 2 2, 
in F; No. 3, in G .. each 

Chant du Printemps 


Licuner, H... 


” ew. Pensée F nciguual Morceau de 
Salon ene 

” w. Une nuit etoilée.. Aly 

” i] Le Carnaval de Cracovie ihe 

” «- Danslaforét _... ae 

” «. La Violette. Idylle... 

” .. A l’Attaque. Galop militaire 

” +. Lerouet. Etudede Salon ... 

” .. Douxespoir. Bluette... ove 

” .. Aurore. Valse de Salon 

” «. Gabrielle. Idylle pe 

” «. Ducca's Polka... or a 

” «. A Winter Tale. inane a la 


Polka 
Lickt, C. G..... Evening Bells. Tdylle. 
Luovp, C.D.... Marche des Pelerins ... ee 
Lorscuuorn,A. Childhood’s Hours. Twelve 
Characteristic Pieces r 
each 
1. Sunday morning. 


I 


DHHD DH YH He DDD 


n 


HH NRHN N AND 


mt em Nt toe 


Nan 


w 


0 


+. The Hunt. 
8. Cradle Song. 


Aq 


oO 
) 
ie) 


oO 


Durr. 


DOoNAJOWSKI. 


” 
” 
ForsytTH. 
” 
AUGENER. 
J. WILLIAMs. 
” 
Lucas. 
AUGENER. 
” 
Mor.ey. 
Lucas. 


METZLER, 


Horwoop. 
ASHDOWN. 
” 
” 


” 
RANSFoRD, 


” 

WEEKES. 

J. WiLuiaMs, 
” 


DoNnAJOWSKI. 


AUGENER, 
L. M. P. Co. 


ASHDOWN. 


JEFFREYS. 
ForsyTH. 
PATEY. 

Howarp, 


§ CHAPPELL, 


(| Boosey. 


” 
PaTeEY. 


” 


2. The little postilion. 
3. Once upon a time. 9. A little dance. 
4. Gliding. 10. The little soldier. 
5. Entreaty. * Catch me if you can, 
6. The Cuckoo. . Good night. 
Loci, H. ... La Farfalla. Der ‘Napoli- 
taine eee eee ee 2 0 
Lour,H. ... A Day Dream ... . 1 6 
Maker, F.C. Bourrée ... za ‘iia I 6 
MALLANDAINE Almaviva Bolero 20 
Marks, G. W. st Selection. ‘ Beggar Student” 
(Millécker)  ... oo on 2 
” and Selection. Ditto ... 20 
Marte, T,.,.. Fairy reverie... a0 
” Espoir.. 20 
” Peine de Cccur 20 


” 





Composer. 


Matrmay, T. 
Mavret, A. 
McEvoy, A. 


NEWELL, i E. 
NewMan, 


Nicopé, J. L. 
Pacuer, J. A. 


PADAREWSKI 


” 
Pascal, F. 


Paver, E, 


Peraso, E. ... 
PERCIVAL, F, 


PrrscHer, V. 


ei aaa 
Prupent, E. 
REUBENS, S. 
” 
” 


” 
Ricuarps, B. 
Rosinson, H. 


Roce, F. 
RockstRo, Ww. 
” 
” 


» 


Rupint, G. | pe 


RUBINSTEIN,A. 


” 
SANGSTER, W, 
SCARSBROOK 


SCHARWENKA, P. Finf Klaviers tiicke. 


ScHarw ENKA,X. Valses. 


ScHonBureG,H. 
Scuupert, F. 


” 
ScHUMANN, G. 
ScHuMANN, R, 
Suarpe, H. F. 
Simmons, E. 
Sivral, J. DE 
SMALLWOOD 


” 


” 


” 
Situ, Crosby 


” 
SMITH, 
SEYMOUR «. 


K. 


Title. 
Hommage a Chopin 
Scherzo ose 
_ nt Fantasias 

. Windsor. Tara, 
; Holyrood Harlech. 
n revels. Mianend de Salon 
dsummer Idyls « rs 
Single numbers ov 
To the Skylark 
. Hedge flowers. 
. Wood dreams. 
. In the churchyard, 
The first parting. 
. Nocturne. 
Ta rd calaile. Op. 13. Nor ... 
Morceau_ mélo- 


each 









Nat 








nde Mai. Scenes roman- 
tique. No.4. Barearole. ... 
Danses Polonaises oe ‘ 
Piano compositions. No. 20. 
Rogues of the village... ’ 
Gleanings «. each 
No. 20. Corelli, Concerto Gross 
21. Haydn, “ The Clock” 


»» 22. Mozart, Adagio and tw 
Minuets 
Pensées ad 
AW reath of Ros ses each 





Price 5 ou: 

(net). Publisher. 

2 0 L.M. P.Co. 

2 6 ” 

2 0 Donajowski. 
r 6 ” 

5 3 L.M.P.Co. 

yg 

20 

I »” 

3 0 Wittcocks. 

2 0 ” 

t 6 J. Witrrams. 
2 0 AUGENER. 

) 

fo) 

> 9 " 

r o Woop 


No. 13. Féte des Fées. 

» 14. The flag that braved. 

» 15. Fleurs des Bois. 

Crassic Lays ... «. each Ir 6 

No.1. Mozart. Air varied, 

» 2. Clementi. Rondo in C, 

s» 3- Beethoven. Romance. 

» 4. Mozart. Kom lieber Mai. 

» 5. Clementi. Allegro in G. 

» 6. Beethoven. Rondino. 

», 7. Callcott. Forgive, blest shade. 

, 8. Lord, remember David. 


’ 

» 9. Clementi. Finale in C. 
x, 10. Arne. 
» Ir. Clementi. Minuet, 
s, 12. Mozart. Andante, 

20 oe ions on an old English 


ir ove owe 2 
Manes fantastiqu 2 
L’Hirondelle. Etude (Pa uer) 2 
La Cachucha i) 
The streamlet ... o 
a March o 
Fairy dance fe) 
Pastorale ... I 
Three sketches R a 
Phantasie-Scenen eve 2 
Weber's last waltz “ ey 
By rushing weir. Impromptu 2 
La reine Margot. Gavotte 2 
Rose de Noel. Valse brillante 1 
L’Ancien régime.. eS 
La Chasse aux papillons wa 
March of the Guards ... “a 3 
Chants Espagnols. Arranged 

by C. Bial f . Oe 
Valse Allemagne 2 
I] Ballo 2 
La Sonnambula... I 
Il Trovatore a I 
Norma ae exe I 
Martha ... vee 4 I 
La Traviata oie eee woo I 
Oberon = ax 
"No. 1. 
Albumblatt ose eer 
Capriccio ... we ove a 
Op. 44 - ane 
Im Kindergarten. Book Ul... I 


Eight Impromptus.... «se 


No.1. Op. 90, No. I we ove 
» 2. Op.go, No 2 ... “ 
1 3- Op. 90, No. 3 ... 
wo 4- Op. 90, No. 4 wo . 
» 5+ Op. 142, No. I... < 
» 6. Op. 142, No. 2... 
1 7+ Op. 142, No. 3.46 : 
8. Op. 142, No. 4 
Scherzo in B flat ial 
Valse brillante ... ve <0 
Waldscenen. Op. 82 ... ion 
Will 0’ the wisp... yr eos 
Racquet Galop ... on ees 
Gavotte (Gluck)... ee <0 
Fantasia. “The Beggar )} 
Student” a “as 
Mine again ans was 
Pierrot ... eve ece oe 


Sooner or later .. <e 
Evening Memories. Nocturne 
Merry Spring. March 


Lady Betty. Old niatien 
dance . 
Marche des Ménestrels- 


HR HHH mW RHR HDD Re 


Where the bee sucks. 


19] 
Oo 


ASCOCOISCO AGG GIA YA A AngaaagaeeN aaagoaeaaqaaaaanoc 


6 
6 


L. M. P. Co. 
Amos, 
AUGENER, 
DonajowskI, 
” 
” 


Asup OWN. 
L. M. P. Co, 


DonajowskIl. 
ASHDOWN, 


” 
ForsyTH. 


” 
” 
Mor ey. 


WILtcocks. 
Lucas. 


Woon. 


WILLCocks. 


” 
AUGENER. 
WILLCcocks. 
WEEKES. 


” 
AUGENER. 
WILLCOCKS, 
AUGENER, 
PATEY. 
AUGENER, 
PATEY. 

( CHAPPELL. 


| Boosey. 


MARSHALL. 


AsHDOWN. 
” 
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ric 
Composer. Title. ae 
Smitu,S. .. Nell Gwynne ee 2 0 
SPINDLER, F. Wellenspiel. Op.6 . I 6 
‘a Le Carillon, fines... se) a A 
Spinney, T.H. Saltandum * ves a = 
Stericker, A. In the Forest 20 


The Flowers of the Forest. 
March .... 
Zwoalf Sticke. 


STIRLING, J. 


STOLZENBERG 5 Books each 


I 

2 
SturGces, E.J, Danse Impromptu oie zr 6 
Swirt,G.H. Sonatain C eis a 3 0 
TayLor,J.A. Britannia. Fantasia I 0 
eo Scotia os ro 
“ Cambria » wae I 0 
Hibernia ‘i one z- 0 


Piano Classics :— 


Tuomas, H.... 
No. 14. Chopin’s mapas 


in A flat 1 6 

TourvILLE .... The pages’ chorus a La 
Cosaque’’) . = 1 6 
Travers, } Occasional march _ 20 
VALENTINE J.U. Ye Fancye Fayre Polka 2 0 
VALMENCY, E. Lila Gavotte o 20 
VERANO, E)... Minuet Caprice ... I 6 
Vite, O.pE Gipsy chorus (W eber) .. Io 
VINCENT, G. Chanson Anglaise rae 20 
VoLtkMER, A. Danse V illageoise 2 0 
WALDIMIER Wait till the clouds roll ‘by t 6 
Wattuis, J. H. Little Sketches . each I 3 


No. 25. The Nautilus. Valsette. 
» 29. The wildgoose chase. 
27. Helter skelter. Galop, 
28. The cadets’ march. 
29. Pit-a-pat polka, 
30. The wish. 
Round the World. 
original pieces.. 


A series of 


Watson, M.... 
each I 6 








No. 1. Paris. "Marche militaire, 
» 2. Poland. Cracovienr 
» 3» Munich. Peasants’ 
» 4. Neuchatel. Tyrol 
oS Naples. Barcarole. 
6. Vienna. Léandler. 
” oe Silent March ats es, 2S 
Weppart,C, Valse Joyeuse ... st 6 


Gleanings from the opera each 1 6 
No. 19. La Barbiere, No. r{R ossin 
»; Ditto ee Px 
1. Euryanthe (Weber). 
2; Zampa (Herold). 
3. Pré aux clercs (Herold). 
. Mahometto (Rossini). 
5. Parisina (Donizetti). 
T he "Bohemiz an Girl (Balfe) 2 
Evening prayer. sso. D6 
Sound the loud timbrel... ee. a 
Wittiams ’s, J. Marcu ALbum. Edited lia H. 
Farmer. No. 4 ww. TO 
Piano ALBuM. No. 3. y 
leaves. By Florian "Pasca ae : 
Witson, D..... The sunny South ne eas; 
Winter, A.DE May flowers (Oesten) ... sie SG 
Oberon (Favarger) oe FI 
Instructive Klavier Composi- 
tionen. Op. 120. Kind jerball 1 6 
Three Melodious Sketches. 
No. 3, Night ... wih i Teh 


West, G. F. 


” 


” 


&p YNNb 





Wittert, , 





Wotrr, B. 


Woyckte, E.... 


DUETS. 


Vol. II. : iio on we 2s 
Girandole. "Graceful Dance... 2 0 
The rolling drums. March ... 2 0 
Blumenlied (Lange) 
Edelweiss (Lange) 


ALBUM. 
ASCH, 


De Lore, ‘A. 








” 
“< Fairy Waltz (Reissiger) 6 
ae La Chatelaine (Leduc)... oO 
i La Gazelle (Wollenhaupt 

Largo (Hande)).. 6 


Minuet (B occherini) fied ~ 
‘The Shepherd — (Wilson) 
Violetta. Polka Mazur 
(Faust) . a . 
Souvenir de Belgrad le. Marche 20 
Chanson Béarnaise _... ove 3 
4éme Valse de Salon ... sie 








Fanrpacn, P, 
Gi tEGH, re 


” 
Parais a la fenctre 





ee a 

+s Bergerette Co) 

iv «. Danse Slave as we 565 6 
HANDEL Concordia. Six Pieces (E. 

Pauer) ... eas eee wt © 

HATTERSLEY Vals se Caprice... 2-0 
MAcKENZIE Ballet Music and Rustic March 
from ‘ ‘Colomba” (arranged 

} ose wea + 0 
+a sans Merci 

laeeun ang ged | by I. Silas) ja: 5 30 
is Second Scotch Rhapsody 
(B urns). Arranged for two 

pianos by G. Alibrandi on SO 

Maker, F.C. Bourrée ... 20 
Moszkcwski Trois Morceaux. Op. 1p. "No. t, 
myeag No. 2, ‘Minuet: 

3, Walzer... ‘ine each 2 6 


Publisher. 
METZLER. 
Lucas. 
AUGENER, 
NOVELLO. 
WILLCOCKS. 





RANSFORD. 
WILLCOCKS. 
Amos. 
NOVELLO. 
Donajowskl. 
” 
” 


J. WituiaMs. 


” 

VEEKES, 
OrszBorn, 
Boosey. 
WEEKES. 
DonajJOwWSKI. 
WEEKES. 
Amos. 





B, WILLIAMS, 


ASHDOWN. 


BREWER. 


ORSBorRN. 
Donajowskl, 
_ Cocks, 
1). 





Dos ayjow SKI, 


” 


J. Witiiams, 


L. M. P. Co. 
eck 


WILLc 
METz 





LER, 





” 
Hor WooD, 
WILLCocKs. 

” 

” 

” 

» 
AUGENER, 
Lucas. 


NOVELLO. 


” 
PATEy, 


AUGEXER. 





Composer. 
Moszkowsk1 


Parker, H. ... 
Row ano, C... 


SMALLWOOD... 


” 


SMITH,SYDNEY 
” 
” 


” 


” 
SPONHOLTZ,A. 


ALLEW, T. ... 
nue dos 





Cavenpisn Mu 


CHERMSIDE, J. 
Crenpvon, H, 
Coorg, C. 

” 


Corrt, W. 


Dawes, A. .. 
Deacon, C. ... 
DECKER, Fii.sc 
Decker, T... 
DELBRUCK, G. 
Dosiany, A. 
— LL, S- 
VEY, E. M. 


Fan RBACH, P, 








GuNen, Ji... 
Hernricu, F, 
HERZEN, R. 
Howe ts, G. 
HvuTcHISON 
K&LERBELA 
Kortaun, C, 
LARDELLI, G. 
Levey, A. 
LowTHian, C, 
MAITLAN D. P; 
McEvoy,A.T. 


MrIsster, We 





” tee 
MoNTEFIORE 
Montrésoi 
Mora, A. L.... 
MULLEN, L.... 
Murray, Lady 


Rounp, H. ... 

RuSSELL, H... 

SKENE, D. A... 

SoLomoy, E... 
” 


Swr Dish AND Nor 


THERESE 


A, Cinderella Valse... 


Title. 
From Foreign Parts. Op. 23. 
No. 1, Russia; No. 2, Ger- 





many; No. 3, Spain; No. 4, 

Poland; No. 5, Italy; No. 6, 

Hungary oo. each : 6 

The Fairies’ Tryst 2.0 

— Dances in a ish sty ‘le 

. J. Sawyer).. rat «. 3 O WILtcocgs, 

Hone Treasures. w. each I 6 Cocks, 

No. 29. O fair dove. 


30. O ye tears. 
. When the ship comes home. 
3. When sparrows build. 
. Down where the bluebells. 
. She sang among the flowers. 
. Your boy in blue. 
), Raindrops patter. 
. Jenny of the mill. 
. Beautiful leaves. 
. Moonlight on the ocean. 
. Only one to bless. 
+7. Oh! chide not my ai 
Fhren on the Rhine... ie 6 


” 


* 





Co oS 


” 


HEP HEM 











Dream faces ia : 6 
Nell Gwynne (P la inquette) van SO 
St. Paul (Mendelssohn) seo 
The Bohemian Girl (Balfe) .... 3 0 “ 
Rienzi (Wagner) 3 0 7 
Romeo and Juliet (B ellini) 3 0 
Scherzo brillant, en forme d’un 
grand galop on we I © AUGENER, 
DANCE MUSIC. 
SOLO. 
Sounds of love Valse ... an ae 0 
LaCastanetta(Castanet Dance) 2 o 
Puppentanz (Doll’s Dance) ... 2 0 
Ye fancye fayre Mazurka 20 LM. ?. Co. 
Love's young dream Waltz ao 
Sweet Violets Waltz 20 
Simpatica Waltz... 20 a 
stc Books: 
. German Waltzes, by 
e Ae «- I 0 Boosey 
3.0 Z. M. p Cc 
ac r 2 0 AMos. 
Old London Lancers ee 2 O CHAPPELL 
The Beggar Student Lancers 2 


©?) Boosey. 
The Flowers of Versailles, 

Vocal Minuet . ; 
The Bournemouth Polka 
Les Primevéres Valse 
Forest Ferns Waltz . 
Joyeux Postillon Polka 
Le Zephyr Polka.. 

The Jolly-Polly- Dolly Polka... 
Old London Waltz oc a6 
Delizia Valse 

Adicux & Copenhague .. 
Naths alie. Suite de V alses 
Ma Mignonne. Polka-Mazurka 
Toi ma seule pensée. Polka 

.e Perce-neige. Polka-Ma- 

zurka 
Les Minstrels Qu: adrille. 
Un soir a Madrid. Suite de 

Valses 

The Silver Thames Waltz : 
Anight in June. Waltz... 


o Hopwooo. 
‘5 
o ” 


DNONNDANNHYDANHD HD 


nnd 


The Summer Féte Polka 6 
The Jolly Polka ... 6 
State Ball Waltz : oO 
Sunset Dreams. Valse Co) 
The Royal Hunt Waltz o 
The Birthday Waltz ... as o 
True love is sweet Waltz (o) 
Poleraische Takte Waltz vm o 
La Fiancée. Polka-Mazurka.. o 
Narina Valse oO 
Clarice Waltz ae vn (9) 
Fahrwohl Valse... oan — oO 
Minerva Waltzes o 


The Calendar Polka .. 

Dans les Champs Valse a 
Sooner or later Waltz... vee 
Little Mandarin Polka... 
Chic-a-choc Valse wie 
Spirit of the night W altz.. 
Comme il faut Poll ka s 
Il Corricolo Galop nes 
The Prince of Wales W ‘altz . 
Some one. Valse i 


o Mar 


Doing and Hoping Waltz 
Te rpsichore Waltz... 
The Zigzag Polka 
Saucebox Polka ... 
Fanchon Poika 
Lillian Waltz me i 
"EGIAN Cov y DANCE... 
Erica (Heather) Valse... 





PAPE ERNE ESI SESE TONNES TA URE IDOE 














6 Donajow sk 


HALL. 











Batis 


Faur 
Frick 
Hart 











TREG 
































THE 


MUSICAL TIMES.—Avausr 





1884. 





493 
































Price 
a, ric dshlic 
Composer. Title. tery. Publisher. 
WaLpTEUFEL Les Fleurs Valse 2 0 METZLER. 
Westersy,H. Margarina Valse 2 0 WEEKES. 
Wueexer, L. Sea-breeze Polka 2 0 CHAPPELL. 
ss Toi seule Valse ... 2 6 
Witcockson_‘ The rival blues P¢ pee 20 
Wituiams, W. Old London Goad “ilies o 
Yeo, F.C. Sylvesta Valse.. 2 2 © 
DUETS. 
Coote, C. ... Old London Lancers Ses 0 
i The Beggar Student Lancers 2 o f 
ks Nell Gwynne. Quadrille a Oo 
7 Nell Gwynne. Polka ... ZO ” 
Devpriick, G. The Zephy tr Polka 2 o CHAPPELL. 
Fanrsacu, P. Adieux a Copenhague 2 0 Horwoo 
Nathalie. Suite de Vaises ... 2 0 a 
Ma Mignonne. Polka-Ma- 
zur ain rr 2 0 2 
= Toi ma seule p Polka 20 ” 
‘. Les Minstrels ( 2 2 ( 
Heutcnuison... True love is sweet W altz 20 
Lippett =... “Nell Gwynne. Waltz... 2 0 
‘s y Galop ... 20 
ya Nell Gwynne. Lancers 2 0 
LowrH1an, C. Fahrwohl Valse ... 20 
MEISSLER, J Sooner or later Waltz 2 0 
Mora, A. L..... Comme il faut Polka 20 
Orma,C. .. Someo Valse 2 0 
Wueever, L. Sea breeze Polka 2 0 
i Toi seule Valse ... 5 20 
Wititiams, W. Old London Quadrilles 20 I 
+ - TO 
ORGAN MUSIC. 
Batiste, E.... ion of Compositions 
> Organ :— ASHDO\ 
. Air de Cherubini te 3 
» March (Ruins of Athens) a3 
» 89. Gre ste March (Beet 
ho *s C minor Sym- 
ie Ye 
* n short and easy 
— 
oe 
BENNETT, W. S. orale (Ar- 
L. Abeenathe) r 6 
Best, W. T. XIIL, XIV., 
«a. €ach ft 0 
Catxin, G Book V 2 6 


Issohn. Book 





Andante ¢ ra zioso 

















I 
ich I 
Le ret our du Soldat. March Io 
= Le depart du Soldat. vs I Oo es 
Marche Tri ymph ieee = * 8 ’ 
Herre iP. The Mayor's Procession March 2 0 Nev 
MERKEL, e.. Original Compositions 
No. : Fantasia in D 1 6 ‘ 
a Two Pre ¥ oO = 
s 5 Marche religieuse I rk 
na Allegre etto 2o0tLeM.P.C 
Elegy 2 K 
% 6 ELL( 
” re I 6 9 
~ Orchestral March a Pe 
mY March in Ms e«. I 0 Donajow 
SMALLWOOD Celebrate | Composit ions tran- 
scribed ... «. €ach 3 6 J. Wu 
No. 8 Une féte a 
( Rou bi ier) | 
ler) 
Spark, Dr. W fl 
Journal. Part 1s 5 o NOVEL! 
Treco, H.S. Minster March (Wagner) 1 o Donajowskt. 
2 As pants the hart (Spohr) 2 © ” 
” Bridal Chorus (Wagner) a a 
ns Adag gio Mendelssohn)... ae. Pa 
5 34 * 
» Mz Io i 
eo March "Hiro a a 
Turpin, E. H. Prelude _ No. 
' (Chop . ose 1 6 Wet 
Wacner, O.... Sonate ed poe 7 - I 6 NOVELLO 


HARMONIUM AND AMERICAN ORGA 


300k III. .. 
American Organ Journal, No. 101 6 o 





ARCHER, F, ... 
Cowaxp, J. M. 


Arrangemen 


‘ 





HARMONIUM AND PI 


Gounop, Cx. Gallia. 


from the works 


fix (/ All ye who weep) 












































1 6 Merzcer, 


NOFORTE. 


The Accompaniments 
arranged by T. E. Aylward ... 


NOVELLO. 


2 6 




















INSTRUMENTAL 


MUSIC. 


PIANOFORTE AND VIOLIN. 


Composer. 


ALT 


Burnett, A... 





Dac. A, C. 





ow 





Cc 


LER, 


HAUS, B... 


ARMER, H.... 










— : Strains 
No. 1 - Home swe< 

The last reo 

: Aul dl 





cash rgd Fantas 


Pastorale ... 
os 





APwWNH* 


Sonatin 
fiecienal 
b 





Six. Sonatinas. Op. 48. F. 
nn (violin and flute) 
nuto (violin a 
‘inet, with piano accom- 









(piano and 


TRIOS. 


s. Op. 48. F. 





Her- 
mann (pian violin, and 
violc ncello i _—* ae 
Ditto (piano, flute, and viol 

cello) 
Ditto (pi ano and ‘two v iolins) 


a 











Ditto (two violins and violon- 
cello) 


Nos. 1 


No. 3 





ntroduction de 






Qc 














a 
< 
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PIANOFORTE AND VIOLONCELLO. 


Composer. 


ABERNETHY... 
Hitt, H.W... 
HOoLiMAN, J... 


Mortey, F. W. 


” 
NEWELL, J. E. 
” 


” 


WEEKES, Be esas 


PLEYEL, J. J. 


GERMAN, J. E. 
PLEYEL, J. J. 


Ascu,G. .. 


Faurbacu, P. 


Title. 

Romance... ue ose 
Slumber Song 
Elegie se nce 
An Album Leaf .. aa sei 
Bourrée wea 
Trois Morceaux de fe Salon: _ 
No. pe Berceuse.. see ooo 

. Romance .. 


” 


ee Menuet and Trio. 
Chvctins (Raff) ... : 


QUARTETS. 


Six Sonatinas. Op. 48. F. Her- 
mann (two violins, tenor, and 
violoncello) . 

Ditto (flute, violin, tenor, and 
violoncello) ; 

Ditto (piano, violin, tenor, and 
violoncello) 6 

Ditto (piano, fute, tenor, and 
violoncello) 


QUINTETS. 


The Guitar, pizzicato ox eee 
Six Sonatinas. Op. 48. F. Her- 
mann (piano, two a, 
tenor, and violoncello) his 
Ditto (piano, flute, violin, tenor, 
andvioloncello... 9.4. ase 


SEPTETS. 


Girandole. Graceful Dance ... 

The rolling drums March 
(Octuor)... ees ans — 

Souvenir de Belgrade Marche... 


Price 
(net). 
~ ee 
2-6 
3 S 
2 oO 
r 6 
i 6 
r- 6 
ze 6 
£6 
2 6 
2 6 
> oO 
4 oO 
t6 
s 2 
3 oO 
Io 
20 
Io 


Publisher. 
L. M. P. Co. 


J. Witiiams. 


Lucas. 
WEEKES. 


” 
DonajOWSKI. 


” 
” 


WEEKES. 


AUGENER. 


L. M. P. Co. 


AUGENER. 


CRAMER. 


” 
Hopwoop. 


PIANOFORTE AND FLUTE. 


BeEckKERtT, O... 


Mozart ve 
PLEY§L, J. J... 


Young, J.H... 
TERSCHAK, A. 


FARMER, H,... 


WI tiaMs’s VIOLIN Dances. 


Terry, E.R... 


Nell Gwynne (Planquette) 
(Fluteplayer’s Fo! aici 2nd 
series) o +e 

Il miotesoro.. 

Six Sonatinas (F. 
Op. 48... veo 

Irish Airs... 

Spring (F'lutepl 
Ist serics) 


rieimanst 


iyer’s Four nal 


VIOLIN. 


Nell Gwynne (Planquette) ... 

? Book II. ‘ive 

Favourite Airs from “ Princess 
Sw wae ser 


Oo 


6 


RUDALL, 


” 


AUGENER, 
RuDALL. 


METZLER, 
J. Wituiams. 


CHAPPELL. 


ORCHESTRAL MUSIC. 
FULL ORCHESTRAL SCORES. 


BENeEDICcT,Sir]. St. Peter. 


SPonuR, L. ... 


Ascu,G,  ... 


Barkt, oO. 
BIsHop, Sir H. 


An Oratorio 


wi: 
Calvary (Des Heilands Letzte 


Stunden) ae 


i?) 


oO 


ORCHESTRAL PARTS. 


Graceful Dance ... 
March ... 


Girandole. 
The rolling drums, 
Ye olde Danse es oe 
Come o’er the brook. Glee ... 
Now, by day’s retiring lamp. 
Quintet . 
The Chough and ‘Crow. Trio 
and Chorus ... 
Ti ot Fisherman's Good’ night. 
ee “ 
To see his face. “Round pam 
Now tramp o’er moss and fell. 
Chorus ... ne ash 
Blow, gentle gales. Quintet... 
O, by’ rivers % aa eve 


Boosry’ s StrinGc Banp Macazine: 


No. 72. The 


flowers (Cowen) 


reaper and ee 
Small Band 


Only once more (Moir) } 


itto we «» Full Band 


Rn wu 


Ww 


Ons 


6 


NoveELLo. 


CRAMER. 


” 
Amos, 
NOoVELLo. 


” 


o Boosey, 


ie) 





Composer. Title. 
BooseEy’s STRING BAND MAGAZINE: 
No.73. True hearts Waltz 
(Mirel) ase ee Small Band 
Ditto +. Full Band 


» Th Esmeralda Valse (La- 





3URNETT, A... 


H. 


> 


CLENDON, 
FAHRBACH, 
HANvEL one 


Parker, H.... 
Rossini 
Surnn, G. 


STAINER, J. ov 


Ascu, G. 


Boosey's CuurcuH Para 
Ass Banp JOURNAL 


Boosey’s Br 


Boosey’s MinitTary Py RNAL, 


Boosey’s Sup! 


BucavossI, P. 
Re ose 
Levey, A. ... 
a ioe 
Mora, A. L..... 
Ouma,€C. 
PETRELLA 





QUEEN'S JOURNAL 


Ascu, G. 


Bucatosst, P. 
Coote, C. 

” 
Devsrvck, G. 
DopweELL, S. 
FAHRBACH, P. 


” 


" 


Kortraun, C. 
Levey, A. 

Low THuian, C, 
Mora, A. L.... 
Orma, C. _ « 
Sotomon, E. 


” 
THERESE 
WHEELER, L, 


Wiuras, W. 


«» Small Band 
Full Band 
In itermezzo (Strings, 2 Flutes, 
Oboe, and Timpani) .. ae 
Amarillis. Danse joy euse 
Sou ivenir de B elgrade. 
The Dead March in Saul. 
ranged by Sir M. Costa 
erusalem. Song 
Moses in Egypt. 


Ar- 








Harp part... 


Organ part 


March of the Jewish Warriors. 
Chorus. From “ The 
ries of Judah” ... 

ry Magdalen. A Sacred | 


ta ... eee one - 







Marche 


Price py): 
inet, Publisher, 
t o Boosey, 
2 0 : 

oO 


2 


2 
I 


2 
I 
I 


MILITARY BAND. 


March 
“March 


The rolling drums. 
(Reed band)... 
The rolling drums. 

(Brass band) 
\DE de NAL 





a. A Maid of 
Waltz (C. Lowthian) 
yen “Erin” 
(Kap Pre ies 
¥ . Quadriile ‘“*New Pro- 
“menade (Coote) 
76TH SERIES: 
. Quadrille. “New ~~) 
menade” (Coote) 
Marche aux flambeaux | 
( Becker) 
. Six Quick Marches 
. Der Bettelstudent (Mil- 
locker) 


NO. 


ou 


PLEMENTAL MILITARY JOURNAL; 


Scena ed Aria “* Marco 
Visconti” (Petrella) 
Polka, 

time” (Carl) 
Mazurka. 
tom’ a 
Simpatica Waltz 
Ditto (Brass) oe 
Clarice Waltz ... aoe 
Ditto (Brass) sin ose 
Comme il faut Polka ve 
Some one. Valse(Brass) ... 
Selection from Opera ‘‘ Marco 
Visconti” 


No. 326. 


. Going to market Wal 
(C. Godfrey) ... 
» 2 True Hearts Waltz 
(Mirel).. 
3. Only once more (Moir) ) 
Never to know (Mar- 
zials) J 


No. 


DANCE MUSIC. 
SEPTETS. 
Puppentanz (Doll's 
Octuor ... ove 
Simpatica W. altz... _ 
Old London Lancers ae 
The Beggar Student Lancers... 


L e Zephyr Polka oe oa 
Old London Waltz a 
Adieux a Copenhague Polka . oes 
Nathalie. Suite de valses 
Ma Mignonne. Polka-Mazurka 
Toi ma seule Pensée. Polka... 
Le Perce-neige Polka-Mazurka 
Les Minstrels Quadrille 
Un soir 4 Madrid. Suite de 
Valses . 
La Fiancée, Polka- Mazurka... 
Clarice Waltz .. ra 
Fahrwohl Valse. 
Comma il faut Polka 
Some one. Valse oon 
Lillian Waltz... ate aide 
Saucebox Polka ... ie 
Erica (Heather) V. alse .. es 
Seabreeze Polka.. one ‘ 
Toiseule Valse ... as 
Old London Quadrilles... wes 


Dance) 


“A Phan- j 


FOR LARGE OR “SMa L Br as %8 


<25 


“A childofthe | |. 
“15 


” 
” 

o L.M.P. Co, 
o Cocks, 

6 Hopwoop, 
3 NOVELLO, 

6 CRAMER. 

6 NOovVELLo. 


CRAMER. 


” 
Boosey. 


’ 
o Hopwoop. 
o B. Wittiams, 


Boosey. 


Banps: 


I 


I 


LP aetelen- mi. i.e! 


ial ele | 


o JrrrrReys. 
4 METZLER. 
o CHAPPELL, 
el ” 

\ Boosey. 
o CHAPPELL. 
o Francis. 
o Hopwoopo. 
Oo ” 


o FRANCIS. 

4 MEeETZLER. 

oO CHAPPELL. 

o Hopwoop. 

o B. WILLIAMS. 
Durr. 


9 
FRANCIS, 
CHAPPELL. 


ecooco 


re 
FRANCIS. 


° 


i a BER eA Et 








Kort: 
LEVE\ 
LowT 
Mora 
OLMA, 
SoLoy 
” 


THER) 
WALD 


” 
WHEE 
” 


WILL 


Bere} 


Bern 


Cour 


Curw 


Danc 


Hamu 


Ham 


How? 


Mort 


Nava 


NIEC! 











_ 





FULL ORCHEST 

























’ Composer. Title. 
u,G.  .. Puppentanz (Doll’s Dance) 
Breatoss ossl, P. Simpatica Waltz 
Coote, Old London Lancers 
, The Beggar Studer 
x 
JELBRUCK, G. Le Zephyr Polk 
gon Lb, &-. Old London W 
RBACH, P. Adieux 
- ee) Naihalie: Stl 
‘ = Ma Mignonne Po 
Toi ma seule Pensé 
ve Le Perce-neige P« 
ie Les Minst rels Qu a 
‘% Un soir a Madrid. Suite de 
Valses ... eg 7 
Korraun, C. La Fiancée. Polka-M 
Levey, A. Clarice Waltz ... 
LowTHIAN, C. Fahrwohl Valse... 
4 Mora, A. L.... a il fau it Polka 
S Oma, C. ‘ P 
Soromon, E. 
4 » 
4 THERESE 
® WALDTEUFEL 
¥. ” . Str ) 
S = Wueeter, L. 
Wituias 5, W. 
5 ore ,TIeeT " SANT 
; INSTRUCTION BOOK 
3 
4 Berens, H. ... Pianoforte St 
‘ Books XV 
Burss, D. J... 
Courvorsizr Systematic 
for the Violin 
CurweN, J. S. Crotchets 
Bool 
i y 
the 
Dancra, C. ( 
Hamitton’s Cet 
Pp 
HaMItton’s STAN! 
Howarp AND Co. RT! 
S. Loper’s CELEB! 


LoESCHHORN 


” 
” 


Mortey’s 





e tierce et 
limités aux 


Solféges t 
le septi¢me. 


sixte, et de Liv. IV 
jusqu’a l’octave  ... ave 
Papiny, G. i 


Percivat, F... 
Pooey, J. 
Pianoforte 


Smupson, P... The Bz indmaster’s 





Vol. I. A Treatise on y 

mony ee 

WatpstTetn’s GIANT-NoT! MetHop :— 
Book IV. Popular Melodie 


Dicti 







Niecks, F. A__ Concise 
Musical 


prefixed < 


Introduction to the 
of Music ‘ 

Novetto’s Primers or Musica Brocrapny. 

Frederic Chopin. By J. Ben- 

nett es ae 

THE MAGAZINE OF Music. 


“Part IV. 
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~ NOVELLO, EWER AND CO.’S 
PIANOFORTE ALBUMS 


EpiTtep By BERTHOLD TOURS. 


> Jer 
ME 
» CHAPPELL. 





Price ONE SHILLING EACH. 
In Votumes, CLotu GiLt, Four SHILLINGS EACH. 


Publisher. | 


| Voiume I, 





No. 1. COMPOSITIONS BY BACH. 
2. COMPOSITIONS BY BACH. 
3. COMPOSITIONS BY BACH. 
Vorume I, 
4. COMPOSITIONS BY HANDEL. 
I 5. COMPOSITIONS BY HANDEL. 
Mitzi 6. COMPOSITIONS BY HANDEL. 
paolo Vout 
1B. WinLiaM ~ MARCHES, 
a ‘ 8. MARCHES. 
g. MARCHES. 
Voiume IV, 





1%. GAVOTTES, MINUETS, &c 
11. GAVOTTES, MINUETS, &e. 


S 
’ 








Cu , nae Shih ‘ 
2. GAVOTTES, MINUETS, &c. 
Lists of Cor t ratis and Post-free 
London: Novetto, EWER a: 


t published. 


Just publi 


NOVELLO, EWER AND COS 














A 
ALBUMS FOR VIOLIN AND PIANOFOR 
i ah PRICE TWO SHILLINGS AND SINPENCE EACH. 
No. 1. 
“| FOUR M ARCHES 
F. MENDE LSS : OHN 3 ARTHOLDY. 
C WEDDING MARCI WAR MARC CH OF TH! 
a ROM ; : PRIESTS 
wal L i F 
H ‘ Athalie,” Op. 74 
és co CH, FUNERAL MARCH 
, Op. 1 
TRANSCRIEED FoR V1 iD PIANOFORTE BY 
‘. BERTHOLI D TOURS. 
No. 2. 
ryn T’'\7 4 
THIRTY MELODIES 
€ I BY 
BERTH OLD TOU RS. 
CHAN i London:  Rovxzso, Ewe! rR and Co. 


SECOND 


me SCOTCH RHAPSODY 
(BURNS) 


MACKENZIE 


ARRANGED FOR TWO PIANOFORTES BY 
G. ALIBRANDI 
Price 5s. net. 
London: Novetto, Ewer and Co. 


24 
en 


IPOSED LY 


A, C. 


NovELLo. 
WILLCocKs 
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CHAPPELL & COV’S 


NEW PUBLICATIONS FOR 


VIOLIN AND PIANOFORTE. 








a. d, 
CLEATHER, N dias 4 0} MORI, N.—Two Fantasias from Macfarren’s “ Robin Hood” -* 
— Tarantella... 4 0 - ; “ aaa sili each 3 4 
CRAMER & PERIER. eee, and ‘Soldiers’ hen: iecinetts ee en ne sae 4 
Opera “ Faust” oie oe 3 RAFF, J.—Cavatina... pon we ae ane ie 3 0 
DUSSEK.—Sonata, No. 1, 2B a aS. ee ee oe °!| ROECKEL, J. L.—Souvenirs Pittoresques, in 3 books ... each 
— Sonata, No. 2, G 60 : 40 
mers I. Douce Tristesse, Romance, Adieu a Carthamartha, 
a HENRY.—Fantasia on  Planquette' a Rip Van » 2 Danse Campagnarde, Repos du Soir, a I’Espagnole, 
Winkle” ise 5 0 » 3. Valsette, Reve de Bonheur, Gavotte Joyeuse. 
— ~ snare on Sullivan's “ Iolanthe” ... ae ow § 0 . 
— Fantasia on Sullivan’s “ Pirates of Penzar nce «- 5 0| SAINTON, P.—Un Souvenir, Fantaisie niet le “a eo 
— Fantasia on Sullivan's “ Patience” 5 o| —— Fantaisie Ecossaise sig 27) ove ws ae OO 
GODFREY, D.—Selection from Rciesidie = OF aust” 6 0 ——— a a = me e » 40 
HAMILTON, A.—Twelve Scottish Melodies 4 O\) ===" Parantelle 6 sss es: cas ‘ ; : : 
HANDEL, G. F.—Sonata in D ae Edited hid Cran - o— : + 40 
HALLE woe Ra i se en eae ‘= 
LINDSAY, LADY siiead on ne eee eee oes ow 4 Ol — Reverie ane eee ase eee eco - 40 





CHAPPE LL'S VOCAL LIBk 


OF 
Composed or 


PART- SONGS, &C. 


Dulce domum. S.A.T.B. The Lord is mig aeiliieg ee S.A.T.B. G. A. “Osborne 2d, 





















z. 
2. Downamong the dead men. S.A.T.B. Te Deum in as Jackson 2d, 
3. The girl I’ve left behind me. ‘s. A.T.B. Te DeuminF .., ane sae ae vas és Nares 24, 
4. British Grenadiers. .a.T.0. « Charity (La Carita), s.s.s.... an ove “ Rossini 4d, 
5. Long live E ngland’s future Ou len. s.A.T.B. Dr, Rimbault 2d. | §2. Cordelia, A.T.T.B. ne ae ais iS G. A. Osborne 4d, 
6. My task i is ended (Song an d Chorus). A.T.B.B. os. e Balfe 4d. | 53. I know. S.A.T.B. i Walter Hay ad, 
7. Thus spake one summer's day. S.A.T.B. oe we ase Abt 2d. / 54. Chorus of Handmaidens (from “ Fridolin ") A. Randegger ad, 
8. ga —. te fom as = +. Gounod on 55+ Mi 1e Heey sid oe ee pe aco de — Rogers 4d. 
i ene om “ Faust” or ses es d.! 56. The Red-Cross Knight Jan die ] 
a sages ey og S. rs ee: sve ... Brinley Richards 4d. | 7. The Chough and Crow es a ) Sir H. R. — . 
a1. Maidens, never go a-wooing. ” s.s.7.7.B. Sir G. A. Macfarren 2d.|/ 58. The “Carnovale” oe Max wee Rossini 4 
12. Faggot- -binders’ Chorus see ase Gounod 4d./59. Softly falls the moonlight ove ove ».. Edmund Rogers 4d, 
13. Sylvan Hours (for six female voices) Joseph Robinson éd. 60. Air by Himmel ... see pee wie Henry Leslie 2d. 
14. The Gipsy Chorus... ove eve wes .Balfe 4d.| 61, Offertory Sentences... ove “6 E. Sauerbrey 4d. 
15. Ave Maria ee owas «gs «. Arcadelt 1d. | 62. The Resurrection C. Villiers Stanford 6d, 
16. Hark! the herald angels Sing. S.A.T.Bs ... Pg cmon xd. 63. a dg Peal Patriotic Song 22 i. i ron & W.M. Lutz 4d. 
17. England yet (Solo and Chorus). §.A.T.B. ir J. Benedict 2d. | 64. e Menof Wales... - Brinley Richards 2d. 
18, The Stghert's Sabbath day. S.A.T.B. ose J. L. Hatton 2d.j}65. Dame Durden ... ‘és ee ea ea 2 1d, 
19. Thoughts of Childhood. S.A.T.B. wove Henry Smart 2d.| 65, A little farm well tilled 9.7. “Hook 1d. 
20. pte Fear a WU: ee a ave a ad. | - F rsa Nero a simple maiden ... ae Sir G. A. Macfarren ud, 
2I. no urc ong. S.A.T.B. _ ove ” 2d. | 638. air Hebe ove tine 1d, 
22. Sabbath Bells. s.a.T.B. ores oe ” 2d. | 69. Once I loved a maiden fair *.. eve ‘* 1d. 
23. _— S.A. = 7 in ove ove ” - | = Ea ted pes — see ae in * 
24. Co utumn wind. §$.A.T.B. iss an d.| 71. ak e Ash ... aka” cae 1d, 
25. Orpheus with his lute. s.s.s. ces «. Bennett Gilbert ry | 72. Heartofoak ... soe sv 1d, 
26. Lullaby. sa... oT sy +1 1d. | 73. Come to the sunset tree re si ee W.A. Philpott 4d. 
27. This is my own, my native land. s. SirG.A.Macfarren 1d.|74. May. S.A.T.B. .. W.F.B haale 2d. 
28. _—— of = = of Harlech. S.A.T.B. ... Dr. Rimbault 2d. |75. Pure, lovely innocence ee Re di Lahore”). Chorus for female R 
29. God save the Queen. S.A.T.B. ose eee P 1d. Voices a. “ “ «e Massenet 4d, 
30. Rule, Britannia. s.A.T.B. ... ane ose - 1d. | 76. A Love Idyl. s. re 7. B. per ees we Ee. R. Terry 2d. 
31. The Retreat. 1.T 3 nen ‘a we - L.de Rille 2d.}77. Hail to the woods. A... Bi cas ..J. Yarwood 2d. 
32. - ! morn is breakir 86:8, mee Sian! " — - | 78, ca the nage of Taunton ... Dean T thomas J. oe - 
33. e are spirits. S.S.S. ir acilarren 4d./79. ur merry oys at sea «J. Yarwood 2d, 
34. Market Chorus (“ Mas aniello”), S.A.T.B. eee Auber 4d.| 80. Christ is risen (Easter Anth em). S.A.T.B. * Berlioz 34. 
35- a As Masaniello”). S.A.T.B. ove ans seit - | 81. When the sun sets o’er the mountains (‘‘ Il Demonio”’) 4 
36. e Water Sprites. s.A.T.B. ose eee ove icken ad. | A. Rubinstein 3¢. 
37. Eve’s glittering star. s.A.T.B. ame ee sini ‘ 2d. | 82. Hymn of Nature os : Beethoven 3 
33. bat maar pn. S.A.T.B.. is ie Fe * | 83. eg Day (Humorous Part -Songs, ‘No. 1) ‘WM Aaynard - 
5 ewdrop brig S.A.T.B. oo. ove ove ’ 1d. | 84. Sporting Notes , g 4d, 
4 Sanctus, tei the “ Messe Solennelle.” ‘s.a.r.n. Rossini 4d. | 8. desea: an sora | see ing — Nova wit mn Hay ydn 4a. 
41. Nine Kyries, Ancient and Modern. ean Gill 2d.; 86. A May Carol. s.s.c. ... ‘ae Joseph Robineot 4d. 
42. Sun ofmy soul. S.A.T.B... . ... Brit aley Richards 2d.| 87. The bright-hair’ d a ATT. Theodor L. Clemens 34. 
= Pp eoeny” oo vey s. A.T.B. G. A. Osborne 4 | os pe Rest ( bene ‘ ai ss cae bg ag ee - 
5 ve 2d.| 89. Love reigneth over all. T.T.b.B. ... sas >. G. Elsasser 6d. 
45. OThou,W spore! mg li haga “ Mosé in Eg ‘itto”) Rossini 2d.| 90. Joy Waltz. T.1T.B.B. ... 6d. 
46. The Guard on the Rhine. s.a.T.1 Sir G. A. Macfarren 1d.]o1. The Star of Bethlehem (Christmas Carol) “Theodor bi Clemens ad. 
47. The German Fatherland. SATB. ei 1d.192. Busy, Curious, ee Fly, 1.A.T.B. - 3G 


LONDON: 
CHAPPELL & CO., 50, NEW BOND STREET, W. 


City BraNcH—14 AND 15, POULTRY, E.C. 
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